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PERILS OF THE SOUND TRACK 


SPECIAL EFFECTS TO GIVE 
POLISH TO YOUR FILMS 


MASTERING YOUR PROJECTOR 
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Living the lesson is the way to learn 
Films shown through Ampro projectors 
bring the reality of experience 


For full particulars, or practical demonstration of Ampro Projectors, write to \ } 
SIMPLEX-AMPRO LTD., 167-169 WARDOUR ST., LONDON W.1 AMI HU) 
BY 


MANUFACTURED IN GREAT BRITAIN UNDER U.K. PATENTS OF AMPRO CORP. U.S.A. 
KELVIN & HUGHES LTD., LONDON GLASGOW BASINGSTOKE 


ST 


Sx 3 





VEBO CLOSE-UP LENSES for ali 
cameras with fixed or focusing lenses. In 
adjustable mount to fit lenses up to 
ifin. diameter. To work at distances of 
7in., 10in., 15in., 20in., 23in., and 3-4fc. 
with instructions. 15/- each. Post 4d. 


A WIDE ANGLE LENS FOR 
YOUR VICEROY &mm. tri-lens 
camera is now available. it is the 
Taylor Hobson 6.5mm, f/1.75 anastig- 
mat coated lens, in fixed focus mount, 
with click stops. Price £24, Positive 
viewfinder £2. 


“SIR WINSTON’S GREAT DAY”. 
A fine film record of a triumphant 
national and personal celebration. 
8mm. approx. 100ft., 0. 16mm. 
silent approx. 200ft., £4 10 0. 16mm. 
sound approx. 200ft., £5 0 0. 


NEW CINE BOOKS 
How to add sound. Focal Cinebook 
7/6 post 3d. 
Introduction to 3-D. H. Dewhurst 
21/- post 4d. 
Movie making for the Beginner. McKa 
8/6 post 3d. 
Sprungman 
/6 post 3d. 
Kodak 
3/6 post 3d. 


Principles of Cinematography. Wheeler 
63 /- post free 


Editing and Titling Movies. 


Better Movies in Colour. 


MAKING YOUR OWN TITLES 
is simple and enjoyable with the 


GNOME TITLER. 
strongly made of stove-enamelied 
castings and chromium plated steel 
tubing. With adjustable card holder, 
screened lamp holders, easily positioned 
and calibrated steel scale. Price £7 17 6 


GNOME TITLE LETTERS. A 
complete set of self-adhesive letters 
comprising 166 capital letters and 
symbols, 136 lower case, 42 silhouette 
cut-outs, 1 ruled background and a 
pair of tweezers. Available in red, 
blue, black, white, yellow and green. 
Price £2 per set. 


The Gnome is 


WALLACE HEATON LTD., 


127 New Bond Street, W.! 





FILM FESTIVAL 
IN YOUR 
DRAWING ROOM 


Our Film Library contains a wealth 
of suitable material—classics from 
the Golden Era such as BATTLE- 
SHIP POTEMKIN, THE LOST WORLD 
and many hundreds of wonderful 
short subjects. Why not plan 
your own personal Festival now. 
Our Film Library will be pleased to 
help. 











DID YOU KNOW-—that our Film 
Library contains the best selection of 
8mm. films in the country—features, 
shorts, comedies, dramas, fascinating 
interest films, colour cartoons, all 
available for hire from the largest 
library in the country. We also cater 
for the 9.5mm. and 16mm. enthusiasts. 
Why not write for our library catalogue. 


NEW WALTON FILMS for your 
personal library : 


RACING DAREDEVILS fearless drivers 
battle for the lead in America’s great 
motor racing events. 


WATER SPEED. Aces of the hydroplane 
racing world. 


STOCK CAR RACING. Britain’s latest 
motor racing at Harringay dirt track. 


SPEED CRAZY. A 100 m.p.h. drive 
through London streets and a 700 m.p.h. 
journey by train! 
16mm. 100ft., 35/- 

8mm. 50ft., 


9.5mm, 100ft., 
21 /- 


30 /- 


LAUREL & HARDY COMEDIES : 


WHERE'S THAT MOUSE? How to catch 
mice! 


THE BABY SITTERS. 
problems. 


Even this has its 


TANKS A LOT. From Those Army Days. 


WASH DAY. 
they'll find ic ! 


lf there's a wrong way, 


16mm, 100ft., 35/-. 8mm, 50ft., 21/- 


A complete catalogue of all Walton 
films free on request. 


The Leadin 
w.! 


LONDON, 
47 Berkeley Street, 


SCREEN WHITE —now in two sizes! 
This non-crack, non-directional, non- 
inflammable screen renovating paint 
gives a perfect surface for monochrome 
or colour pee. To cover area 
6ft. x 4ft., 10/6 post 9d. To cover area 
4ft. x 3fit., 6/- post 6d. 


BORDER BLACK. -for the border 


2/9 post 6d. 


REELS AND CANS. We recommend 
the Actina Easiload spools with finger 
grips and cans with humidor device. 
In hard aluminium, reinforced with ribs. 
200ft. 8mm. reel and can 5/9 post 4d. 
300ft. 8mm. reel and can 8B/- post 6d. 
400ft. 8mm., 9.5mm., 16mm. reel and 
can 8/- post 6d. 


TRANSFLEX plastic spools and cans, 
indistortable, transparent, light. At 
same prices as Easiload. 


YOUR EDITING PROBLEM 
SOLVED 


The P.S. Inspection Viewer is an in- 
expensive device which is of great 
assistance in identifying those shots 
you wish to cut. It consists of an 
illuminated ground glass panel with 
— lens and two guide rollers 
to the film in position under the 
magnifier during examination. Fits on 
the rewind. For all film sizes. Price 
42 15 0 Post 9d, 


INVEST IN A PROJECTOR CASE 


Protect your equipment from accidental 
damage and dust. A projector case is a 
real investment. We can supply cases 
for the following : 


Kodak 8mm. 45 and 46 
Specto 500, fibre ae 
Specto 500, de luxe case . 
Bell & Howell 6mm., fibre 
Bell & Howell 8mm., wood 
Bell & Howell 16mm., fibre 
Bell & Howell 16mm., wood 
Paillard M8R 8mm. 

Eumig P86 ; 

Eumig P26 

Pathescope Ace 

Pathescope Gem 


NQOn~SOaUVQuuuce 
avwocewoocoooow 


Specialists 
S.W./ 


g Cine 
166 Victoria Street, 





WAZ RANG = 


toH.M 


Queen Eliz 


eQueen Mot 


crs of Photographic £4 


MICRON XXV 

16mm. sound projector 
A sound projector in a 
single case. Quiet run- 
ning, with 750 watt lamp, 
10 watts amplifier, 2,000 
ft. capacity spool arms, 
and rapid rewind. 

Price 4165 0 0 
Easy payment deposit 
£33 balance in monthly 
instalments up to 2 years. 





PATHESCOPE SON 
9.5mm. sound 
Projects sound 
900ft. spool arms, for 
operation mplete 
speaker in ‘ 
Easy payment deposit £15 12 0 


BARGAINS IN 


and silent films, 
A.c 
with 


8mm. 
Kodak 8-46, 200w 
Specto Standa 


lamp 425 10 0 
200 watt lamp, 
spoo! arms, motor rewind 
060 
e!, 200 watt lamp, 
422 10 0 

1lémm. 


Pathescope Gem, 100w. lamp, 800ft. 

spool arms, for A.C. ... 425 0 0 

Bell & Howe T., 750w. lamp, 
reverse, stills, rewind, case 

£43 10 0 

613, 750w. lamp, 
rewind, case 


£67 10 0 


400fc. 
Kodak Home nn 


G.B. Bell & Howe 


reverse, stills 


Price £78 eared 
Brice £32. Easy payment deposit 80 


EUMIG P86 8mm. projector 
100 watt, 12 volt lamp, 400ft. spool arms, 


rewind. For A.C. supplies. 


I27 NEW BOND 


MAYFAIR 


~* ' ROJ EC TORS sontainment 


B.T.H. Model 451 
Magnetic /Optical 
projector 

Highly versatile with 
«very fine performance, 
Records on full width, 
half width and edge width 
tracks, Price £350 
Available from mid-Feb- 
ruary. Easy payment 
deposit £70, 


PAILLARD M86R 
8mm. projector 

With 500 watt lamp, 
capacity spool arms. 
rewind, 20mm. lens, for A.C./ 
D.C. 110-250v. Price £68 
Easy payment deposit £13 12 0 


400fc. 
Motor 


SECOND-HAND PROJECTORS 


G.B. Bell & Howell 602, gear driven 
spool arms, 750w. lamp, trans- 
former, case . 462 10 0 

Ampro imperial, 750w. lamp, reverse, 
stills, 400ft. spool arms, case 

£62 10 0 

Keystone A81, 750w. lamp, case 
£40 0 

Kodak K, 500w. lamp, reverse, stills, 
rewind, case, and resistance 

£37 10 0 

Kodak G, 750w. lamp, reverse, stills, 
motor rewind, pilot “ry? ° 

Kodak EE, 300w. 9 


lamp, case 
71 


Multi-gauge 

9/16mm, Standard ent” 100w., 
case £39 10 0 

—- ‘Specto ‘500, 500w. lamp, 


0 
916mm. Bolex G96, 500w. lamp, 
reverse, stills, rewind, case 
00 
8/9.5/16mm. Bolex G3, post-war 
model, 750w. lamp, reverse, stills, 
case , .£112 10 0 


16mm. sound 

G.B. Bell & Howell 621, 750w. lamp, 
2,000ft. spool arms, 12in. speaker, 
transformer £175 0 0 





VISIT OUR 


CINE SHOWROOMS AND 


INSPECT THE FINEST 
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HEATON: 


ST. LONDON W.I! 


* CAMERAS Marie Mabing 


G.B. BELL & 
HOWELL 
8mm. Sportster 
With £/2.5 lens, 
four filming speeds 
single shot release, 
interchangeable 
lens mount, ex- 
posure guide. 
Price £43 14 6 
E.P. deposit 

£8 15 






G.B. BELL & 
HOWELL 
16mm. Autoload 


Magazine loading, 5 
filming speeds, single 
shot release, inter- 
changeable lens 
mount, exposure cal- 
culator. Price with 
T.T.H. /1.9 lens £90 
with T.T.H. {£/1.4 lens 7 £106 
Easy payment deposit 20%. 


















PAILLARD BOLEX B8 8mm. 
Pocket size, twin lens turret, seven filming speeds 
single shot release, zoom type optical finder and 









cable release. Price—with f/2.5 lens £68 18 0 PATHE National II 
with £/1.9 tons dling oe per camera for the 
oO. u 
Easy payment deposit 20%. ony pd wad 






With 4 speeds, single 
shot release, parallax 
corrected finder. Takes 
H type chargers. With 


NEW 1955 CINE CATALOGUE fixed focus £/2.5 lens 


£43 14 6 
Right up-to-date, including all With focusing {/1.9 lens 
the latest in cine cameras, as © 
projectors and accessories. 


READY END OF JANUARY 

















Easy payment deposit 
20%,. 











AND CAMERAS — AT ROCK-BOTTOM PRICES! 

























8mm. Nizo Heliomatic, f/1.9 iens and tele- Magazine Kodak, {/1.9 lens, magazine 
Agfa Movex 8L, f/2.86 lens, built-in photo. Built-in meter, backwind, loading, 3 speeds, case £50 0 
meter, cassette loading £32 10 0 turret head, variable speeds, Magazine Kodak, {/1.9 lens and 4}in. 
Kodak 25, f/2.7 lens, case £25 0 O case rt ae ..£120 0 0 {/4.5 telephoto lens, case 
Kodak 60, de luxe wer {/1.9 9.5mm. 465 0 0 
lens bee 210 0 Pathescope B, {f/3.5 lens, case Bell & Howell Autoload, magazine 
Eumig C3, wie) lens, “pottets ex- 4810 0 load, 5 speeds, £/1.5 lens, case 
posure meter, three speeds, Pathescope H, {/2.5 lens, case 465 0 0 
ee ee ams aie Se 0 £19 10 0 Bell & Howell 7O0DA, with 15mm. 
Kodak Eight-55, {/2.7 lens, case Pathe Webo A, {/1.9 lens £32 10 0 £/2.5, lin. £/1.5 and 3jin. £/3,3 
£27 10 0 T.T.H., lenses, turret head, variable 
Ditmar, {/1.8 lens and telephoto 16mm. speeds, case... £137 060 
attachment, built-in meter, case Kodak B, £/3.5 lens, 100ft. spool ne BB, £/1.9 lens, - 5 
00 load... oil -. 425 0 @ oad $°% 
Keystone K8&, {/1.9 lens, 3 speeds Kodak B, f£/1.9 lens, 100ft. spect Bel & Howell 70E, 1/1. 5 oo four 
430 0 0 ee ou .. 47100 0 speeds ... £57 10 0 














SELECTION OF CINE APPARATUS ON SHOW IN LONDON 
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SETTING A NEW STANDARD= 


Gi MASK LINE JOINER 








The latest Premier De-Luxe Model especially for use on 
Negative or Original Film stock. 


This latest Premier development gives 16 /8mm. 
editors for the first time the equivalent of in- 
visible splicer normally only possible on 35mm. 
film stock when a ‘‘mmask line’’ inter-perforation 
join is used 

The normal full perforation join produces a 
composite frame where, in joining two different 
scene sequences, part of one scene infringes at 
the point of overlap onto the top of the first 
frame of the succeeding scene. As this overlap 
occurs on the tog e. the background of the 
succeeding frame, it can be rendered visible if 
the background is of the usual lighter density than 
the foreground 

The new Premier De Luxe Model ‘‘Mask Line’ 
Joiner gives a narrow 7; in. join and moves the join 
overlap to edge along the mask line so that the 
join is then entirely contained at the bottom of 
the frame where it virtually remains invisible 
This advance provides for the correct marrying 
of different scenes allowing for the cleanest 
possible results of the highest professional 
oye 
412 12 0 4 6 0 ; 
(complete with Auto Scraper) GUoiner only) (Trade and Export Enquiries invited) 


ROBERT RIGBY LIMITED 


__ PREMIER WORKS - NORTHINGTON STREET - LONDON, W.C.1 - Phone: HOLBORN 2944 — 


























PROJECTION 
PERFECTION 


The Famous ‘‘500’’ Range for every 
Silent Cine Requirement 


8mm. 9.5mm. l6mm. 9.5/l6mm. Dual 8/l6mm. Dual 
£39150 £48100 £48100 £5600 £60 0 0 


See them at your Dealers 
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WALLACE HEATON kz 


47 BERKELEY STREET 


PICCADILLY, 


LONDON, W.1 


(GRO. 2691 /2102) 





CHOOSE FROM OUR STOCKS — THE LARGEST IN THE COUNTRY 


NEW APPARATUS 
8mm. Paillard C8, f/1.9 lens, 6 speeds 
471 11 0 


8mm. Bell & Howell 252, {/2.3 lens, 
single speed, with case £36 0 
8mm, Paillard B8, 13mm. {/1.9 lens, 
36mm, £/2.8 telephoto, 6 speeds 
4119 5 O 
Eumig C3, built-in exposure meter, 
{/1.9 Xenoplan, 3 speeds, E.R. case 
£76 17 0 
Eumig C8, {/2.8 lens, battery driven, 
single speed _ as 16 4 
16mm. G.B. Bell & Howell Autoload, 
f/1.9 lens, variable speeds£90 0 
8mm. Yaa “ Howell Sportster, Y a ; 
len £43 14 
Pn Bell & Howell Vicero (2s 
lens ‘59 2 
8mm. Bolex cé, 1/2.8 bloomed i 
£53 13 0 
8mm. Bolex B8, {/1.5 bloomed lens 
9 
8mm. Bauer 88, {/2.7 Schneider lens 
£42 18 6 


16mm. Bell & Howell Autoload, . 9 
lens £90 0 
16mm. Bolex H16, fA mat all 
movements ° 4152 7 6 
9.5mm, Pathe Pat cine ‘camera, £/5.6 
lens pa £13 18 3 
9.5mm. Pathe H ‘Motocamera, de 5 
lens 426 10 0 
8mm. Bell & Howell pnw. Ma 
projector, 400 watt ... 00 
16mm. sound and silent Bell Howell 
projector, 750 watt lamp, for 
A.C. /D.C. ‘ .-. £205 0 


Kodachrome Film available from 
stock. 


16mm. Mag. Kodachrome 
16mm. 100ft. tee 
16mm. 50ft. 

8mm. double 8 

8mm. Mag 

35mm, in 2 Cassoets, 20 exp. a1 


Pe: 


USED CINE PROJECTORS 


16mm. Ampro Premier 20, sound 
projector, two speakers£165 0 0 

16mm. G.B. B. & H. 621 sound pro- 
jector and speaker £165 0 

16mm. Bolex G3 projector, 2 lenses, 
case £115 0 

16mm. Kodascope Cc 

16mm, Kodascope D 

8mm. Kodascope 

8mm. Noris Super 


USED CINE CAMERAS 


16mm. Magazine Cine Kodak, a 9 
lens £49 10 0 
16mm. 
sak 
16mm, 


Keystone "Ad, {/1. 9 Wollens 
455 0 0 
yoy lens 
£19 19 0 
16mm. Bolex H16, 2 lenses, frame 
counter .£150 0 0 
16mm. B. & H. 70DA, 2 lenses 
£145 0 0 
16mm. Revere, turret, 2 lenses, 1in. 
and 2in., case .. 00 
8mm. Dekko, /1.9 Dallmeyer. ‘ 
0 


speeds 
8mm. Kodak 8-20, t/3.5.. . 41910 0 
camera, 
10 0 


Kodascope B, 


8mm. _ Bolex Universal 
£/2.8 

8mm, Bolex H8 turret, 2 lenses, rear 
focuser, case ... . £165 0 0 

9.5mm, Pathe H, £/2.5 . .. £1910 0 

9.5mm. Pathe H, £/2.5, variable 
speeds ... 421 0 0 

9.5mm, Dekko, {/1. 9, Ross £19 10 © 

9.5mm. Pathe Pat ooo Oe OF OD 


USED LENSES 


15mm. f/2.7 Kodak anastigmat, with 
adaptor for M.C.K £36 0 0 
3in. {/4.5 Kodak anastigmat tele lens, 
for M.C.K., with adaptor £39 10 0 


4in. {/4.5 T.H. cele lens... £15 10 0 





OUR EASY 
Payment Service 
means 


@ Overall payment usually 
lower than most. 
@ Small repayments. 


@ First instalment due one 
month after receipt of 
goods. 


@ Repayments over 6, 12, 18 
or 24 months. 


@ One-fifth deposit. 











Soll eledimetimntiemtinenediane > ame ame a 9 


| 
THIS WILL ‘ 


PAY YOU 


TO BUY YOUR APPARA- I 
| TUS FROM WALLACE | 
| HEATON BECAUSE : | 
@WE SAFEGUARD YOUR IN- 
| TERESTS—ali equipment guar- | 
| anteed by us. 5 days’ approval | 
for Mail Order Customers. 
| @OVER 100 YEARS’ UNBROKEN | 
| TRADING is a substantial | 
record which invites confidence 
| for fair dealing. | 
| @EXCLUSIVELY PHOTO- | 
| GRAPHIC, means expert at- 
tention by specialist — | 
| Remember our business is | 
purely photographic. j 


ACCESSORIES 


Haynorette animated ati 16mm, 
and 8mm. : soo, va we 6 
Zeiss Moviscop animated viewers, 
8mm. 437 4 «0 
Zeiss Moviscop | ‘animated viewers, 
16mm. 438 15 0 
Price of Moviscops includes re- 
winders and board. 
Paillard titler and accessories kit 
£103 10 0 
metal 
£9 
Marguet Universal splicer £4 0 
G.B. B. & H. diagonal splicer 46 6 
Weston cine meter 410 8 
Popular 9.5mm. splicer... £1 17 
Avo exposure meter... &7 19 
Magnetic letter set P e 8 
Celfix 40 x 30 bead screen £12 17 
P.S. inspection viewer ... €2 15 
Siemens folding rewinder £5 17 


Cinecrafe de-luxe all 


eoeoeoacoooe 





S.R. Sound Recorder, shop 
soiled... -- 43 @ 0 





FILMS FOR PROJECTION 


16mm. Col. £6.10.0 B/W £1.15.0 
8mm. Col. £34.60 B/W £1.20 
London |, Trooping the Colour, London Ii, 
Edinburgh, Dublin, Royal Tour of Fiji 
and Tonga, Rome, Royal Tour of New 
Zealand, Garter Ceremony at Windsor, 
Sir Winston's Great Day. Send for 
List Free. 


AND FROM 166 VICTORIA STREET, LONDON, S.W.1 
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Paillard Bolex BS 


TWIN-TURRET 
MODEL 


Evolved from the famous L8 
model, this new camera features 
seven speeds; the variable 
viewfinder makes use of the 
zoom'’ principle for setting 
appropriate viewfinder for 12.5, 
25 and 36mm. focal lengths. The 
footage indicator is much more 
easily seen being now beneath 
the viewfinder window. The 
shutter release has been im- 
proved in design for easier 
operation, with safety lock 
and ‘‘lock-run’’ positions 


The B8 is complete with f/1.9 Yvar, coated and in 
focusing mount, with cable release 


£86 2 6G 
New témm. Cameras 


Paillard Bolex H16é Filtersiot, 
Switar 16mm., {/1.4 
Paillard Bolex H16, {/1.4 Switar 
G.B. Autoload, {/' 
G.B. Autoload, turret 
Cine Kodak Roya! Mag., 
New témm. Projectors 
G.B. 613, 750 wate with transformer 
Paillard Bolex G16, 750 watt 
Ss 500 
Specto Dual 8 /fémm 
Extra Offset Lens | 


Second-hand témm 
Paillard Bolex Hté, 
5Smm., case 
Zeiss Movikon K 
Kodak Special, fit 
ms {/4.5 6ir 


{/1.4 Switar, 


f 
witar 50mm £323 4 
6 


8 
0 
£190 16 0 
£90 0 0 
4107 6 86 
£4106 0 0 
0 

0 

0 

0 

0 


9 lens 
head, {/1.9 lens 
£/1.9 Ektar 


, 500 watt 


8mm 


£6 15 


Cameras 
{/2.6 Yvar 16mm., {/1.4 Switar 
4185 0 0 
f/2.7 Tessar, case . 45 10 0 
ted (/1.9 and {/2.7 15mm., {/1.6 
{/2.7 4in., with viewfinders and 
4345 0 0 
G8. 7 Magazine, T.T.H. 1in. {/1.9, 3in. £/3.5, 
on turret head, very good £95 0 0 
Revere 16, {/1.9 Animar, type finder, case 


910 0 

Keystone A7, {/2.7 lens . 25 0 O 

Cine Kodak Mode! K, {/2.7 wide angle, 
2hin. {/2.7, case 


zoom 


£/1.9 lens, 
. ; 4115 0 0 





Lens for 
Smm. Paillard 


Ba ce Ls He 
Cine Cameras 


**Zoom’’ 


This lens permits variation of the focal length 

during fiiming from 12.5mm. to 36mm. he 

focusing mount allows focus from 3ft. to 

infinity. The maximum aperture is {/2.8 and 
the lens is coated. 


New! £121 18 © New! 








New 8mm. Cameras 


Paillard Bolex B8, {/1.9 Yvar, {/2.86 Yvar 36mm. on 
turret head ... £119 5 8 
Paillard Bolex C8, f/1. 9 Xenoplan, case ... 
Christen Super 8, 1/1 .9 Cinor volt 
Cine Kodak Mag. "f/1. 9 Cine Ektanon, case £82 12 11 
Bauer 88,{/2.7 Kinoplan _... oe Oe eS 
Zeiss Movikon 8,{/1.9 Movitar .. 454 3 3 
Paillard Bolex Ls, £/2.8 Yvar Filtin (built- in — 
£60 19 
Revere, {/2.8 lens, 2 speeds .. . £38 16 ° 
Second-hand 8mm. Cameras 
Eumig C3, {/1.9 Xenopian, built-in exposure meter, 
case, filter .. 455 0 0 
Agfa Movex 8, {/2.8 lens, ‘built- in exposure meter 
42710 0 
Emel, f/1.9 12.5mm., £/3.5 ns {/3.5 50mm., turret 
head, a £59 10 
Turret Revere, f /2. 8 ‘lens, f (3. 5 ‘38mm., case, hood, 
filcers £75 0 6 
Paillard Bolex ‘He, “fA. 9 ‘Wollensak, {| 2.5 Trioplan 
2.5cm., {/2.8 Trioplan 3.6cm., eye-level focuser, 
case... ue pee cm wis ...£125 0 0 





**Hyper-Cinor’’ Wide Angle 


Adaptor Lens Type II 
for 8mm. Paillard B8 and C8 Cameras. This 
Adaptor Lens, complete with its viewfinder 
prism, gives a focal length of 65mm. It is 
intended for the following Paillard lenses : 
13mm. f/1.9 Yvar and the ana. f/1.9 Pizar. 


New ! £25 4 6 New ! 











G.B. PROJECTOR 606H 


Smm. SCREENMASTER 
A NEW MAINS MODEL 


606H is made to the usual 
and now well known 
precision standards, This 
instrument assures the 
finest 8mm. projection. 
The lamp is 500 watt 
pre-set focusing cap and 
the projector may be 
operated direct on 200- 
250v. A.C. /D.C. current. 
The lamp switch is in- 
dependent of motor 
switch. 400ft. spool arms, 
gear driven, rapid motor 
rewind, lin. {/1.6 coated 


lens. 
£57 





OUR EASY PAYMENTS 


We shall be delighted to supply you with any 
apparatus over £10 on EASY PAYMENTS. 
The whole scheme is trouble-free and devised 
for your convenience. You pay only 25°, 
deposit. Full details on request. 











28 OLD BOND STREET 


LONDON, W.1. 


Tel. : Hyde Park 5048/9 





1024 

















DOLLONDS 


PHOTOGRAPHIC 


aEeaVICE 


SPECTO 500 PROJECTORS 


These British made projectors represent instruments of the 
highest quality, both in design and operation. Very great brilliance 
is obtained from the 500 watt lamp, and maximum lamp life is 
ensured by the special switch system which effects pre-heating 


of the lamp filament. 


The spool arms accommodate up to 800ft. 


capacity and may be folded to provide a carrying handle. A power 
driven rewind is installed. Specto 500 Projectors are for use on 


200 /250 voits A.C, /D.C 


8mm. model, with 1in. lens 

9.5mm. model, with 1}in. lens 
16mm. model, with 2in. lens mn 
Dual 9. 5 /16mm. model, with 2in. lens 
Dual 8/16mm. model, with 2in. lens 


lin. projection lens, for 8mm. projection on the Dual 


8/16mm. model ... 


Cine Cameras 

8mm. Paillard Bolex H8, 12.5mm. {/1.5 Switar, 
25mm. {/2.5 Yvar, lenses coated, case, excellent 
condition , 65 0 0 
8mm. Cine Kodak, {/1. ‘9 lens, ‘case, very good £29 10 0 
8mm, U.C.C, Cinemaster, /2.5 lens, case, good 
425 0 0 
Paillard Bolex L8, f/2.8 Yvar coated, as new 
£40 0 0 
Revere, {/2.8 coated lens, shop soiled only 

£35 0 


8mm. Reporter, f/2.5 lens, shop soiled ... £36 10 0 
8mm. Specto, {/1.9 Dalimeyer, shop soiled only 
£34 10 


0 

9.5mm. Alef, {/2.8 lens, very good... .. 422100 
9.5mm. Dekko, {/2.5 lens, metal ae: excellent 
condition 1800 
16mm. Kodak ‘BB ‘Junior, {1.9 lens, case, 
£37 


8mm. 


8mm. 


good 
10 0 
1émm. Kodak Mag., {/1.9 lens, wide angle lens, case, 
very good condition £8210 6 
16mm. Paillard Bolex H16, T/M. 5 tin. Dalimeyer, £/1.5 
Dalimeyer wide angle, f/4. 5 3in. Dallmeyer tele-lens, 
case, very good 4115 0 0 
16mm. Paillard Bolex H16, f/1. Y coated lens, 4 
tele-lens, with focuser, case, very good ... £202 6 
16mm. Bell & Howell Autoload, wat 9 T.T.H., ah 
and mount, shop soiled only 4 : 47910 0 


Cine Projectors 
woe U.C.C., 500 watt and transformer, no lens, very 
... £1010 0 
500 ‘watt, " very ood 
£29 10 0 
9.5mm. Dekko, pre-war model, very good £12 10 0 
16mm. Kodascope, mode! C, no resistance £5 0 
16mm. Eumig projector, 500 watt, good £17 10 0 
16mm, Dekko, 500 watt, excellent cond.... £25 0 0 
16mm. Kodascope, model 16-20, 750 watt transformer, 
case, as new ... .. £910 0 
1émm. Kodascope B, ‘300 watt, resistance, ry we 


ood 
odeum “Dekko projector, 


1émm. Kodascope K, 500 watt, excellent te 00 
fémm. Bell & Howell, pre-war model, 250 watt, 
resistance, case . 42210 0 
1émm. Specto, 500 ‘watt, “BO00ft. ‘arms, shop soiled 
10 0 


only . 
Siena, G.B. Bell & Howell 621 sound pestoner, 
excellent condition ... ; .. £176 0 


Accessories 


Silver Screen, 6ft. x 8fc., 4410 0 


good condition ... 


Kern 40mm. lens for Paillard Bolex projector, 
new .. on. a 
Kinoplasmat f /1. 5 16mm. lens, good . £18 10 
100ft. Flex for 601 sound projector, good... £2 10 
Kinoplasmat fin. f /2 lens, excellent » 810 
Case for Kodak Royal camera, very goed... 4 0 
Dalimeyer f /1.9 13mm. lens, very good... £6 0 
Berthiot £/1.5 50mm. Cinor projector lens, very 
good ... 4212 0 
Ensign Universal Splicer, : as new. . 4440 
Case for Bell & Howell Autoload, ‘asnew £5 5 0 
T.T.H. Bell & Howell 2ia. £/1.4 coated ler filters, 
positive finder 2in., shop soiled . 41 00 
Keystone Projector Case ... - 210 0 
Paillard Bolex Stereo Attachment, 16mm, complete, 
shop soiled only i 495 0 0 
Autobox p L 





r) x 45 Screen, excellent 
£10 10 0 


115 volt, 1,000 watt, B/H Biplane Class Al lamp 
4115 0 


8 only Kodachrome A, se ageaedh Kodak : shore 
dated 41 15 


Zeiss Moviscop Cine Viewer 





The film may be run through these precision 
viewers either in a forward or backward direction. 
The viewing screen is well hooded so that a very 
bright picture may be seen even with normal room 
lighting on. In stock with the new grey finish 


16mm. Model 8mm. Model 


£38 15 0 £37 40 
Or deposit of 49 13 9 Or deposit of 49 6 0 
and 6 monthly payments and 6 monthly payments 
of £5 9 of £4 17 8 
Or12at 4213 3 Ori2at 42 11 2 
Or 16 at £117 2 Or 16 at 4115 8 


MANCHESTER 


95-97 DEANSGATE, MANCHESTER 3. 


Tel Blackfriars 6697 














With 12.5mm 


or 12 payments 
Hyper Cinor 6 
lenses. Type I 


Price 
yments 
~inor 


or 12 
Pan 


mum 4 
complete w 
coupled V/F 
parallax correc 


8mm. M8R 
from 110-250y 
arms, 500 watt | 
Cash price 

or 12 payments 
Carrying case 


£/1.5. Type II for ¥ 


Zan 
Variable focus 12.5mn 
rture £/2.8 


with 


projector, 


The famous 8mm. 


C8 Paillard Bolex, 


THE 


BOLEX 


SPECIALIST 


The new Paillard Bolex H16 
Filterslot model, complete 


with 


double run, variable speeds, single 


shot, cable release fitted with 12.5mm. 
{/2.8 Yvar fixed focus, 


Cash price os 
12 payments of 
With 
mount - 
or 12 payments of 
With 
mount, 
Haze, 


with four 


or 12 payments of 
With 13mm, f/1.9 
focusing mount 

11 0 

or 12 payments of 

£6 12 11 

f/1.5 focusing mount 
£94 14 9 

of £8 15 11 
5 wide angle adaptor 
for Switar 12.5mm. 
r 13mm, f/1.9. 
£25 4 6 
£2 611 
for 8mm 
36mm. Maxi- 


of 


YT ens 


itt a 


tion 


£121 18 0; 
ordep. £2418 0 


A.C,/D.C., 
with 400ft. 
£68 0 0 


£6 6 2 
£9 18 9 


, fitted 


amy 


of 


12.5mm. £/2.5 Yvar | 
. £55 1 


12.5mm. £/2.8 ies focusing 


Wratten 85, 


26mm. 
. 52 0 1 
£416 7 
£419 8 


built-in filters : 
Yellow, Red 
8 0 


6 8 0 


NO DEPOSIT 


H.P. 
ALL ENQUIRIES TO: 


BENNETT, A.A.C. 
25-21 OXFORD STREET 
LONDON, W.1 





Telephone : GER : 


GER 7595 
HAVE THAT ay, 


camera NOW ! 


A FEW USED 
SELECTED SNIPS 


SHOWMAN’S OUTFIT 
Consisting of a pair of De Brie 
B.I.F. 16mm. projectors with 
750 watt lighting. Common 

lifier, as a separate unit, 
with push-pull output (12w.), 
and twin controlled inputs, 
12in. speaker and heavy duty 
transformer. Complete outfit 
£100 to callers only. 
CINE KODAK SPECIAL I 
Probably the most versatile 
l6mm. amateur camera ever 
made. Variable speeds, 8 to 64 
f.p.s., hand-crank for backwind 
and single frames, frame counter, 
variable shutter for fades and 

P dissolves, complete with 
following lenses and outfit case. 
15mm. f/2.7, 25mm. f/1.9, 
50mm. £/3.5 and 75mm. f/4.5 
Excellent condition £320 0 0 
8mm. CAMERA BARGAIN 
Paillard Bolex H8 with 13mm. 
f/1.9 Dallmeyer, 25mm. f/1.9 
Dallmeyer and 36mm. f/2.8 
Cassar. Variable speeds, back- 
wind, etc. Excellent £90 0 0 











5 gelatine filters, 
viewfinder, with 
f/1.9 Pizar lens 
£172 5& or 1/5th deposit 
£35 5 0; with 25mm. f/1.5 
Switar lens £192 2 
deposit £39 2 
£/1.4 Switar lens £210 13 6 or 
1/5th deposit 6; 
Wide angle for H16, f/2.8 "Yvar 
£27 16 6 or 12 gnonthly pay- 
ments of £2 11 


angle ic H16 
Switar £4 14 @ or 12 monthly 


6 or 1/5th 
6; with 25mm. 


£/1.8 H16 
yments of £4 4 
elephoto for He. f/1.4 50mm. 
Switar £68 18 0 or i2 monthly pay- 
ments of £6 8 0 
95mm. f/2.8 


Telephoto’ for H16, 
£46 14 0 or 12 monthly pay- 


Yvar 

ments of £4 6 10 

Telephoto for H16, 100mm. f/3.3 
Yvar £51 13 6 or i2 monthly pay- 
ments of £4 16 0 

Telephoto for H16, 150mm. f/4 Yvar 
£71 11 © or 12 monthly payments 
of 86 12 11 


Kern Paillard Stereo Outfit 
Complete with twin 12.5mm. f/2.8 
(coated) fixed focus taking lens for 
H16 only. Offset bracket and mask 
for er viewfinder. Twin 
20mm. f/1.6 (coated) projection lens 
mage for most powered 
sound and silent projectors, 
ome wes projector when > a 
Metailised screen, folding t 
picture surface 30in. x din’ a Me cog: 
(larger pe Se. 5 Se. pe le if 


equired). i polarised 
glasses £1 153 se De er deposit 
Pan Cinor 16mm. _—— lens. 
Variable focal length 20mm.-60mm., 
maximum a eperes f/2.8. Complete 
with coupl oo er incorporating 


poralies correction-lens 
172 5& 0 or 1/5th deposit £35 5 0 


Titling Gums 
Basis — t complete }& wooden 
price 0 


Ea set of accessories £36 19 0 
Set of 125 letters and figures in cork. 
Available in White, Yellow att ang 
Green... 

Electric motor for H16, Pea Nes 
battery driven, speeds, 8, 16, 24, 32 
f.p.s. Complete with 5 batteries and 
leather case ij ... £4414 6 





9 Cranbourn 
Leicester Sq., 





PLEASE SEND 


| 1 ENCLOSE RE 


| NAME . 
ADDRESS 


Street 
LONDON 


THI 


MIT TANCE 


27 Oxford Street 
LONDO 
GER 3378 


BENNETT EXPRESS 


FOLLOWING .. 


N W.1 


117 Oxford Street 
LONDON W.1 
GER 8119 


117 Regent Street 
LON N W.1 
REG 3318 


MAIL ORDER COUPON 








ON ¢e 


The best by ANY standard! 


@ Made of hard aluminium, satin finished 
@ Dynamically balanced for dead-true running 
@ Edges machined to prevent scratching 


@ The 800, 1,600 and 2,000ft. reels are 
strengthened with steel centres 


@ Sizes: 8,9.5 and 16mm. 50ft.—2,000ft. 
STANDARD CANS — Inexpensive, but of 


@ Packed in cartons, coloured according to robust construction from tinplate. 
size 


There are ‘* Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application 





Stan- De- 
Reels dard Luxe 
Cans Cans 





as] 


DE-LU XE CANS — In lightweight aluminium 
embossed for strength and satin finished. 





apeny 


Obtain ** Cyldon’’ Reels and Cans 
from your local Stockist 











SYDNEY S. BIRD & SONS LTD. CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX. 
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HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 





THE CINE SPECIALISTS 





H.P. TERMS CAN BE ARRANGED ON ALL EQUIPMENT 


We invite A.C.W. readers and all Cine enthusiasts to visit the most interesting shop in N. London. 


Open all 


ys 9 a.m. until 6 p.m. Half-day closing Wednesday. 
HERE ARE SOME OF THE MONEY-SAVING BARGAINS THAT WE OFFER 





PROJECTOR CLEARANCE 


B.T.H. Model $.R.B. Talkie  Prajeaners, compose and 
overhauled, each 455 0 0 
Ditto Sound and Silene me ie 
Pathe Son 9.5mm. sound /silent, mint oe 
Ensign 16mm. projector, complete with transformer, 
. lighting in ficced carrying case... 
16mm. Stili projector, 100w. lighting, fitted motor 
blower ‘ as 5 0 
Ampro sound /silent 750w lighting... . £515 0 
Ampro Premier 16mm., Model 20, American ft 
£12 


Agfa 16mm, proj. with case, 100w. ... 
mint cond, ... one ‘” 


16mm. 


sound /silent, 750w. £125 
£60 


Specte 500w., 16mm 
Bell Howell Marsha 
speaker 
Victor Greyline 16mm 
Pathe Son Mk Ii, mine cond 
Bell Howell 16mm. silent model 129, 750w. = 
Specto Standard dual 9.5 /16mm., 100w. ... 
Ampro slient 16mm. , 750w lighting, from.. 30 
Pathe Vox 9.5mm., sound /silent .. £40 
-T.H. 16mm, Talkie Mode! 301, good cond. £110 
Carpenter 16mm. Talkie, 750w. 
Bell Howell 16mm. Utility, U.S.A. model . £100 


All machines guaranteed 
Part exchanges invited H.P. terms arranged 


sound projector, 


ecceoeeoooseSo 
eccocoocecece? eco 


WANTED. 
Portable Machines. 
exchanged. 


Incomplete 1516 and 35mm. G.-B.N. 
Spares for L516 bought and 





New 16mm. 1,600ft. Aluminium Spools, 8/- each, 
3 for £1/2/6. Why pay more? 
1,600ft. Sceel Spools, 16mm. we 6/- each. 





New Spools and Cans at less than half list price, by 
well-known manufacturers. 
1 17 ft. 16mm. Spools with Cans 10/- each, P. and P. 


“4 ‘16mm. ditto 5 /- each, P. and P. 1/6. 
400ft. 16mm. ditto 3/- each, P. and P. 1/-. 
800ft. 16mm. Cans 2/6 each, P. and P. 1/-. 








CINE CAMERAS 
Beli & Howell 252 &mm., {/2.3, leather case, new 


435 6 86 
Cine Kodak 8-55, {/2.7 Ektanon, case £30 0 0 


The following spools and cans are used and are well- 
known makes offered at a fraction of manufacturers’ 
cost. To clear. LIMITED QUANTITY ONLY. 
—— 16mm. Spools with Cans, 3 for £1, P. and P. 


oe ‘16mm. ditto, 3 for 6/-, P. and P. 1/6. 
16mm. 1,600ft. Rewind Arms, complete on Baseboard 
0 


Fibre Transit Cases to hold 2 1,600ft. 16mm. Spools 

and Cans, new, each 80 
-—~ ,Transie Cases to hold 2 Boor. Spools and = 
Ditto if 3 Spools and ‘Cans, "each % 46 
Trade Enquiries Invited 








MISCELLANEOUS 
We have many spares for L516 and B.T.H. S.R.B. 

Pathe 8mm. film menders, new 5/9 each. 
Mains variable resistances AC/DC for ‘400w. 110v. 

lamps +» 20/- each. 
Small cates motors, ideal for driving projectors 32/6 
Carrying cases for Ampro projectors ‘ 3 0 
Film Saunieend 16mm, Kodak reversal 50ft. Plus X 
Ditto, 100fe. .. 
Outdated (1951) Kodachrome ¢ Type Aor D, 100ft. 
Tins of 12 25ft. 16mm. Pan film neg. - 
Ditto in Ortho. 7/6 
16mm. tin. lenses for L516 and B.T.H. $.R.B. £3 © 0 
16mm, Rewinders 42 per pair. 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Deets, Philips, Acias. 

230v. 100w., 10/- ; W3Ow. 110v. ASCC for 6mm. Kodak, 
Agfa, etc., 15 /- each ; 300w. 110v. Prefocus for B.T.H. 
Kodak 16mm., 10/-; 750w. 110v. for L516, 30/-, ditto 
for $516, 25 /- each; 750w 110v. Prefocus or Victor, 
Ampro, Carpenter, : T.H., etc., 27/6 eac 1,000w. 
110v. Prefocus, 32/6; 1,000w. “fiov. Bell Howat, 32/6; 
500w. 110v. Special Cap for Bell Howell, 27/6 each ; 
750w. 110v. Lamps for Debrie, B.1.F., Pathe 16mm., 27 ié 
each ; 1,000w. 110v. Lamps G.E.S. for 35mm. G.B.N., 
or 230v. Simplex Kalee machines, 10/6 each; 750w. 
115v. Bell Howell 30/-; 250w. 50v. Prefocus 15/-; 
110v. 250w. ES 15/-; 20v. 10w. for Pathe Home Movie 
3/6; other lamps in stock, Prefocus Lamp Holders 4/6 ; 
ES Holders 2/6 ; GES Holders 5 /-. 








New British Acoustics non sync. gram. units. Gerrard 
A.C. 200 /250v. silent induction motor, 12in. turntable, 
volume control. Gerrard Pick-up. In steel black 
crackle finished carrying case with locks and keys 
(carriage 5/-) . 4 00 


Photo Electric Cells for G.B. L16, B.T.H.,S.R.B., Victor, 
Bell Howell, R.C.A., etc., 30/- each. Exciter Lamps in 
stock ; various machines. 





CINE TRIPODS 


Super quality all metal cine tripods with pan and tilt, 
complete in leather bound wre case and nas 








NEW TRANSVOX SCREENS 
12ft. x Mit. complete with fixing tapes and screen frame 
In box. 6 each, carr. 6/-. Worth treble this price. 
ideal for large hall, schools or clubs. Other screens 
available, ex-Gove. S/H. 8ft. x 6ft. White Self Erecting 
Screens £6, carriage 7/6. Many other screens. State 
requirements. 








$.A.E. for Lists to Postage extra on all goods 


HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


3 GREEN LANES, LONDON, NA. 
MOU 2054 





SPECTO 500 


8mm. 
500 watt A.C. or D.C. with 
built-in resistor for 200/250 
volts.  800ft. spool 


£39.15 .0 


arms. 


HIRE PURCHASE TERMS 
ARRANGED 























Interest- Free Hire Purchase 


obtainable on 














All Modern Cine Equipment 


from 














HAROLD MORRIS (CAMERAS) LTD. 


423 GREEN LANES, LONDON, N.4 


8mm. Paillard M&R 
projector, 500w. lamp. 
A.C./D.C. 110-250v. 

£68 0 0 

H.P. £17 deposit. 

12 payments £4 5 0 


8mm. Eumig P8 Projector, 
12v. 100w. lamp, 
400ft. arms. £32 
H.P. £8 deposit. 
12 payments £2 


Bell & Howell 622 
sound projector complete 
£249 0 0 
H.P. £63 deposit. 

12 payments £15 10 0 


Eumig C8 Camera 
{/2.8 lens, battery driven, 
one battery takes 25 films. 

£27 16 6 
H.P. £7 16 6 deposit. 
12 payments £1 13 4 
E.R. case £3 16 10 


Phone: MOU 2054 


Paillard C8 Camera 
{/2.5 lens, 7 speeds, 
single shots. 
£55 13 0 
H.P. £14 13 0 deposit. 
12 payments £3 8 4 


Second-hand Projectors 


16mm. Ampro KD, 750w., 
still, reverse, rewind 

£35 0 0 

16mm. B. & H. 129 projec- 

tor, 1,600ft. arms, 750w., 

still, reverse and rewind 

5 00 

9.5/16mm. Specto Dual, 
100w., 800ft. arms 

£30 0 O 

16mm. Kodascope EE, 300 
watt, 400ft. arms 

£22 10 0 

8mm. Kodascope Home 

projector, 200ft. arms 

£25 0 0 

Model 35 


£14 0 0 
9.5mm. 200B Pathe projec- 
tor, 200w. lamp 
£16 10 0 
H.P. on above 25%, balance 
over 12 months or less. 





8mm. Kodasco 
projector, 2 
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PENROSE (CINE) LTD. offer the new 
HAY NORE TTE Mk. Xi 


ANIMATED CINE VIEWER IN ALL SIZES 
8mm. 9.5mm. 16mm. 
Incorporating the following improvements : 


@ Plano Convex brilliant optical viewing 
screen with hood 


@ Patented film framing device. 


cash LIP aN =F rice 


Rewind arms .. each £1 © O extra. 
Available for 8/16mm. only. 


Rewind Board to take arms and viewer 17/6 
extra. 


or = = TRI-PLAN = Hire Purchase 


PLAN 7 “PLAN 2 PLAN 3 
Derosit Gi) é 
6 PAYMENTS 12 PAYMENTS 2 EQUAL PAYMENTS 
£110 0 PER MONTH £1 0 0 PER MONTH 8 PER MONTH 


IPMENTS [I 


SPECIALISTS im PHOTOGRAPHY ame APPARATUS | 


* we“ Row Dale End ueen Street 
Cen. 6055 Tel. : Cen. 1769-1760 el. : 26303 
SInNINGHAM BIRMINGHAM WOLVERHAMPTON 


We have the Pathe Webo Super 16, 16mm. 
Camera in stock and it is a Super Camera 
in every way 


@ Shutter variable whilst filming. 
@ Bullt-in continuous reflex viewfinder. 









































@ Turret head accommodating three lenses. 
@ Speeds & to 80 frames per second. 
@ Built-in hand crank. 


Supplied as standard and complete with tin. {/1.9 and 
3in. {/3.5 telephoto lenses by Berthiot of Paris. 


@ 50fc. or 100ft. spool loading. 


COMPLETE WITH TWO LENSES .. QEVED 


We shall be pleased co supply further details of this excellent camera or better still, cali and see it 
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PENROSE cine LIMITED 


69 STREATHAM HILL - LONDON - S-W°2 - Phone TULSE HILL 5602-5603 


Our 20 years of SERVICE is YOUR GUARANTEE 


THE NEW G.B, BELL & HOWELL 


— SAPPHIRE — 
MODEL 622 
16mm. SOUND 
PROJECTOR 


This new projector has 
real sapphire inserts on 
working faces of shuttle, 
) guide rail and film ten- 
ion clips assuring long 
ife... It is a revelation 
in clarity of speech and 


VICTOR 16mm. MARK Ill SOUND PROJECTOR 


Designed to give bril- 
liant pictures with first 
class sound reproduc- 
tion. This versatile 
machine can be con- 


verted at any time for 
projecting magnetic 
striped film —by means 
of the Ekco Sound unit 
the user can put com- 
mentary or music on 
own films. It has 
1,600ft. capacity and 
provision is made for 
stills, reverse and rewind with automatic trip device which 
safeguards against damage. Price as optical ...€239 0 0 


with magnetic adapter ... £295 0 0 
Send for descriptive literature of this latest modern projector. 


music and mechanical 
perfection. 


Standard model 0 
Transformer bap Pe -» £14 0 
ASK FOR SPECIAL LEAFLET 





IMMEDIATE CASH waiting for good used 
16mm. Sound Projectors and other 
classes of Cine Equipment 





SECOND-HAND SELECTION 

Victor Mk. 111 16mm. sound projector,as new... £155 
Ampro Educational 16mm. sound projector, mint £140 
Ampro Educational 16mm. sound projector, mint £130 
Ampro Educational 16mm. sound projector, mint £120 
Danson 540 16mm. sound projector, near mint ... £90 
G.B. $.R.B, 16mm. sound projector (exceptional)... £65 
Pathe Son 9.5mm. sound projector (nice) ... ... £50 
Dekko 9.5mm. silent projector, 500w., V.G. son ae 
Kodascope 8mm. silent, 200w., excellent... . 11 
— Sound-Master tape recorder, as new ... £45 

. Cine Kodak 8mm. camera, f/1.9, 4 spd. (mine) £49 
Pas eH (Grey) 9.5mm. camera, as new 3 . 21 


“THAT SUITS 
YOUR PERSONAL 
INCOME” 


NEW EQUIPMENT 


Space does not permit us to give details of all cine 
equipment in current advertisements. We 
therefore suggest you send for our catalogue, 
which is entirely free without any obligation... 
Just fill in the coupon below. 





— 


% The amazing PICCOLO 9.5mm. pro- 

jector. The ideal gift for all the family. 

Takes 100ft. film, 75 watt. Price £419 6 
Send for leaflet 


segerest = TRI-PLAN = 


HIRE PURCHASE 
PLAN 3 


—_ 
oOo 
ecoooocececeoo 








SYSTEM” 


PLAN 1 





PLAN 2 





EIGHTH 
DEPOSIT 
Balance over 


12 months 
74°, INTEREST 


QUARTER 
DEPOSIT 
Balance over 


6-9 months 
NO INTEREST 


NO 
DEPOSIT 
Balance over 
12 months 
10% INTEREST 














A.C.W. /FEB. 


E. 
Fy 


TO PENROSE (CINE) LTD 
69 STREATHAM HILL, LONDON, S.W.2. 


Please send me your FREE 90 page Catalogue. | am interested in............. 








| require H.P. Plan....... 
| wish to Part Exchange .. 





Name.... 














Ask for 
*Gave-Art’ 


Gevaert Ltd., London, N.W./0 


. .. and the light is less strong, then is the time to use 
Gevapan Super 26. Its extreme speed, wide exposure 
latitude, fine gradation and very fine grain will help 
you to record all the soft-toned splendour of early 
autumn days. Perfectly panchromatic. Safety base, 


with anti-halo layer between base and emulsion which 


disappears in the reversal bath. Suitable for indoor 


as well as exterior work. 


GEVAPAN 
SUPER 26 


REVERSAL CINE FILM 


PACKINGS (Sold inclusive of processing) 


lémm. soft. and rooft. daylight loading spools. 


8mm. 25ft. daylight loading spools of double-8 film. 
Chargers containing 33ft. single-8 fitting Movex, Nizo, 
etc., cameras. 

9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for darkroo:n 
loading into chargers. soft. and rooft. daylight loading spools. 


From your usual dealer, 
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381 
GREEN LANES 
a 
N.1 


Palmers Green 8664 


era Cra 


Victor Optical-Magnetic 
; Sound Recording Projector 
“~,|| Ekco-Sound features : 
“ * Complete freedom to record 
remote from projector. 
¥%& Two in-put channels for mixing 
voice and microphone, 
*% Safety device prevents accidental 
erasure. 


% Playback of recorded films at 
turn of switch, 





G.B. Bell & Howell 
Optical-Magnetic Sound 
Recording Projector Model 630D 
Enthusiasts have been quick to recog- 
nise the advantage of being able to add 
asound commentary and musical back- 
ground to their silent film. The 630D 
is designed for both full and half 
striped films and the quality of repro- 
duction has to be heard to be believed, 
Delivery ex stock ... £352 0 g 


Price complete with 
25mm. head for half 
stripe double perfora- 
tedfilms £298 0 0 


H.P. facilities available 





Write for Catalogue. 








GRUNDIG TKI REPORTER 


A really outstanding new Tape Recorder with a number of exclusive features at a modest 
price. Specification : Clock-type place indicator for instant selection of any part of 
recording. Twin track selection by push button control. Playing time for 850ft. of tape at 
fin. per sec., 14 hours. Frequency range 50-9,000 c/s. Automatic stop at end of spools. 
Recording and play back modulation by magic-eye. pases with Grundig Golden Voice 
Microphone ... . 7411 06 
or on NO DEPOSIT Hire Purchase Terme—04 monthly gaymone of 4314 0 





Camera Craft’s convenient NO DEPOSIT Hire Purchase Terms provide the 
means of securing any piece of equipment, new or second-hand over £10 in value, 
Write for Catalogue with the minimum disturbance of capital. Full details gladly sent on request. 


of Tape Recorders 





9.5mm, 
PATHESCOPE SON 
Sound /Silent Projector 
The Son is one of today’s 
most popular 9.5mm. pro- 
jectors, why not take advant- 
age of our NO DEPOSIT Hire 
Purchase Terms to own one 
of these fine projectors now 
instead of later. Specification: 
Sound speed electrically gov- 
erned, 5 watts undistorted 
output, 10in. speaker. Lamp 
12v.,100w. Film capacity up 
to 900fe. Excellent picture and sound quality. 
Supplied complete with carrying case £78 © 0 or on 
NO DEPOSIT Hire Purchase Terms—24 monthly pay- 
ments of £3 18 


16mm. 
MICRON XXV 
Sound Projector 


Excellent sound quality. 
10w. output. Uses 750w. 
mains voltage lamps, no 
external transformer or 
resistance required. Film 
capacity 2,000fe. Hand 
and power rewinds, 
Weight 39 Ib. Portable, 
self-contained and silent 
running ... €165 

or on NO DEPOSIT Hire 
Purchase Terms — 24 
monthly payments of 
a76 





USED EQUIPMENT 








8mm. Dralowid Porta. Used for 
me only. Reduced iene? >: 19 ‘ 


0 
16mm. Specto Standard, 100 watt 

418 15 0 
Ferrograph Tape Recorder, two- 


cities: "Pathescope Gem, as >. 
£29 10 


speed, twin track, complete with 
Reslo ribbon microphone, stand, 
and tape. Excellent order and new 
condition one -. £75 0 0 


Baird Tape Recorder, complete with 
microphone and reel of tape. Ex- 
cellent order and condition £35 
Soundmirror Table Model, com- 
plete with microphone and one reel 
of tape. Good order and condition 

£42 10 0 


3in. {/2.5 Som Berthiot Magazine 
Kodak fitting ... 9 0 
16mm. G.B. Bell & Howell 601, 
750w., complete - £135 0 0 
8mm. Kodascope8-35, case £12 10 0 


16mm, Agfa Super Movector 
42115 0 
9.5mm, Pathe Motocamera De Luxe, 
{/3.5, case am 419 6 
9.5mm. Pathe Pat camera £817 6 
9.5mm, Pathe H Motocamera V.S.D. 
{/1.9 Berthiot, 3 filters and case 
432 10 0 
9.5mm. Pathe H Motocamera, f/2.5, 
3 close-up ienses and case£22 10 0 
2in, 113.5 Som Berthiot telephoto, 
Pathe fitting . £17 10 
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Micron 
XIV 


—a sound’ projector 


in a single case, 20in. high 


Quiet running and quick to set up too! 


WONDERFUL VALUE! 

A host of extras provided with every machine include a 
Rear Projection Device, a Mike/Gram jack plug and useful 
spares. Micron, in addition, is guaranteed for twelve 
months. 


Price £165 complete 


Write for colourful illustrated brochure NOW |! 


Dept. ACI 
MICROTECNICA FILM EQUIPMENT 
England) 


PLACE, LONDON, W.C.1. 
CHAncery 2707 


9 SOUTHAMPTON 


Phone 


*16mm. 








Really Compact! 

The one case (pictured below) is not only light 
—a mere 39 lb.—but it contains everything 
for the show : projector, amplifier, speaker and 
even a 12in. x 14in. screen. 


No External Transformer ! 

The projector lamp runs directly from the 
mains, Entirely dispenses with a cumbersome 
outside transformer. 


Versatile ! 

Powerful 10 watts sound output and 750 watts 
light enables Micron to serve audiences of 
many hundreds. Other valuable features 
include: sound/silent speeds, 2,000ft. film 
capacity and a built-in power rewind. 


Popular ! 

5,000 Microns already sold throughout the 
world ! Proof that Micron is establishing itself 
as a firm favourite everywhere ! 


Packed for carrying. A Cinema in a Suitcase 











A COMPLETE CINE OUTFIT 
teu FO R £59. 16 « iy £ 


Eumig C8/8mm. Camera 


This camera needs no winding or focusing. 
Just press the release button and it runs. 
One standard pocket lamp battery operates 
the precision made, built-in electric motor. 
An automatic governor ensures constant 
speed film transport. One battery will 
operate ten 25ft. double-run films (each 
equal to 50ft. 8mm.). Fitted with EUGON 
f/2.8/12.5mm. anastigmat coated and colour 
corrected. Also Exposure Guide, Footage 
Indicator, Self-filming device, Safety Lock. 


C8 CAMERA = £27. 16.6 


Ever Ready case, £3 16s. 10d. Telephoto 

‘. % Attachment, £15 18s. 0d. Filters, 5 colours, 

° each £1 Os. 6d, Close-up Attachment for 
} 12, 20 or 39ins., each 15s. 11d. 





Eumig P8/8mm. Projector 


An unusually small and highly efficient 8mm. projector at 
an extraordi low price. A low voltage, high intensity 
lamp operating from the AC mains through a built-in trans- 
former together with the outstanding optical system gives 
surprisingly bright and sharply defined pictures. The 
smooth running motor and high speed, precision claw 
mechanism ensure rock-steady flickerless pictures. Super 
efficient cooling system enables the projector to be safely 
run for long periods. Die cast body into which reel arms 
fold when not in 

use. Room lights 

can be _inter- 

connected with 

the projector and 

are automatically 

extinguished 

when the motor 

is turned on. 


SIZE closed : 
84x 5x 8}in. 


P8 
PROJECTOR 


£32.0.0 


Complete with 
lamp and 400/t. 


spool. 


EXCLUSIVE DISTRIBUTORS 
IN GREAT BRITAIN 


JOHNSONS OF HENDON LTD. LONDON, N.W.4 
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PROFFITTS of BOLTON 


IN STOCK! 
The new G.B. 8. & H 
FILMOSOUND 622 


16mm. 
SOUND/ 
SILENT 
PROJEC- 
TOR 


Sapphire bearings and tipped claws ensure greater reliability than 
or 1,000 wact lighting, high fidelity 4 watts 
sound output, reverse, still picture, etc. Price absolutely complete / 


ever before 


£249, or £50 deposic, balance up to 24 months. 


GRUNDIG TK? 


Weighing only 26 ib. this 
recorder has twin track 
recording, push button con- 
trols and will record in both 
directions—a most unique 
feature Price, includin 
mike and tape, is £74 11 $ 
or £15 © © deposit, bal- 
ance over 24 months. 


R. W. PROFFITT LTD., 21 MARKET ST., BOLTON Tel. BOLTON 100 


A SUPERB 


PATHE SON 
9.5mm. SOUND /SILENT 


An economical to run sound or 
silent projector this machine will 
reproduce both sound and pic- 
ture with amazing quality for such 
a low priced outfit. rice, in- 
clusive of speaker which later 
houses the projector when not in 
use, is £78 or £15 12 0 down, 
balance up to 24 months. 





HIRE PURCHASE 
Proffitts unbeatable H.P. 
is completely at your 
disposal. Low deposit 
and interest charges. Why 
not send for details now ? 











NORIS 9.5mm. 


The ideal beginners outfit 
and moreover on sprocket 
fed, films can be hired from 
our Library at most reason- 
able rates. 300ft. capacity, 
motor driven, separate lamp 
and motor controls. The 
price inclusive of attractive 
case is £19 19 © or 79/10 
down, balance up to 18 
months. 














SEE THE NEW MICRON XXV 
AT KINESCOPE SERVICE 


Price £165 complete 


DON BRIGGS a Sa 
KINESCOPE 
—_—_—_——— SERVICE LTD. 


74a /74b ALFRETON ROAD NOTTINGHAM 











—@ TAPE RECORDING @——, 


and sound reproduction Is our business. We invite you 
to send for iliustrated leaflet with full details of most 


modern tape recorders using British /U.S.A. Standard 
left/right top track recording sense, together with 
sarees Personal Payment Terms. Prompt Mail Order 
ervice. 
Examples Cash Deposit Weekly 
Playtime—Single knob control 
To play back egg, your own 
radio or amplifier. ying time 
1 hour, Weight 16 tb... . 2 gns. 45/10 97/3 
Editor—Least expensive re 
corder with full playback facili- 
ties and all the features you may 
plete with mike and 
- - 4&gns. £9/9 12/- 
Reporter— re 
viewed in A.C.W. All battery 
and spring operated, you can 
it’ anywhere. Weight 
12 tb. ass 11 14/1 
Grundig TK9—With electrical 
push button and remote control 
ideal for those planning perfect 
sync. roves time 14 hours. 
pn waa 65 gns. £13/13 17/6 
pone ane mana or 12 volt input, 
230 A.C. smoothed output, 
suitable to run tape recorders 
from car battery one 1Zgns. €2/15 5/6 
Also tapes, ——— accessories, record players and 
amplifiers. 
We have a useful trolley cabinet to house projector and 
recorder, so that both can readily be operated 


tape 
together, and stow away when not in use. in mediurn 
walnut ... “is oo» 10gns. Details on request. 


—® AERCO e— 


ADDLESTONE - WEYBRIDGE - SURREY 
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Once a Year 
Once a Year 
Once a Year only 


Our Financial Year ends January 
31st and it pays us to offer for 
BARGAINS. Last year we sold all 





CINE PROJECTORS 


16mm. Siemens Standard 4 amp. lamp projector. Not 
perfect but quite usable, with 200 voit a 
415 0 0 





16mm. Model Kodascope projector with 300 watt lamp. 
Complete with resistance ... 415 0 0 
16mm. Ampro Model K Series projector, 750 watt 
lamp, 110 volts. Needs attention. ayers a om 


16mm. Standard Specto projector, with 3.5 amp lamp, 
built-in transformer, good condition 600 
9.5/16mm. Specto Dual size projector, with 
3.5 amp. tamp and built-in er ae 


8mm. Specto Standard projector, with built-in 
transformer, 200 watt lamp 0 
8mm. Kodascope Model 8-50, with 300 watt 
lamp, complete with transformer 415 0 0 


CINE CAMERAS 


9.5mm. Model B Pathescope Motocamera 
Model B, with f/3.5 lens er 
9.5mm. Standard Cine Nizo camera with 
Cassar lens and case 415 0 
9.5mm. Pathescope de Luxe ‘Motocamera, 
with f/3.5 lens ... £10 15 
16mm. Model B Cine Kodak with £/3.5 lens, 
portrait attachment . .. 2210 0 


SOUND PROJECTORS 


16mm. Victor Model 40 sound projector, in 
very good condition, 750 watt, black _.... 00 
16mm. Bell & Howell Filmosound Master, Model 142, 
complete with transformer and speaker... £75 0 © 





ACCESSORIES 


A.C.T. all metal cine tripod, 2 section, with pan and 
tilt head 0°06 
Midget Thalhammer wooden. tripod: with. an and tilt 
aoe 


head . 
16mm. Yade animated viewer . 415 0 @ 
Special Offer: B.T.H. portable turntable unit, 78 
r.p.m. with Garrard motor and handed complete 
in carrying case. Few only 47 0 0 


Sheffield Ph 


MORFOLK aow (PARGATE), 


SEND NOW 
FOR ANY 
OF THE 

ABOVE ITEMS 
NONE IS 

REPEATABLE 


The Sheffield Photo Co. Ltd. 


SALE 


SALE 
SALE 


your consideration these CINE 
the best items in a few days ! 








ACCESSORIES—contd. 


Lenses for 8.T.H. 301 Projector 
All new—Special Offer 
hop soiled only: 4in. T.T.H. iM. 65 =e Ba 
£19/19/0) .. 
2}in. ditto. (List £10/7/0) . ri 00 
ine Kodak titler for BB Cine Kodak a2oo 
Scophony-Baird Mark || magnetic home recorder ez Gees 
condition) ... 
2tin. coated Dalimeyer projector ‘lens in. eheweighe 
mount, for Ampro aieepila condition 
asnew .. aoo 
Wooden fitted carrying 
Kodascope or Model 8-45 4112 6 
16mm. Wakefield animated viewer and 
editor, good condition, with fibre case 
49 15 0 
16mm. Kodak animated editor ... £415 0 
2in. Dallmeyer extra long focus lens, for use 
with Kodascope 8mm. projector, or with 
Keystone 4215 0 
fin. gamed short focus lens in similar 
4115 0 


case, "for Home 


mo 

2x 2 “Corfield lantern with lam ood 
condition ote ¢9 » 0 

3in. Dalimeyer Superlite lens in mount for 
Paillard G projector,asnew ... £4 0 


ifin, Pullin {/1.7 lens for Debrie projector 
4410 © 


3in, Dalimeyer projection lens for Carpen- 
OP nce pers aa oes or ee 
One G.B. sound change-over unit. (list £24) £14 0 0 
New Films at Reduced Prices: 
16mm. G.B. Coronation film, black and white, perfect 
condition, silent 4400 
Ditto, sound 45 0 pe 
8mm. G.B. Corenision film, ‘black ond white, 200fc., 
new a2 5 rs 
16mm, Pevtesens “Coronation Day’’, Kodachrome, 
sound, 100ft., headline edition “4 0 0 
8mm. Kodachrome 200ft., ‘‘Elizabeth Queen”. 
perfect condition nad 47 00 


SHEFFIELD, 1 


bad ——— at 


Established over 60 years 
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THE FILM LIBRARY & EXCHANGE SERVICE 


314 GARRATT LANE, LONDON, 8.W.1 
("Phone : Battersea 7217) 


NEW PROJECTORS 


9.5mm. Specto, 100w., 400ft. arms ... 
9.5mm, Specto, 100w., 900ft. arms ... 
9.5mm, Specto, 500w., 900fc. arms .. 
9.5 /16mm., Specto, 100w., 900ft. arms 
9.5 /16mm. Specto, 500w., 900ft. arms 
8mm. Specto, 500w., 900ft. arms. 
8/16mm. Specto, 500w., 900ft. arms 
16mm. Specto, 100w., 400ft. arms 

. Specto, 100w., 900ft. arms 

. Specto, 500w., 900ft. arms 

. Noris, 100w., 400ft. arms 

. Gem, 100w., 900ft. arms 


NEW TALKIE PROJECTORS 


9.5mm. Son, 100w., 900ft. arms £78 0 
. Pax, 400w., 900fc. arms £165 
. Pax, 750w., 900fc. arms £170 
. Micron XXV, 750w., 2, 000ft. arms ... £165 


USED PROJECTORS 


. Gem, 100w 
, 200B, with resist 
. 100w, Pathe H ‘ 
9.5mm. Specto, 100w., 400ft. arms ... 
9.5mm, Specto, 100w., 900ft. arms 
9.5mm, Specto Education: 
8mm, Kodascope 8-46, 7 
16mm. Specto Educat 


ance, 200w. 





BARGAIN FOR A CALLER 


1émm. Gebescope Talkie Model B. Complete 
in blimped case. 200w. lighting. Capacity 
800ft. film. Twin energised speakers. 


45 0 0 


Price 











9.5mm. 
SILENT and SOUND 
FILM LIBRARY 


We offer an unrivalled library sevice for all that is best 
in 9.5mm. films. All the very latest sound releases are 
added directly they are issued to combine with an 
already extensive selection from Hop-Along Cassidy 
Westerns to screen masterpieces. Rare silent epics 
such as Fritz Lang's Metropolis, Siegfried and Kriemhild’s 
Revenge to name only three from a treasure chest of 
great films, all available for hire and listed with graphic 
synopses in our 24-page catalogue. WRITE FOR YOUR 
COPY OF THIS CATALOGUE TODAY—-IT IS FREE! 
Library facilities available for approved sprocket-fed 
projectors ONLY 





BRING YOURSELF UP-TO-DATE 
WITH MODERN EQUIPMENT 





WE SPECIALISE IN PART EXCHANGES 





20in. close-up attachment ... 


NEW CAMERAS — 


. Pathe Pat, 2-aperture lens ... 

. Pathe H, £/2. lens 

. Pathe H., /1.9 lens ... 

. National I!, f/2.5 lens 

. National I, {/1.9 lens eee 

. Webo Magazine, f/2.5 lens ... 

. Webo Magazine, f/1.9 lens ... 
8mm. G.B. Sportster, f/2.5 lens 
8mm. G.B. Viceroy, f/2.5 lens 


USED CAMERAS 


9.5mm. Pathe Pat ‘ 

8mm. Kodak 8-55, f /2. 7 lens .. 

8mm. G.B. Viceroy with £/2.5 Myral fixed 
focus, tin. £/1.9 focusing and 1.5in. £/1.9 
telephoto lenses and positive viewfinders, 
fitted with critical focuser, also filter and ge 


s@vweoeoow 





COMPLETE 8mm. OUTFIT 
Kodascope 200w. projector (list , 
Kodak 8-55, ta, cine camera (list £39 15 0) 
complete with carrying cases and in mint 
condition. Price £52 0 0 


ACCESSORIES 


Pathe Junior Film Mender 6 
Pathe Film Uniter Splicer 6 
Ensign Popular Splicer 6 
Ditmar Universal Splicer 6 
Marguet Tri-Film Splicer eon sin 0 
Dekko Geared Rewinders, 400ft. 6 
6 
2 
1 
t) 
t) 
e 





Haynorette Animated Cine Editors, 8mm., 

9.5mm. and 16mm, ae oop en OF 
Sixon Exposure meter. aie = oo £2 4 
Actina Cine meter... eee she ee Ae 
Weston Master II meter ne oe .. £10 8 
Sixtomat Incident light meter bee ee 
All Makes and Sizes. Beaded, Silver or White. 

Prices on request. 
Light Units — Reels — Cans 


EVERYTHING CINE 


Screens. 


Tripods 





EASY TERMS 
One-Fifth Deposit 
All goods, new or second-hand, over £10 
supplied, balance payable by 6 or 12 monthly 
payments 





USED FILMS FOR SALE 


We always have a good selection of used Silent and Sound 
films for sale and lists of these will be gladly sent on 
request. As well as giving the latest information about 
new equipment and sundries we keep you up-to-date 
with Library Announcements. We invite you to submit 
your used films, if in first-class condition, in part payment 
for brand new films, we also accept silent films in part 
payment for sound films. Write and let us know your 
requirements we shall be happy to help you—-we are, 
in fact, always at your service . 





THE NEW DERMIC 
OILER 






































A.M.DAVIS |i (2 


(Close Turnpike Lane L.T. Station, Picc. Line) 


CINE SALES AND SERVICE Telephone - BOWES PARK 4373 


OPEN UNTIL 7 O’CLOCK EVERY EVENING—THURSDAY 1 O’CLOCK 








HIRE PURCHASE ¥* 

*% WITHOUT INTEREST 
DEPOSIT 25% — BALANCE UP TO 
10 MONTHS. No charge for packing and 








The G.B. Bell & 
Howell 613H pro- 
jector. 16mm. 
silent projector for 
use on 200-250v. 
A.C. or D.C. 


Paillard Bolex M8R 8mm. 500 
watt projector excellent design 
and performance. Price £68 0 0 
Deposit £18 0 0 and 10 monthly 
payments of £5 0 0 NO 
INTEREST. 

and balance of 


10/5 per mnth. 





The New Pathe NATIONAL II 
A 9.5mm. camera of excellent 
quality. Fitted with f/1.9 
focusing bloomed lens in inter- 
changeable mount. 4 speed, The Famous SPECTO 500 
single shot, parallax correction, Projector 
footage indicator. Takes stan- 8mm. model with 400ft. 
dard H chargers. capacity. 

Price £55 13 0 
Deposit...  ... £1513 0 Price £38 15 0 


balance 10 months at £4 0 0 Deposit ... 
10 months at 




















A camera of unique contemporary 
design, fitted with f/1.9 focusing lens. 
Takes standard double run 8mm. film. 
Fixed speed 16 f.p.s. and single shot. 
Handles beautifully. 
Price £54 3 3 
Deposit £14 3 3 and 10 months at 
£4 0 0 


Other equipment available from stock The famous Eumig P8 projector 

includes : at only a 0 0 

G.B. B. & H. Sportster... . £43 14 6 And its companion the electric 

G.B. B. & H. Viceroy ... . £58 2 7 C8 camera at . . £27 16 6 

G.B. B. & H. Screenmaster pro- Screens and miscellaneous equipment avail- 
. £63 0 O able on H.P. no interest if value exceeds £10 











On the Beam with 


PROJECTOR 
LAMPS 





lormed Filament Supports. Precise alignment of the 
filament segments is ensured by the use of mechanically 
formed filament supports. This eliminates the strains and 
distortion previously associated with hand forming, and 
results in greatly improved maintenance of screen 
brightness. 

Threaded Contact Plug. Electrical contact between 

filament and lead is positively ensured by a special 

threaded plug, thus achieving greater durability both at 
the filament junction and at the lead-in wire weld, 

Multi-section Leads. Expansion characteristics of the 

filament and its mount are carefully matched to prevent 

distortion. 

Mechanically Formed Filaments. A more concentrated 
ight source and more uniform performance over the full 
ife results from the use of mechanically formed filaments. 
High Temperature Alloys. Special alloys with a low 

co-efficient of expansion are used wherever necessary to 
increase the strength of welds and to keep the filament in 
exact focus. 

Jig-formed Bridges. Here again mechanical assembly 
makes for accuracy and uniformity throughout the life 
of the lamp. 


... and the whole of each Mazda Projector Lamp is 
Precision-Built for Accurate Focusing ! 


i .. PROJECTOR LAMPS 
G5 stay brighter longer 


THE BRITISH THOMSON-HOUSTON CO, LTD. 
Crown House, Aldwych, London, W.C.2 
Member of the A.E.1, Growp of Companies) 4489A 








F, 


| VS 2 


Mazda 


Projector Lamps 
provide a concentrated 
and constant source of 
brilliant light. They are 
robustly made to give the 
longest and most reliable 
service possible, and are 
precision-built to the 
finest tolerances for 
accurate focusing. 








EQUIPMENT « 


LEWIS NEWCOMBE Ltd 


40-41 Old Goud Street, London, VW.4 


HYDE PARK 3961-2 and 9508 


START RIGHT IN T855—WITH OWE OF THESE PROVED MODELS’ 


EUMIG C8~8mm. CAMERA 

Here is a handsome new 8mm. cine camera for brilliant all-the-year-round photog- 
raphy in colour or black and white. Revo , the unique design embodies 
a battery driven electric motor, Compact, the C8 is smali enough to ar any- 
where, and Versatile, with its comprehensive range of accessories—including 
filters and auxiliary lenses. 

In spite of its down-to-earth price, the C8 is truly precision-built and the f/2.8 
factory coated Eugon anastigmat with which it is fitted gives needle sharp results. 
May we send you details ? 


£27 16 6 or Deposit £6 19 6 and 
12 monthly payments of only 39/9 


EUMIG P8&—8mm. PROJECTOR 


Matching the quality of any 8mm. projector within 
pounds of its price—the performance of the P8 is // 
really outstanding. Simple threading, low-cost | 
lamp replacement, flickeriess t 
projection—all are features 
of this amazing new machine. 
If you live out of town, we 
shall be pleased to send an 
informative leaflet, together i oe | fae ‘ 
we Bo, Hrs if required. 

or Deposit £8 OF ' LAR LEX 
and 12 monthly payments of §7 Ug! 3: ; PAIL D BO 
only 45 /- : je . M8R 


Wis 


London 








500 watts for supreme illumination, 
factory coated projection lens for crisp 
definition, built-in resistance for uni- 
versal mains operation ... on goes the 


PAILLARD BOLEX (ke pe eng of this anges A nn 
machine, an investment whic ou 
8mm. CAMERA can make through our trouble-free 
A masterpiece of cine camera perfection, with | H.P. service. 
7 Speeds Single Shots ye Variable | Full details of this equipment are 
ptical Viewfinder x Interchangeable Lenses | available--but try to come in for a 
yA in Loading plus the precision of | personal demonstration, until then it 
illard Bolex design. Full specification upon | Is quite possible that you have never 
request—in tonight's post ! known what first class cine projection 
£55 13 © wr Deposic £13 18 0 and 12 really means. 
monthly payments of only 76/7. £68 © © or deposit £17 © © 
ALSO FROM STOCK—LEAFLETS FREE and 12 Be pos ny Fs ‘i 
Bell & Howell 252, American built, with fast factory coated f/2.5 only 93/6. 
10mm. anastigmat, single speed dies — doe 433 0 0 
H.P. deposit £8 5 0 and 12 monthly payments of 46/3. 
G.B. Bell & Howell Sportster, fitced f/ .5 factory coated anastigmat, ENQUIRY COUPON 
4 speeds and single shots, interchangeable lens, ete 
calculator Po he = oi one one ane 1 
H.P. deposit £10 18 6 and 12 monthly payments of 60/2. Fam incorested In 
G.B. Bell & Howell 606H projector. Now with mains voltage lamp | Please send full details by return. 
and motor, the 606 has 400ft. spool arms, independent lamp and motor 
switches ... Wwe ee ae ges “a ons ts 0 
H.P. deposit £14 5 @ and 12 monthly payments of 78/5. 
% Lewis Newcombe Ltd. guarantee EVERYTHING they sell 
for at least two years—-NEW or SECOND-HAND. 
*% The H.P. Terms quoted are for guidance, we will make 
quotations for YOUR requirements by return, 
* By return despatch of mail orders—in factory fresh condition. | Please tick here if interested 


* Free literature on any article in which you 
are interested. in HP. a 
or Part Exchange [ ] 
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e LEWIS NEWCOMBE 








* ACCCSSORIES » 








Looking tor 
the CAMERA with 
everything ? 





including built-in 
continuous 


reflex viewfinder 


THE WEBO SUPER ‘16’ 


CONTINUOUS REFLEX VIEWFINDER. Permitting framing and 

focusing of the image directly through the lens before and during 

filming. No necessity for parallax correction—there is no parallax 
what is taken on the film can be clearly seen. 


VARIABLE SHUTTER. A totaily closing variable shutter enabling 
fades, lap dissolves, etc., to be made without any additional acces- 
sories. All professional effects at finger tip. 


You must send for full information on this 
wonderful camera to really appreciate 
its multitude of desirable points ! 


Backed by over 40 ¢ Full 
years eeenes ond a information sent 


After Sales Service on request 


a 


PATHESCOPE LTD. (AW182) CRICKLEWOOD, LONDON, N.W.2 GLADSTONE 6544 


FWS182 





16mm. 


VICTOR 


Magnetic / 
Optical 
Projector 


For a new thrill in 
16mm. movie making, 
see and hear the 
Victor Greyline Mk. 
it with Ekco-Sound 
Magnetic Recording. 

An invaluable outfit for 
industry, research es- 
tablishments as well as 


home enthusiasts. £295 


Write for Brochure. 
pi c= Reo: ene 


Demonstration gladly. 
B i 
|Bargains ... 


fémm. B. & H. Filmo 57, 250 watt, 
| trans. and case, excellent ... £27 10 
| 9 /16mm. G. Bolex, 500 watt, resist- 

ance and case, V.G. condition . 45 0 


© eeéO oe eee co 


9.5mm. Pat Motocamera, two aper- 
ture lens , £10 10 
8 /16mm. Ditma Dual, 500 watt, 

resistance and case, good £35 10 
16mm. Specto Standard, 100 watt, 

A.C., trans., V.G, £24 10 
16mm. Kodascope Model ‘EE, 300 

watt, resistance and case, V.G, £22 10 
re ‘Cine Kodak 8-55, 1/2. 7, case, 

V.G. . £33 10 
8mm. De Jur, 4 speeds, f /2. 5, V. a..;; £35 0 
8mm. Dekko, {/2.5, case, excellent £27 10 
8mm. Revere, f /2.8, mint £29 10 
16mm. Cine Kodak Special, f/1. 9, 

wide angle f /2.7, 3in. {/4.5, |/case ...€250 0 
16mm, Bell & Howell, tin. Wollen- 
/1. Wollensak { /3.5, 
4tin. B. & H. {/4.5, cas 
16mm. Cine Kodak K ti9 5, "| Jease, 
Immaculate ‘ 


£42 10 


TITLERS 


WONDERSIGN MAGNETIC OUTFIT 
Complete fount of jin. magnetic letters (150 in a) 
3 coloured steel backgrounds. Case ... €B 5& 
PHOTAX TITLER 
All metal, Suitable for any camera. 12 x 9 title card. 
Miniature stage for special effects. Case £9 18 6 
ZEISS MOVIKON TITLING OUTFIT 
Unique attachment for the Movikon for titling and 
trick work aso 


24 CHARING CROSS ROAD, W.C.2 - 


81 STRAND, W.C.2_ - 


4 ST STEPHEN’S PARADE, WESTMINSTER BRIDGE, Ss. wit ee 


121 CHEAPSIDE, E.C.2_ - 

119 VICTORIA STREET, Ss. Ww. 

111 OXFORD STREET, W.1_ - 
149 NORTH STREET, BRIGHTON | 





FAMOUS SPECTO 
500 watt PROJECTORS 








8mm, model 
9.5mm. model 
16mm. model 

Dual 9.5/16mm. ... 
8/1émm. ... 





G.B. BELL & HOWELL 
Model 622 








16mm. Jewelled-Action Sound 
Projector 
750 or 1,000 watts lighting, 12in. 
speaker, jewelled action, Standard 
model with transformer for 200-250 
volts A.C. Demonstrating daily. 
Details sent on request. The ideal 
projector for all social and educa- 


tional use. £249 0 0 





G.B. BELL & HOWELL 
8mm. 606H 








Operates directly from mains with 
line voltage motor and 500 watt 
lamp. No resistance or transformer 
200-250v. A.C. or D.C. 

£57 0 0 


needed. 


“GOD SAVE THE QUEEN” 
Her oe, at Trooping the Colour. 
24 /- 9.5mm. 21/- 8mm. et 


6/- 5/- 3/- 
1émm, Kodachrome 4 j- BL & W.20/- 


- TEMple Bar 7165/9377 
- TEMple Bar 9773/9221 
TRAfalgar 1611 
MONarch 2918 

ViCtoria 0669 
-  GERrard 1432/2239 
Brighton 28596 


TRAILERS... 


Silent. 16 f.p.s. 
ey tape 16mm 


SOUND’ 24 fp. 











AMATEUR CINE 


City SALE & 


i, LEADENHALL STREET, E.C.3 93-94, FLEET STREET, E.C.4 
MIN. 156 & 6253 CENTRAL 939! 





USED CAMERAS AND PROJECTORS 

EASY PAYMENTS ON ANY ITEMS OVER £10. POSTAGE EUMIG 8mm. OUTFIT .-~,. : 
. y 

FREE ON ALL ITEMS OVER @3. cceiinien acs Sa ; 


16mm. Magazine Kodak camera, variable speeds 

{/1.9 lens, case £47 10 
16mm, Eumig 500w projector, ‘resistance and 

case, as new asi 0 
46mm. B. & H. Autoload, {/1.9 lens and case... £79 10 
8mm, Magazine Cine Kodak, f/1.9 lens and case £57 10 
16mm, Model K Cine Kodak, {/1.9 lens and case £67 10 
9.5mm, Pathe H cine camera, variable speeds, 

f (2.5 lens, | /case £19 19 
8mm, Mode! 25 Cine Kodak, /2. 7 lens, com- 

bination case 27 0 
16mm, Victor sound and silent projector, Zin. 

lens, speaker and transformer . £120 6 
16mm, L516 Gebescope sound and silent pro- 

jector, 500w. A.C. and D.C... --» 4210 


Accessories for camera E.R.C. 
£3 16 


Telephoto - 
attachment 
415 18 0 


Filters j 
£1 © 6 each 


Proxars 
15/11 each 














SPECTO 500 Siemens 16mm. projector, 250 watt, still picture £24 
PROJECTORS Kodak 16mm. self-threading, still and reverse ® ns 


All models complete with picture, resistance and case ... 

800 /900ft. spool arms, built- Ampro 16mm. gama 750 watt, eresafermer 

in resistance, and 500 watt reverse picture - &2 
lamp. 8mm. model £39 15 0 Bell Howell 16mm relener, 750 watt, trans- 
9.5mm. with thin. coated former, case, 4O0re. arms . 

lens £48 10 0 


1émm. 2in. etd, lens £48 10 0 "] 
Hy gay At lle oa WE WISH TO BUY Good 8mm. and =e] 





8/16mm. Dual model £60 
cameras and projectors to top prices. Please 
send fuli details for our offer. 





603 G.B. Bell & Howell pom eaten a ga +a 
Magazine, {/1.9 coated lens 8mm. ak, f/ jens ove eee 
490 0 0 8mm. Kodak, {/1.9 lens . £26 


@03T Auto Turret Maga- 8mm. Ditmar, {/1.8 tone, backwind, ‘buile-in 
zine, {/1.9 coated lens exposure meter fa 10 
cer 6 8 8mm. G.I.C. £/2.5 costed Berthiot ... . £18 18 

7 





LENSES 8mm. Bell Howell titier to fit the Sportster 
=| 

4in, 118.5 Delimeyer vole, foc. mat. ... ... £93 97 ate rae etnies 

2hin. Dalimeyer projection lens, Dall coated... €6 17 

3in. {/2.5 projection lens for Victor, coated ... £6 6 

if: or Imeyer Maxiice lens for Victor, coated £5 17 


0 
0 
0 
0 
i) 
6 





1in. {/1.5 Cooke Kinic, T.T.H., gues wae 
Sportster ... . £18 18 

Zin, €/2.9 Salimeyes focusing oom, non- 
standard fitting ... -- @&8 


50mm. {/3.5 Berthiot for Pathe H... -- @9 17 
12.5mm. f/3.5 B.H. lens spigot for 8mm.... £13 3 
20mm. {/3.5 Wray for Dekko —_... -- 40 
tin. £/2.9 Dalimeyer coated for L8 Bolex £16 4 
13mm. Pe react gd age for raghied 

8mm 21 210 


in. projection lens for Victor, coated - 
[? .7 tele for Magazine or Royal -- 40 0 
tin, f 1 Dalimeyer Speed, foc. mnt. ... --» €12 17 
tin. 1/2.9 Dalimeyer criple anas., foc. mnt., 
coated --» €11.17 
fin, £/1.5 Dalimeyer Speed, foc. mnt., Dall 
coated --» £16 18 
tin, {/1, 9 Dalimeyer cine lens, foc. mnt. ben!’ eee. 
Limited number of extension arms for Specto projector, 
arms can be ficted in between the —, spools 
and projector for any length of film up to 900ft., 7/6 per 
pair, 6d. postage 


eo f& sococaceen 














Pathe H 9.5mm. {/2.5 camera ... oe .. 414510 0 
ag aga Super films all in tins, special clearance Pathe Pat 9.Seam. 
- Ord for 1 
15 /- dello bond for nig or OP Oe oF ae Dekko 9.5mm. {/3.5 Dalimeyer, spends. 
Pathe H 9.5mm. speeds, {/2.5 . 














1044 





RY ad YW ae ie) 


EXCHANGE uo 


63-66, waranty ted 


Some Ors E.C.2 


1124-5 


POPULAR CINE IFrEMS 


9.5mm. Piccolo peeeene, 75 watt sitet com- 
plete “ 
9.5mm. fatsinane Ace seein for A.C. 
mains, takes 300ft. spools oa 
Ace, complete with electric motor wail trans- 
former ... one ane ve Sun oo a8 
. £13 19 


£4 19 


& 19 


9.5mm. Pat cine camera... 





THE NEW 


GRUNDIG 


STENORETTE 
MAGNETIC 
DICTATING 
MACHINE 

IS NOW HERE 


Price 
35 gns. 


You are invited to call for a 
demonstration at 64 Cheap- 
side, E.C.2 


SHOPPING 
BY POST 
is EASY 





USED PROJECTORS 


16mm. G.B. Bell & Howell Model 601, sound 
and silent speeds, 750 watts . on . £175 

16mm. Specto Standard . ane 

9/16mm. Pathe 200B 

8mm. Siemens projector, 250w., vA. ©. (0. Cc. 

8mm. Noris, 100 watts 

16mm. Bell & Howell, Model 57, 250m. 

9.5mm. Pathe 200B, 200w. 

16mm. P25 Eumig, as new é 

9.5mm. Pathe Home Movie, complete... 

16mm. Gem projector, 100 watts 

Wirek B.|. recorder, complete 

Cordamatic Speech ‘Leads with 40ft, cable on 
spring drum for G.B. Bell & Howell hia oa 
tors,asnew ... 

8mm. Kodascope, 300 watts 

16mm. Kodascope, 300 watts 

8mm. Meopta . 

16mm. Kodascope, "300 watts 


Write direct to us at once 
CITY SALE 
66 CHEAPSIDE, E.C.2 


We pay carriage on all 
Cine Equipment (over £3) 


Excellent selection of Films, Comedy, Travel, Cartoon, 
Drama, etc. 30ft. 5/- 60fc. 9/6 100ft. 19/6. Write 
for Lists. A complete illustrated 9.5mm. Film Guide, 
over 120 pages, with detailed synopsis of hundreds 
Order your copy now. Post 
64 Cheapside, E.C.2. 


Now ready. 
From Cine Dept., 


of titles. 
paid 2/6. 





SOUND FILM 
PROJECTORS 


16mm, B. & H. Filmosound, 750 
watts, cabinet, speaker and 
transformer £125 0 6 

16mm. G.B. B. & H. 601, 750 
1,000w. complete £155 @ 

16mm. New G.B. B. & H. 621, 
cabinet, speaker and trans- 
former. £195 0 0 

16mm. G.B. L516, 500w. A.C./ 
D.C., with cabinet, speaker 
and resistance 470 0 0 

16mm. latest model 630 magnetic 
and optical projector with 
magnetic recording and repro- 
ducing head, i ,000 watts, 

UST SE speaker, transfofmer, micro- 

J SEND phone we ...4352 0 0 

Us YOUR 


ORDER Demonstrations Daily at 64 
Cheapside, E.C.2. Write for 
latest lists and Easy Terms 


Quotations 





USED CAMERAS 


16mm. Kodak A, {/3.5, 100ft. 
9.5mm, Pathe Motocamera, f/3.5 
9.5mm. Dekko, f/2.5 
16mm. Cine Kodak K, {/1. 9, 100ft. 
16mm, Magazine Cine Kodak, seh di with 3in. 
telephoto : 
8mm. G.1.C., f/2. 5 coated lens . . 23 10 
8mm, Cine Kodak, f /3. 418 18 
16mm. Ensign iat, 1/2.6, 3 " speeds “35 06 
H16 Paillard Bolex, f/1.4 Switar, rear focuser, 
turret handle and ficted case ‘ x 
6in. {/4.5, Kodak telephoto 
4in. {/2.7 Kodak telephoto 
8mm, Miller, {/1.9, 5 speeds 
8mm, Keystone, dpe jo 
8mm, Cine Kodak, f/1.9 a2 
16mm. Cine Kodak Sa {/1. 9 and 3in. {/3. 4 
telephoto . £197 
Easy Terms : 


--- £10 10 
--» €11 10 
. £1317 

£59 17 


. 49 10 


© eceeoco ceese eeoo 


Deposit 20°%/, balance in 12 or 18 months. 
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The Best Value Today 
G.B. BELL & HOWELL 
Latest SAPPHIRE 16mm. 
FILMOSOUND Projector 


A beautifully designed machine now 
fitted with sapphire inserts to those 
parts of the instrument which are in 
constant contact with the film. 
These increase the life of the parts 
concerned by 400 and ensure 
faultless rojection for long 
periods. ith many new features, 
this instrument is undoubtedly the 
finest machine on the market today. 


Complete with standard transformer 
£249 0 0 


or 1/5th deposit, and payments over 
12, 18 or 24 months. Demonstra- 
tions gladly arranged at your own 
convenience. 


2 
THAN EvER [4 


Model 622 16mm. 
Filmosound Projector 


——SAVILLE oF YORK— 


The House for Good Cine Equipment 


Make a special point of getting in touch with US this year for all your Cine requirements— 
in the knowledge that however small or large your purchase may be, you can be assured of 
the same PROMPT and PERSONAL attention being given to your enquiries. In addition, 
our EXPERT ADVICE and assistance is always at your disposal. 

OUR AIM IS YOUR COMPLETE AND LASTING SATISFACTION 


750 watt MODEL 613H 
16mm. Mains Projector 
The Model 613H 16mm, pro- 
jector—requiring =. pg 
mer or resistance. a 

lamp, 800ft. spoo: tt Ya 
to show stills, reverse switch and 
rapid rewind. Operating on 
200-250v. mains A.C. or b Cc 

£75 0 0 


or Deposit of .- £15 0 0 


G.B. Bell & Howell 
606H 8mm. Model 
Mains Projector 
This instrument is oy 

gear-driven, operating on A. 
or D.C, 500w. lamp, 

spool arms, power rewind, still 
picture device. 


£57 0 0 
or Deposit . £11 0 0 





good 


projection. 


8mm. Model 


or Deposit of 


The SPECTO 
Projectors can be 
recommended as 

value 
money 
Simple to operate, econ- 
ormical in use. 
for use on either A.C. or used. Sm 
D.C. supply, the Specto 
500 gives perfect picture 


12 payments of £3 12 4 
9.5mm. Model 

2 payments of £4 
9.5/16rmm. Dual £56 


for 


folding arms 
enable 400ft. 
spools to be 


running. Effi- 
cient coolin 
system ... £33 


ees 


Designed 


£39 15 0 
£48 10 0 


or ‘12. payments 
83 
00 of £3 5 
00 


( includes case). 





EUMIG P8 8mm. 
Projector 
An unusually small but attractive 
projector giving ee ly i ; 
ictures with a 12v. 100w. lam 








Add Sound to your Films 

GRUNDIG TKS RECORDER 
The Grundig Recorder is the 
ideal instrument for supplying 
commentaries to your own films. 
Twin track selection by push- 
button contro! Complete with 
de-luxe microphone. £74 11 0 
or Deposit £15 0 0 
See yourself, 





hear it for 


Ekco-Sound Adapter for 
Victor 16mm. Projectors 
This instrument converts all 
VICTOR 16mm. sound projectors 
to high fidelity magnetic recording 
and reproduction in a few seconds. 
Erases and records in one 

ration. A ‘must’ for all 
ictor owners. £57 15 O 
complete or Deposit of £11 0 0 








Your Colour transparencies 
look best on an ALDIS... 
ALDIS 500—For 2 x 2in. slides. 
Fitted with 500w. lamp, blower 
cooled. 4in. {/2.8 anastigmat lens, 
and gate carrier £2617 0 
or nts of £2 8 10 
ALDIS 300. 300—For mm. film 
strip and 2 x 2in. slides. 300w. 
lamp, 4in. £/3.2 Aldis lens and 
slide carrier £21 7 6 
or 12 payments of £1 18 11 





ZEISS MOVISCOP 
CINE VIEWERS 


Models for both 8mm. and 16mm. 
Projects brilliant 34 x 24 picture. 
Backward and forward movement. 
Fast threading and rewinding. 
8mm. Model .. £37 0 0 
or 12 payments of ... 
16mm. Model ae 
or 12 payments of ... 


For 8mm. Perfection 
Paillard Bolex M8R 


The M8R is designed specially 
for 8mm. film users, by the makers 
of the world famous Bolex 
cameras. With 400ft. spool arms, 
500w. lamp. Very silent running. 
Operating on either A.C. or D.C. 
mains, or manual rewind. f/1.6 
Kern coated lens. £68 0 O 

or Deposit . £13 0 0 
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Queueing up for Screen Time. 


By the Editor ... . 1048 


Perils of the Sound Track. By 


Tony Rose 1049 


Let’s Really Show Them. ~~ D. 
; . 1051 


G. Hunter 
Large Scale 8mm. Presentation 1052 
Give Polish to Your Films With 

Special Effects. By H. A. V. 

Bulleid ... ate sl . 1054 
Odd Shots. By George H. Sewell, 

F.RP.S. wh ae -.. 1057 
8mm. Round Up. By Double Run 1059 
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He Captures the Four Seasons. 
By Derek Hill , 


Beginner's Guide to nie, 
y H. A. Postlethwaite 


Studio and Labs. Visits for |.A.C. 
Convention ~e. ee 


Comparing Gauges and Prices. 
By Sound Track wee vor 1072 


First Class Sound Quality from 
your G.B. L516. By G. A. 
Gauld, B.Sc. pats . 1074 


| Have a Very Good Rule. By 


Denys Davis 1076 
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Micron XXV Projector 1083 
. 1085 
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Multicore Tape Splicer 
Easiload Spools 
News from the Clubs ... 


Where to See the Ten Best 


The Amateur Cine World Badge 
links amateurs all over the world. 
Make sure you wear yours when you go 
on holiday ! It may help you make 
valuable friendships with fellow en- 
thusiasts. Two types of badge are 
available—stud and brooch. It costs 
only 2s. post free from A.C.W. 
There is also a blazer badge at 5s. 











Saville’s 


BARGAINS in GUARANTEED USED EQUIPMENT 


Any instrument will gladly be sent on 7 days approval against deposit 


to value. 
PROJECTORS 

B.T.H. 301, 750 watt lamp, loud- 
speaker and trans. ...£105 0 0 
Danson 540, sound 500w., perfect 

£87 10 0 
Ditmar 8/16mm. Dual, 500w. 
lamp and resistance, shop soiled 

£65 0 0 
G.B. Bell & Howell 613 projector 
with trans. and case, very good 
order... . £62 10 0 
G.B. Bell & Howell 16mm. 
model 613, with case, in excellent 
condition . 5 0 0 
Pathescope Gem, 16mm., as new, 
factory rebuilt ... . £22 00 
Specto 9.5mm., standard model, 
in very good condition £22 10 0 
Pathescope Gem, 9.5mm., 100w. 
lamp, excellent condition £27 10 9 
Cinesmith Sound unit for 9.5mm. 
Gem, as new ... --.- £25 17 6 
G.E.C. 15 amp. Tungar Rectifier, 
new, to clear 445 0 


JOHN SAVILLE & SONS, 4 Goodramgate, York 


For the finest Selection of . 
NEW OR USED CINE 


If not completely satisfied—your money refunded in full. 


CINE CAMERAS 
Pathescope Pat, 9.5mm., as 
new ... . £1110 0 
Pathe H, 9. 5mm., 2.5 lens, 
7 Ya order £19 10 0 

G.LC., 8mm., £/2.5 £3210 0 





G.B. BELL & HOWELL 

8mm. SPORTSTER 
The ideal companion to the 
Bell and Howell Model 
606 projector advertised on 
the o ite page. Givin 
a lifetime’s service wit 
trouble free running. f/2.5 @ 
coated fixed focus lens. €~ 
Variable filming speeds— 
single picture device 

£43 6 


14 
or 12 payments of £4 0 2 


0 
or 12 payments of £2 2 1 


EQUIPMENT 


NORIS 8mm. 

PROJECTOR 
An inexpensive but efficient 
instrument, specially designed 
for 8mm. users. Fitted with 
f/1.6 25mm. lens. Motor 
driven-sprocket driven claw 
movement. Supplied with 
de-luxe carrying case. 














REMEMBER—IT’S 
EASY TO BUY ON 
OUR EASY 
PAYMENTS PLAN. 
Be sure of a 
“GOOD DEAL” 
by sending YOUR 
enquiries to US! 











Please send details of 





POST THIS TODAY—FOR URGENT ATTENTION 
To John Saville & Sons, Goodramgate, York. 


on H.P. Terms (Yes/No) over 12, 18 or 24 months. 
(Please Tick where applicable) 
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LEADER STRIP 


By THE EDITOR 


Queueing Up For Screen Time 


The African veldt and jungle, always a happy 
hunting ground for the professional cameraman, 
now beckons the amateur. In last month’s 
A.C.W. a correspondent reported an over- 
whelming response to his offer to take 8mm. 
films of the African scene in exchange for films 
of fellow movie-makers’ own countries. Now 
comes news, via South African Photography, of 
requests from TV stations for amateur-produced 
close-ups of wild animals. They want them as 
library material for cutting into existing films. 

TV demands appear to be having the quite 
unlooked for effect (in South Africa, at any 
rate) of accelerating the sale of 16mm. equip- 
ment—and elaborate equipment at that: sound 


cameras, zoom lenses and the like. But that is a 


by-product of the cathode tube which cannot 
be expected to operate to the advantage of the 
average amateur. Yet it may well be that the 
invasion of the home by cine film through the 
television screen could stimulate an interest in 
home movies. 

At least it is now no longer wise to blame TV 
unreservedly for luring folk away from creative 


pleasures. One would have been prepared to 
learn that last year’s weeping weather had sent 
the amateur movie-maker scurrying indoors to 


the television screen. Not to beat about the 
bush, we were prepared for such gloomy 
intelligence and printed fewer entry cards than 
usual for the Ten Best competition. We had 
hastily to duplicate a further supply. At the 
time of writing—we close for press considerably 
in advance of publication—there is every indi- 
cation that the entry for the 1954 contest will be 
the largest ever submitted for the Ten Best, 
itself the biggest amateur film competition in 
the world. 

If the Ten Best can be regarded as an index 
of the interest in and growth of the amateur 
film movement, there is surely cause for 
satisfaction in that. Our great hobby of movie 
making goes forward strongly! The entry 
would indeed have been larger had we not 
hardened our hearts. Every year we receive 
appeals for an extension of time, and for the 
latest competition more appeals than ever before. 

Our first inclination was to be accommodat- 
ing. After all, it had been dreadful weather for 
filming last year, but if one producer turns in 
his film on time—perhaps at considerable 
trouble—one cannot in fairness to him give 


latitude to another who, for all we know, may 
have worked less hard to have his film ready by 
the specified date. We sympathise with the 
uniucky ones—among them a former Ten Best 
winner of whose work we have high hopes— 
but we are sure that, when the keen edge of 
their disappointment has softened, they will 
appreciate that they could not in fairness claim 
special treatment. 

Then there are the optimistic souls who, as 
a condition of entry, require that their films 
shall be returned within a week of the closing 
date because they have arranged a showing. 
We do not like to appear heavy handed but have 
little compunction about rejecting any such 
condition. The closing date is known to the 
competitor a long time in advance and it should 
not be difficult for him so to arrange his com- 
mitments that overlapping is avoided. 

Had we only fifty or so films to deel with, we 
could doubtless meet most requests of this kind, 
but where hundreds are concerned, smooth 
running can be assured only by avoidance of 
deviation from routine. Of course, on the face 
of it there appears to be no reason why a film 
cannot be returned within a few days if it is 
clear that it will not be one of the Ten. But the 
entire entry minus ten cannot be handled in a 
week, and even though a film may be out of the 
running, not until we have screened every film 
can we determine what its star rating—if any— 
should be. True, we have a shrewd idea as the 
screening proceeds, but amendments are in- 
evitably made before the end. 

By the time you read this, our projectors will 
have been whirring away for three weeks and 
there will be many more hours of running time 
yet to go. A prodigious session of films but one 
which it is pleasant, if at times exhausting, to 
attend ! What will emerge this year? Will 
there be a vintage crop? Will there be new 
claimants to honours with films of outstanding 
calibre ? Will any special trends be discernible ? 
Will the family film turn out a winner? Will 
8mm. and 9.5mm. capture some of those silver 
trophies ? 

Years of Ten Best judging do not dull the 
excitement with which we compose ourselves 
for the first film, signal to the projectionists and 
wait while the lights dim. The main title appears 
on the screen. The search for the Ten Best 
films of 1954 has begun. 
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Perils of the Sound Track 


——— their first synchronised sound films was not entirely a happy experience for 
High Wycombe F.S., but at least they learned how not to make their next sound film ! 


Converting the 
cafe at a local 
cinema into a 
sound studio, 
High Wycombe 
F.S. used a 
small orchestra 
to record the 
background 
music for 

A Game of 
Robbers. 


The pay-off came in the form of one of those 
well-meant comments that a first-night audience 
is liable to let fall with devastating effect as it 
files out through the exit doors: “It didn’t 
really matter about the sound. You could follow 
the story quite well without it.” 

Then I knew that A Game of Robbers, which 
represented my first attempt to write and direct 
a one hundred per cent sound film (music, 
effects, lip-sync. dialogue—the lot), was also a 
one hundred per cent flop. I had suspected it 
for a long time, of course, but I had hoped, 
right up to the last minute, that the audience 
would prove my fears unfounded. Maybe I was 
too close to the film to see it in true perspective. 
It might not be—surely it couldn’t be—as bad 
as it seemed. Alas, it was worse ! 

The one consolation to be derived from a 
flop is that you learn more from it than from a 
success. Perhaps by relating humbly what I 
have learned I may help others to achieve 
wisdom without sadness. 


Script Trouble 

The trouble began where most film troubles 
begin—in the script. This was to be a script 
that would use sound in a truly manner 
to give a deeper significance to the visuals. None 
of your photographed theatre; none of your 
slavish reproduction of surface reality for me. 
Oh no! I was going to show Hollywood how 
wrong it had been all these years. 

The plot I chose for the purpose was based 
loosely on a newspaper a, and was 
simple to the point of banality. ‘Two teen-agers, 
a boy and a girl, break into a dress shop in an 
attempt to steal an evening gown. They are 
caught in the act and the boy runs away while 


the girl finishes up sobbing in the shopkeeper’s 
arms. In outline it was just a sordid incident. 
To make it interesting I had to show a motive 
for the robbery where no reasonable motive 
existed. 

As I visualised it, the girl would be fascinated 
not so much by the dress itself as by the idea of 
stealing it and persuading the boy to help her. 
(The title makes an eg reference to this 
rather elusive theme.) he boy, a weaker 
character, would become absorbed in her 
fantasy. In the end they would both be 
awakened to reality. 

To put this across I intended to use sound in 
two ways: (1) Synchronised dialogue and 
effects for scenes depicting the real world as 
seen objectively. (2) Music, non-synchronised 
speech and effects for scenes depicting the boy 
and girl alone in their world of fantasy. 

This method opened up numerous pitfalls, 
and I managed to tumble into most of them. 
First I made the discovery, which I dare say is 
not a new one, that there are very few natural 
sounds that can be identified by the audience 
unless the source of the sound is shown simul- 
taneously on the screen or explained by dial 
Thus any attempt to cut in sounds as one might 
freely cut in images to suggest an association of 
ideas is likely to misfire. 


Flashback in Sound 

For example, the opening shot of the picture 
shows the girl and several workmates clocking 
out of a factory with the synchronised sound of 
the clock being punched. Later there is a scene 
showing the girl approaching the hostel where 
she lives. To suggest that this place brings back 
to her mind the drab routine of factory life, I 
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All the music and dialogue was first recorded on tape. It was 
then transferred to a 16mm. film track—aond that, says our 
contributor, was where a big mistake was made. 


introduced the sound of the clock punching 
again without any change in the picture. No 
one I have spoken to recognised the sound or 
connected it with the earlier scene, and far from 
adding significance, it actually spread confusion. 
One puzzled spectator told me he thought the 
girl was about to enter a pin-table saloon. 

It would be easy but quite mistaken to blame 
this failure on the obtuseness of the audience. 
For I am certain that had the allusion to the 
clock been made visually, it would have been 
grasped at once. (It is surprising indeed how 
readily the most unsophisticated film goers— 
including children—will accept pictorial sym- 
bolism.) The trouble is simply that—unlike an 
image—a sound by itself is seldom sufficiently 
characteristic to be recognisable. And I am 
inclined to think that the only sounds which can 
be used independently of the picture to evoke 
atmosphere or touch off a memory are the 
cliche sounds such as seagulls and foghorns. 


Misconceptions 

Speech, of course, can be a great help. Had 
the girls been gossiping as they clocked out of 
the factory and had a snatch of their dialogue 
been repeated in the later scene together with the 
clock punching, the point might have been made. 
But one always has to contend with the natural 
inclination of the audience to assume a realistic 
connection between sound and picture. 

Thus when the girl and boy walk past a 
poster advertising an American gangster film, 
a voice on the sound-track is heard to say “You 
were made to wear mink, honey. And, say, did 
no one ever tell you this moonlight does some- 
thing for your eyes ? Remind me to order some 
more of it, will you?’ I intended to convey 
that the sight of the poster evoked this echo of 
remembered movie dialogue from the girl's 
mind. Most people, however, assumed that 
the couple were passing by a cinema and over- 
hearing part of the actual sound-track. To have 
forestalled this it would have been necessary, I 


suppose, to show clearly that the poster was on 
a hoarding with no buildings around it. 

Technical and artistic matters are so closely 
related in film making that it is impossible to 
consider one without the other. A writer- 
director must accommodate himself and his 
work to technical limitations. Providing he does 
this, the limitations need not bother him— in a 
sense they are a help. It was partly because I 
failed to do this, or rather failed to realise in 
advance what the limitations were going to be, 
that A Game of Robbers turned out as it did. 

We started with the intention of recording 
all dialogue “‘live” with a tape recorder and 
later transferring the sound on to film. For this 
reason I concentrated the dialogue scenes in the 
dress shop where we could be sure of mains 
supply for the recorder. 


Re-take After Re-take 

My experience of shooting with sound was 
not a happy one. We had re-takes for lorries 
passing in the street, re-takes for mechanical 
faults in the recorder, re-takes for actors 
fluffing their lines. At this rate we should be 
using a hundred feet of film per shot. The 
Treasurer was already breathing heavily. After 
one session I decided to abandon the idea, shoot 
silent and risk a post sync. job. 

Having committed myself to post sync. I 
began to think of all the other scenes where I 
could have used dialogue and had needlessly 
denied myself. Frustration set in. 

We used tape again for recording all music 
and effects as well as the post sync. session 
which to my surprise went quite smoothly. We 
then had all this sound transferred to 16mm. 
film and cut the track to fit the picture. This 
was where we made our final big mistake. We 
made up three separate tracks of music, effects 
and dialogue and dubbed these on to a fourth. 

The theory was that we would avoid the 
crudity of a cut track and be able to mix our 
sounds with peaceful ease. Unfortunately the 
loss of quality—which I have since been told is 
inevitable—in dubbing from one 16mm. track 
to another more than outweighed this advantage. 
We should have recorded rst on 35mm. and 
then dubbed on to 16mm. 

Owing to a delay at the labs, the first married 
print of A Game of Robbers arrived about half 
an hour before its first public presentation was 
due to commence. t was an evening which 
my friends and I in the High Wycombe Film 
Society will not easily forget. It may be that we 
still have a lot to learn about making a sound 
film. But at least we now know how not to 
make one. 


A YEAR TO REMEMBER 
One of the most important and eagerly awaited of new 
Ron Harris releases is the Movietone Review of 1954. 
In one reel of 16mm. s.0.f., this compact survey records 
the highlights of a year to remember—Roger Bannister’s 


¢ Royal Tour of the Commonwealth, 


four-minute mile, 
and Sir 


the end of food rationing, peace in Indo-Chi 
Anthony Eden’s notable participation at European 
conferences, not to mention all the big sporting occasions 
and Chris Chataway’s magnificent record-breaking victory 
over Kuts. The reel costs £8. 
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This is the second article ina 
new series designed to make you 
master of your projector. he 
first, in last month's issue, out- 
lined a simple drill for ensuring 
that the equipment is scrupu- 
lously clean and ready for trou- 
ble-free service. This month's 
instalment describes how to 
get the optimum performance 
from it. 


Last month I told you how 

to give your projector a 

thorough servicing so that 

every part of the machine 

would be = systematically 

checked over, cleaned, and 

if necessary, lubricated. But 

I did not discuss the alignment of the lamp with 
its optics since this is better left until shortly 
before you are ready to use the projector. 

Set up the projector so that the picture area 
is well within the borders of your screen. 
Without lacing up any film put the lens into 
position, then switch on the motor and then the 
lamp. The picture area should be brightly and 
evenly illuminated right into the four corners of 
the screen. Don’t worry about slight flicker at 
this stage for it will not be seen when a picture 
is being projected. 

The filament should be truly centred behind 
the picture gate, many machines having slight 
lateral and vertical adjustments to bring the 
lamp to the optimum position. If you have a 
fairly large magnifying glass, you can check the 
exact position of the filament in relation to the 
gate by positioning the glass a few inches in 
front of the projector lens. When you have 
found at what distance the glass needs to be 
placed in front of the lens to project an image of 
the lamp filament on to the screen, prop the 
glass on a pile of books, or anything else con- 
venient, so as to leave both hands free to true 
up the lamp setting. To hold the magnifying 
glass, I have an anglepoise lamp stand, which is 
ideal since it is easily adjusted. A mike stand or 
indoor lighting unit would serve equally well. 

Once you have lined up the magnifying lens, 
the adjustment of the lamp itself will take only 


* 
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APS Let’s Really Show 


Them! 


Says D. G. HUNTER 


These two pictures show part of the audience at Belfast Y.M.C.A 
Cine Society’s Ten Best presentation. One of them shows the 
equipment, too, but while an audience composed of practising 
cinematographers might positively welcome the projector in their 
midst, for public shows the equipment is best screened off at the 
back of the hall, But where, as here, conditions -and the need 
to find room for a large audience demand compromise, group 
your club members round the equipment and give the general 
public an uninterrupted view 


a few seconds. To find how to adjust the lamp, 
you should read the projection manual for your 
particular machine. On my Specto, there are 
two chrome screws at the base of the lamphouse 
on the operator’s side. A very small movement 
of one screw makes an appreciable difference to 
the amount of light falling on the screen. 

If, like me, you are in the habit of projecting 
from a set position in one room on to the screen 
in another, it is a good plan to check the light 
output from time to time with an exposure 
meter held just in front of the screen. Not only 
will this tell you if the corners are equally bright, 
but it will also warn you when an old lamp needs 
replacing. 

The rear reflector also has to be adjusted on 
some makes of projector, but, again, look in 
your instruction book. Many amateurs do not 
bother to adjust their lamp from one year to the 
next, though a few moment’s work can, literally, 
double the lamp’s brilliance. Conversely, a 
projector can be too bright when one has to use 
a powerful machine in the home. When this 
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happens, you wil! get a better picture—partic- 
ularly on black and white—if you deliberately 
off-centre the lamp. Should you decide to do 
this, there is no need to go through all the 
rigmarole of magnifying glasses to get it back 
again. Simply note the number of turns, also 
the direction, of your adjustment and then 
replace the lamp before packing up after the 
show. 

Well, the lamp is in position and the machine 
beautifully clean. How about seeing a film? 
Not yet. As I’ve already mentioned there’s 
much more in projection than actually project- 
ing ! Next job is to set up the machine correctly. 
That means raising it high enough to miss the 
seated audience, and ensuring that the picture 
fills the screen with just sufficient overlap to give 
a sharp edge on all four sides of the screen. 


Firm Stand 

Local conditions will determine what you 
should use as a stand, but, whatever it is, be 
sure it’s really firm and won’t rock all over the 
place. Then be equally sure that your support 
will not reverberate with the machine running 
above it. An empty sideboard or the projector 
carrying case itself will pick up the noise of the 
mechanism and greatly increase it. But you 
can muffle the sound simply by putting some 
cushions, or rolled up overcoats, inside the 
sideboard or case. 

You cannot line up properly by running the 

~~ ~~ - - -~ 


own public 
two night 
ind society's 
but welcome 
usion of our 


“Even 8mm. hos its 
presentations Fron 
screening the Queens 
income received a sr 
lift.” So ran the 
report a month or ago on the 
Queensland A.C.S." mammoth 16mm. 
show at Brisbane's Albert Hall. Since 
then many 8mm. fans have asked if 
the 8mm. presentation was a mam- 
moth one, too. It was 8ft. screen, 
536 people in the a f 
lt hadn't been intended to show 
8mm. in so large a ho 
one was not available 
publicity was put 
experiment was a fa Melbourne 
8 Movie Club's Bulletin records that 
ten rows of four seots each were 


removed for projectors and sound 
gear, and seating accommodation was 


1in. lens. 


but a smaller will 
no advance 
case the 


on the stage.”’ 


a Leer a 


Large Scale 8mm. Presentation 


reduced by 8ft. 
usable of the original 476. 
circle was left unaltered so that they 
were able to sell 536 seats. 


Thus, 336 seats were 


full 8ft. screen was used with 
two Bell-Howell 606 projectors with 
Seventy-five per cent. of the 
audience were seated behind the line 
of the projectors and were able to 
vew a perfectly lit picture, with good 
to excellent definition. However, there 
was a slight falling away of light 
towards the top of the circle. This 
be overcome at next year's 
screening by projecting from a low 
angle from the circle balcony and 
bringing the screen forward 3ft. 6in. 


After all that, an audience of 80 
seems a modest achievement, but for 
an 8mm. Circle show it merits notice. 


LIVE nnmnnenwmonmoumnnoeon—oooowwwu 
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Club members take their seats at the back of 
the hall for the Cheltenham A.C.S.’ presenta- 
tion of the Ten Best, projector and sound 
equipment occupying little room. But a 
temporary booth would have been an advantage 
here, since it was unnecessary to locate the 
projector in the body of the hall. 


projector without film in the gate 

use you will find that, when 

you refocus on to film, the size of 

the image will alter slightly while 

the image of the gate itself goes 

“soft”. The loop of film recom- 

mended last month for checking 

the mechanism can be used again 

for setting up and for making 

a focus check before the show. 

It is not advisable to use one of the actual 

programme films for this purpose. By having 

a loop, you save wear on the film you are going 

to project and avoid having to rewind just 
before the show. 

There is a trend towards big screens and dim 
pictures, but I would advise you to go in for a 
smaller screen so that your projector will 
completely fill it. Nine times out of ten, 
in the home, it is difficult to get far enough 
back to fill the screen. If you don’t fill it, you 
considerably reduce the effectiveness of your 
picture. The remedy is to purchase an extra 
screen or to mask down your existing one. In 
either case, it is well worth doing. 


Check the Take-up Spool 

Time now to lace the machine. First check 
your take-up—or lower—spool. Use your loop 
of film again for this. Gently fold the loop flat 
and roll it up into a small coil, but not too 
tightly or you may crease the film. Use this roll 
as a gauge to check that the sides of the take-up 
reel are parallel. It should slip between the 
sides without touching, but only just. If, for 
example, a 16mm. reel is about 17mm. wide, 
that is just right because it allows uneven splices 
to wind up without jamming. 

Now put the take-up spool on its spindle, 
making sure that it is correctly seated and 
locked into position. A common fault during 
shows is to bang the spool on hastily and then 


- 
: 
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Norman Hasluck, Leader of A.C.W. 
8mm. Circle No. 8, reports on a 
successful presentation at Derby 
Central Fire Station Social Club by 
Geoffrey Morton, a leading fireman 
and member of the Circle. Morton's 
own 45-minute An Ashbourne Story 
was shown with Hasluck's Hey!What's 
Cooking (a three star award winner 
in the 1953 Ten Best), and For Better 
orWorse, a Kodachrome comedy with 
synchronised sound by Sam Heath who 
projected, using a Kodak 200 watt 
machine modified for synchronous 
motor drive in conjunction with a tape 
recorder. A 40in. beaded screen pro- 
vided a picture of adequate size and 
brilliance. Mr. Hasluck adds : *‘We 
felt we were doing something towards 
furthering the cause of 8mm., and we 
hope that the day may come when we 
cor — a public showing of the 
8mm Best.’ 


The dress 
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forget to check that it is firmly in place. If the 
film does roll on the floor—and I’m afraid this 
happens to all of us at sometime or another— 
you should clean it between the folds of a clean 
handkerchief before respooling. If you don’t, 
dust from the floor will get into the projector 
= and spread to other sections of the film as 
well. 


The Cause of “Rain” 

Next month, I hope to tell you how to prepare 
a film for projection but, meanwhile, let us 
suppose that you have a film already to lace up. 
Take it out of the can and hold it up to the light 
If the coils are tightly packed, all well and good. 
If, on the other hand, they have unwound, you 
must rewind the film twice before projection. 
Apart from setting fire to it, I can think of 
nothing that will more quickly damage a film 
than pulling out the leader to tighten it up ! 

The remedy is to rewind the film slowly 
on to another spool, holding the film itself by 
its edge. This gives sufficient tension to reel it up 
correctly. The second rewinding—back on to 
its original spool—can be carried out at normal 
speed. Pulling out a leader to tighten a spool of 
film is called “‘cinching” and is responsible for 
the heavy “‘rain” marks you see on an old film. 
Correctly handled, a film can be projected 
hundreds of times before heavy rain appears. 
Badly handled, it can be ruined after only a few 
showings. 

Put the firmly coiled reel of film on the top 
arm of the projector, making sure it is firmly in 


place and be absolutely certain to check that it 
is the right way round and the right side up. 
There’s absolutely no excuse for showing a 


film back to front. Stand in front of your 
projector, with your back to the screen. Pull 
the film upwards until the first title appears. 
Examine this and you should see the picture 
exactly as it will appear on the screen. 


Make Sure the Teeth Engage 

Now wind the title back on to the reel for a 
couple of turns so that only the leader is handled 
during lacing. Leave out sufficient to wrap 
around the take-up reel. First, thread the film 
on to the top sprocket and be sure that the teeth 
engage properly, also that the pressure roller is 
firmly seated on the film. Now use the inching 
knob to move the film forward just one frame. 
Watch the top sprocket intently as you do this 
and ensure that the teeth are meshing in the 
sprocket holes. At this point, I should hardly 
need to mention that a sound film cannot be 
projected on a silent machine, but the libraries 
will bless me if I make the point ! So, a silent 
film projector must not be used for sound films. 
Got it? Good ! 

Now inch the projector very slightly until the 
claw is withdrawn from the film path (on some 
projectors this is not necessary since the gate 
opening lever does this automatically). Open 
the gate and thread the film through. Close the 
gate and grip the film above and below by its 
edges. Carefully pull the film up and down a 


~~ => a 


Wide Screen and Stereo Sound 
for the Home Show 


From Holland comes news of a wide film attachment | 
which, it is claimed, can be used on almost any camera and 
projector: the Vistascope. It fits over the iens of camera and I 
| projector, and like other wide screen processes, compresses {| 
the image in filming and expands it in projection, but does | 
so primarily through the use of prisms. The device, which || 
| is said to be very light and compact, produces a 2 : 1 picture | 
ratio. 
The Microdaptor, announced by Dactron of Minneapolis, 
|| is an adapter for tape recorders which provides stereophonic | 
|| sound, but does not entail any alteration to the machine. || 
| Technical details are not yet available, but it would appear 
| | that adapter utilises both tracks of the tape for each single 
l recording of stereophonic sound. | 


— 


few times to check that it runs through squarely 
and sweetly. You should feel a definite pressure 
on the film but not sufficient to drag it. 

Now leave the film so that the top loop is of 
the correct length. This length is invariably 
specified in the projector manual but it is quite 
simple to determine it for yourself. The film 
should not touch any part of the casing (which 
it will do if the loop is too long). If the loop is 
too short it will tend to pull the pressure roller 
open. The correct length lies between these two 
extremes and you will find that, when correctly 
laced, the film will enter the gate fair and square, 
leaning neither back nor forwards. 

Next, engage the claw into the film in the 
gate. A very small movement of the inching 
knob will do this. Grasp the film by its edges 
above and below the gate, and you should get a 
tiny up and down movement if the claw has 
engaged, the claw being smaller than the 
sprocket hole. Leave the claw in the film for the 
time being. If the film is locked solid, it probably 
means that the claw has “‘speared”’ the film and 
punched a hole in it. For heaven’s sake relace 
immediately, otherwise you will cause serious 
damage when you switch on. 

Thread the lower sprocket.as you did for the 
top, but leave a slightly longer loop below the 


gate than above it. The adjustment of this may 
(Continued on page 1092) 


The three mayors who attended Southall C.C.’s Ten 

Best presentation took a keen interest in the equip- 

ment. The present Mayor of Southall (second from 

left) is flanked by his predecessors. The club can 

indeed claim to have received most impressive civic 
recognition for their show. 
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when assembled 
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Give Polish to Your Film With 


SPECIAL EFFECTS 
j 4 4 

Every amateur needs to know something 
about special effects, for they can greatly 
improve even the humblest film. And they 
don’t necessarily have to be trick effects ; 
indeed, some of the best are designed to give 
a realistic appearance of normality——but a 
normality which it would be quite impossible 
to create by straightforward methods. An 
important new book to be published this 
month—‘‘Specia! Effects in Cinematography”’ 
(Fountain Press, 21s.)-describes the pro- 
duction of practically every effect which it is 
possible for the amateur to produce. Below 
we offer a few extracts from it. The author ? 
He needs no introduction to “A.C.W.” 
readers; WH. A. Y. Bulleid (Sound Track of 
“Running Commentary” and author of 
literally hundreds of really practical authori- 
tative articles om amateur cinematography). 


Diffusion and Soft Focus 
When a shot is filmed slightly out-of-focus, 
details that should be represented by points are, 
in fact, represented by minute circles, which 
overlap and lend ght confusion to all the 
outlines of the subject. A cameraman should 
be able to produce this effect deliberately, since 
it is useful'in sentimental close-ups, where it is 
commonly called ‘soft-focus’, and in preventing 
an embarrassing amount of detail in model shots 
and other set-ups that are far from what they 
seem, Using the camera lens, only by con- 
siderable experience can you say how much the 
focus setting should be altered to give the 
desired effect of soft focus, since it depends on 
subject distance, aperture in use, and focal 
length of lens. 
Diffusion, therefore, is the preferred technique 
when it is desired to apply some scatter to the 
It is done by 
filming through diffusion discs or gauzes. 
Diffusion discs. ‘Though special discs, with 
raised or scored lines, are available, almost any 
desired effect can be produced by plain glass 
smeared very lightly with warm vaseline or any 
clean, clear grease. The simplest way is to cut, 
from old lantern slides or cover glasses, pieces 


1054 

















Fig. 2 


Fig. 1. Effects box assembly 
with filter-holder. End A is 
screwed to take the place of 
screw-in lens hood or made to 
clamp on to lens. Tube B is 
removable for placing filters 
(in mounts) on to 38mm. ring 
on end A. 


Mask-holder —sliding fit on to 
effects box item B.1is a 4B.A. 
tapped hole with meeting 6B.A. 
tapped hole. 2 and 3 are top and 
bottom grooves to take masks, 
Fig. 1. VV and HH are marks 
indicating the vertical ond 

horizontal centre lines 


Material, Aluminium. 
Interior painted matt black 
(A serviceable substitute con- 
sists of a circular tin secured to 
the existing lens hood by its lid, 
and the bottom knocked out and 
ao mask-holder of cardboard and 

gum-strip fitted). 


Fig. 2. By making a circular 
smear of vaseline on glass you 
get radial diffusion : either in 
the camera, or in the projector 

or using the greased glass in 
front of the enlarger lens, as 
was done to fake this picture 


Fig. 3. A piece of white bottle- 

glass moved vertically in front 

of the camera lens, produced 
this optical distortion. 





Fig. 4. SUPER- 
IMPOSITION WITH- 
OUT WINDING 
BACK THE FILM. 
Using the set-up of 
Fig. 5, the mother is 
seen through the 
glass but the child's 
reflection is seen in 
the glass. 


Fig.5. The mirror 1 can be slid in the deep- 

grooved block 2 generally set at 45° to 

camera axis but adjustable : or for jerk- 

pans the mirror pivots about rod 3. The 

whole is mounted with camera on base- 
board 4 


of glass about 2 inches square, to fit in the mask 
holder of Fig. 1, and be held in place by a rubber 
band sprung over opposite corners. Having 
cleaned both sides of a glass thoroughly, take a 
trace only of grease on a finger-tip, and rub it 
uniformly over the glass surface, which should 
not be too cold. 

If the grease is laid on with a circular motion, 
so that its ‘grain’ is circular, the diffusion will 
be radial in the resulting picture, as illustrated 
in Fig. 2. If the grease is laid on horizontally, 
vertical diffusion results. The diffusion is always 
at right-angles to the smearing direction, as you 
will recall from the effect of wiping fog from the 
inside of a car windscreen : if you wipe vertically 


the approaching lights take on a horizontal 


spread. 

There is no need for the whole subject to be 
diffused : the Fig. 2 illustration was taken with 
a clear space left for the figure. It is for this 
reason that it is helpful to fit diffusion discs in 
the effects box, so that one knows that they 
stand correctly in relation to the frame shape. 
But take care, if you spy the effect through a 
visual-focuser, to rotate the effects box back to 
its correct angle after you have rotated the lens 
from visual-focusing to taking position. 

If you use mass-dyed glass filters, the grease 
can be applied to them direct and later cleaned 
off with a solvent, and no harm done if care is 

Fig. 6 





Fig. 5 


taken ; but I advise the special glass and the use 
of the effects box. 

At larger apertures, and with grease coarsely 
applied, grotesques can be devised. Two discs, 
greased in different planes, can be moved rela- 
tively during the shot. Animation can be used, 
on stills, to show a progressive increase or 
change of diffusion. These effects can, in 
particular, be added to the outside edges only 
of the picture, where they often have the ad- 
vantage of usefully lightening shadows, the 
centre being left normal. 

Apart from application to romantic land- 
scapes, night scenes where shadows are to be 
lightened a little, soft-focus close-ups, parts of 
model-shot background, and special cases such 
as the composing of a local ruin to make it look 
like part of a castle, it is valuable to apply slight 
uniform diffusion to the few shots that make up 
the sort of flash-back sequence. 


Optical Distortion 


Delightfully unpleasant effects can be ob- 
tained by filming through bottle-glass, which 
is preferably given a random oscillatory move- 
ment during the take. My method is to break a 
2 Ib. jam jar, select a piece about 24 inches 
square, and simply oscillate this slowly in front 
of the effects box while shooting. The effect on 
the exposure is negligible so long as the glass is 


Fig. 6. GLASS SUPERIMPOSITION SET-UP. 
To superimpose an object behind the 

foreground, a glass sheet is set-up behind 

the subject as shown, held in a frame for 

sofety. The object, here a halo, is seen 

suspended above the camera and its 

reflection can be seen behind the sitter 

result, Fig. 7. 


Fig. 7 


Fig. 7. By manipu- 
lating it with a 
black-gloved hand 
this halo, here shown 
deservedly small, 
can be enlarged, 
reduced or whisked 
away at will. 











clean and colourk One can see by eye 
whether the sort of effect one wants will accrue : 
I have secured unpredictable shades of finesse, 
such as the subject coming apart during the shot, 
clearly the correct way to follow the common 
sub-titled comment, “Ugh! How Horrid \” 
(Fig. 3). 

Optical distortion can also be arranged by 
filming through a depth of a few inches of hot 
air rising from, for example, a methylated-spirit 


Fig. 8 


Fig. 8. STOP-MOTION. It is easier to ‘*cut in the camera"’ 
by substituting alternate title cards than to intercut the separate 
shot afterwards. 

Fig. 9. GAP AT ACTION CUT. This close-up should have 
ended with the head moving and leaning forward, to match the 
continued moving and leaning forward shown in the mid shot. 
But the audience accepts this omission or gap when action is 
continued in the expected direction. A repetition of the move- 
ment, or overlap, is a stumbling block. The ideal is accurately- 
timed cutting on action wi was identically repeated in the 
two shots 


lamp, or a blow-lamp. This should be kept at 

least six inches in front of the lens, and due 

precautions taken for the camera. 
Superimposition 

Sometimes straightforward superimpositions 
are done by the partial reflection method: Fig. 
4 is a typical example. It saves winding back 
the film, and exposure is easy to estimate. The 
set-up is just as in Fig. 5 except that the mirror 
is replaced by clean plain glass or Perspex. If 
one of the subjects of the superimposition is to 
be faded in and out, this can only be done by 
fading the lights on that subject. 

An interesting special case of superimposition 
by partial reflection is illustrated by the set-up 
shown in Fig. 6. Here the partial reflector, 
consisting of a picture frame and glass, is placed 
behind the main subject of the shot and has to 
be large enough for its edges not to show in the 
picture. Through it the ordinary background 


of the set can be seen, but in it is seen by partial 
reflection any bright object suitably illuminated, 
in this case a halo. Again, this halo can be faded 
= and out by manipulating the lighting. (See 

ig. 7.) 

Reverting to the set-up of Fig. 5 but with 
plain glass sheet, a lap-dissolve can easily be 
imitated without winding-back the film if the 
lights on the two subjects are simultaneously 
faded in on one and out on the other. Alterna- 
tively, this can be done by switching. Suppose 
each subject is lit by four photofloods. You 
start with one subject fully lit and the other unlit, 
and then-switch one light on and one off simul- 
taneously in pairs till the first subject is dark 
and the second fully lit. 

Avoiding Cutting 

One minor use of stop-motion is to avoid 
cutting. To make, for example, the emphatic 
alternating question marks illustrated in Fig. 
8, it is in practice easier to film alternate pairs 
of frames with the title cards substituted, than 
to film both separately and have to cross-cut 
pairs of frames. 

Try it on the breakfast egg producing a chick, 
or a new biscuit appearing on the plate every 
time one is taken, or the man-about-town’s 
clothes changing automatically in sympathy 
with the girls he sees on his walk. This last is 
rather a difficult one, as it involves the actor 
repeating very precisely a defined walk, first 
with suit A and then with suit B, after which 
the two shots are very carefully cut so that the 
action at the cut matches exactly, and the splice 
is really well-made: then, on the screen, 
without faltering and with great aplomb, we see 
this miraculous change of clothing. If the actor 
decides to change his style with the clothes, any 
such change should start only a few seconds 
after the stop-motion transformation is com- 
pleted, or it will militate against the crispness 
of the transformation effect. 


Blooping 

Minor blemishes. A black mark on one frame 
hardly shows on the screen, particularly if it has 
soft edges. A white mark or highlight, on the 
other hand, shows all too clearly. Therefore 
always be ready with the neat or diluted blooping 
ink to touch up white blemishes such as are 
caused, for example, by one edge of the film 
rubbing the emulsion of an adjacent coil while 
being tinted. 

Probably the major use of blooping ink as a 
blemish-coverer is at splices. Even two per- 
fectly matching shots can yield a noticeable 


‘ 


SIMULATING MACHINE-GUN FIRE 


For the close-shot of bullets tearing into the ship's deck 
planks, you take a gimilet, make first bullet-hole with 


splinter, expose three frames: second hole, three more 
frames : third hole, one frame, slightly alter third hole, 
two more frames : andsoon. As always in special effects 
there must be some feature distracting attention from the 
too-pat regularity of appearance, and this is here arranged 
by altering the drill about the third hole. As always in 
film, the two adjacent shots must be designed to build up 
the effect. 
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splice if, at the overlap, a dark area of one shot 
is displaced by a light area of the second shot. 
In such cases, a vast improvement results from 
blooping out the offending light area, just at the 
splice. 

Finally, there are two psychological aspects 
that affect cutting: anticipation and contrast. 

Anticipation. If a cut covers some continuous 
action, exact action-matching is, of course, ideal, 
but a slight gap in the action is generally accepted 
unnoticed, whereas a slight overlap of the action 
is disastrous. In other words, the audience 
seems prepared to accept some unrecorded 
forward movement in time. This is an impor- 
tant factor where in a special effects shot perfect 
matching cannot be arranged: you cut with a 
gap in preference to an overlap (Fig. 9). 

Contrast. Two shots of identical average 
density may not match if their highlights or their 
densest shadows are markedly different in 
rendering. It is for this reason, incidentally, 
that the highlight method of exposure determin- 
ation is the best: it largely eliminates this very 
trouble. I emphasise these points because 
sometimes the unexpected failure on the screen 
of some special effect is due solely to an error in 
editing the film. 

Theoretically, Farmer’s reducer has no effect 
on contrast, and it also has no practical effect 
when reduction is limited and is stopped im- 
mediately the brightest highlight is clear of 
emulsion. But, carried to excess, it flattens out 
all the pale areas to one clear highlight. Or, 
conversely, a film may be so badly exposed that 
no image at all can be seen on the screen: after 
reduction, several shadow tones may be visible, 
but the whole will be so pale and washy that it 
will not stand cutting-in with a normally bold 
or plucky image having good blacks. So care- 
fully watch the action on a test frame when 
carrying out the important and useful job of 
reducing. 


The above are extracts from ‘‘Speciai Effects in 
Cinematography”’, published this month. This gener- 
ously illustrated compendium for users of all gauges 
includes practically every effect from the very simple 
to the complex and covers the entire range of film 
making from camerawork to sound. Many of the 
effects need no special apparatus, and much of the 
apparatus that is used can be easily made from odds 
and ends. 


FILMING BY CANDLELIGHT 


This shot was token at f/2.8, 16 frames per second, film speed 

B.S. 30°, and was fully exposed by the light of 18 smal! decorative 

candles distance from one to two feet from the subject. Their 
light is soft enough to avoid excessive flare in the picture. 


George Sewell’s 
Odd Shots 


Garden Projection. Perhaps an odd 
suggestion to make at this time of the year, but 
memory has been evoked by a photograph in 
the British Journal of Photography. It shows 
a cinema in Iraq with projection ports in the 
outer wall so that films can be screened outside 
as well as inside. 

This, in turn, reminds me of some outdoor 
shows I gave in Africa with the audience sitting 
on both sides of the screen (left and right did 
not matter to them—they could not read, 
anyway). They sat in little groups round tiny 
fires, and the pictures on the screen were given 
a weird variety by odd flickers from the fires. 

The same train of thought reminds me of 
some successful shows I gave late at night in 
my own garden at home. I placed a few round 
tables on the lawn, and my guests sat in com- 
fort around them with a drink or two. The 
screen was set fairly high up on a couple of 
light tables, and I ran the projector indoors, 
projecting through some closed french windows. 
A short show can be an occasion of great 
piquancy and people talk about it for weeks 
afterwards. But keep the show short. 

Miracles Take Longer. We professionals 
are generally far ahead of the amateur in 
matters of a purely technical nature. Young 
professionals will argue endlessly over details 
of cutting, or items of continuity, or subtleties 
of angle, of the finer points of which many 
amateurs have not even begun to be aware. 
But sometimes this “blindness” of the amateur 
can be an asset. 

A month or two ago two young men wanted 
to make a teaching film for use inside their 
own company. Its aim was to show methods of 
overcoming a troublesome bottleneck that had 
to be cleared quickly. They enthusiastically 
wrote the very skeleton of a script, including 
(in their ignorance) all sorts of technically 
difficult things that would have taxed the 
ingenuity of the best professional directors and 
cameramen. I ventured some tentative and 
cautious comments, but these were literally 
swept aside in their sheer ebullience and zest. 

Then, to make matters worse, from a technical 
point of view, they set out to do most ambitious 
scenes inside the factory with only half-a-dozen 
photofloods and a few old, battered and im- 
provised additional lamps. They shot most of 
the stuff with the camera lens wide open and 
then virtually “slung it together”. Some of 
their cuts were villainous, and some of their 
transitions from sequence to sequence were as 
cheeky as you could see in a month of Sundays. 

But the little film was completed in about a 
fifth of the time a professional unit would have 
taken—and it was finished in time to be used to 
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deal with the emergency. What is more, it did 
its job one hundred per cent because it solved 
that bottleneck by making al! those who 
contributed to it, however remote they might 
appear to be from it, understand the insidious 
process by which delays had expanded into a 
major menace. It did not lay the blame on 
individual shoulder but just made each 
viewer wonder about himself. From a purely 
technical point of view it was second rate ; for 
its intended purpose, it couldn’t have been 
bettered. Makes you think, don’t it ? 


Finder Hoods. Most of the latest cameras 
have the eyepiece and front element of the 
optical finder connected by a tube or tunnel 
which keeps out extraneous light. But few of 
them have a hood on the front of the finder. Yet, 
if the light is allowed to pour on to this front 
element, your view through the finder can be as 
degraded as would a shot of the same subject 
taken with an unhooded lens. Try fitting a 
simple card flap above, or a simple card hood 
around, this front element. And, of course, you 
must always keep the finder lenses scrupulously 
clean. 


Colour Scheme. Another bright boy has 
come along with an idea for an experimental 
film. He works for a wholesale paint manufac- 
turer, and it has occurred to him to build a 
Kodachrome film around a single colour: 
green—“‘Nature’s colour’’, as he calls it. But 
his proposed subjects include the art of the 
couturier and the milliner, as well as a scene or 
so of paint manufacture, shots in public parks, 
somebody decorating a house, and an amusing 
sequence about a “‘village idiot’ (for the village 
idiot, too, is green). He is now searching the 
music catalogues for suitable records with 
which he hopes to build an accompaniment that 
will cement the whole thing together. 


Keep Them in the Picture. I make no 
apology for referring again to a familiar subject, 
because the problem is perennial. Members of 
a club I visited recently grumbled a great deal 
because their committee “‘never did anything” 
and did not provide the sort of fare they wanted. 
I happened to know that the committee worked 
very hard and were worrying themselves stiff to 
provide the right programmes. 

But members and committee lived almost in 
water-tight compartments. The committee 
tried to get all its ideas and elect all its sub- 
committees from among its own personnel, and 
never thought of telling members what it was 
planning and the troubles it was facing. 

Another club tackled things in a much better 
way. First of all—and most clubs fail in this— 
the hon. sec. had a complete dossier of each 
member, showing the size of film he worked in, 
the apparatus he possessed, any particular 
interests he had expressed or had displayed at 
club meetings, and what his job was. When a 
new project was mooted by the committee, a 
two-man sub-committee was appointed from 
the main committee (one to act as chairman, the 
other as his deputy in case of absence) with 


power to“increase their number from among the 
ordinary members. 

The card indexes were consulted to find 
suitable people, ¢.g., a member of a publicity 
firm was an obvious choice for a promotion 
scheme for the club. At the next club meeting 
the members were told what it was proposed to 
do on their behalf if sufficient assistance was 
forthcoming. Some were asked directly to join 
the committee, other were written to. 

In this way the “chores” were constantly 
distributed throughout the club, potential 
members for the main committee were brought 
to light and the general membership had a sense 
of continuing activity on the part of the com- 
mittee. As a result, the club is successful and 
happy. 

“Casting” Your Unit. You pick your actors 
to fit their parts, but has it ever occurred to you 
that it is just as important to consider the 
character as well as the ability of your technicians 
in picking a production unit for your club film ? 
A, B, D and F might work excellently together 
and produce a better result than a combination 
of A, C, D and E, who collectively combine all 
the talents but are incompatible as individuals. 

In recent weeks I have come across two 
examples of this. In one case two men of equal 
enthusiasm were engaged on different parts of 
the same job, but were unable to hit it off, and 
one left in high dudgeon. In the second case the 
members of a professional production unit 
agreed that their latest job was the happiest 


they had been on for a very long time because 
all their personalities happened to fit so well. 


They had been up against most difficult 
problems but goodwill had carried them along 
to the success that might have been denied a less 
happy crew. 


Clean up with Oil. Executives with 
mechanics’ hands are often frowned upon. Yet 
we who are mechanically minded often get grimy 
hands in the week-ends in spite of all the 
barrier creams. The other Saturday I was 
helping a chap strip down a diesel generator for 
the electricity supply to his somewhat elaborate 
studio lighting equipment, and we both got 
hands that looked as if they had been dipped in 
tar. 

Then I saw my friend pouring liberal 
quantities of lubricating oil on his hands and 
rubbing them together vigorously. Following 
his example I found that the dirt was massaged 
out, and, after a thoroughly good wash with 
kitchen soap and hot water, my hands were soft 
and clean. It is certainly a tip worth knowing. 


As Others See Us. Going towards Hamp- 
ton Court on a trolley bus I was seated behind 
two middle-aged women who were talking about 
a family they both knew. “Yes,” said one of 
them, “‘he’s got one of those cinema things, and 
he makes you look at yards and yards of his 
family and kids on holiday bobbing up and down 
all over the place. It’s all alike, my dear. And 
do I get bored!" So that’s what they think of 
some holiday films. 
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Police round-up with an interested 
audience, but whether the children in 
the front ‘stalls’ are part of the audience 
or part of the film, Cheam C.C. do not 
soy. This still was taken at Tower 
Bridge during shooting on their 8mm. 
film of dockland life, There is No War. 


8mm. 
Round Up 


Myr. H. J. Turpin has found what he claims 
to be, “a foolproof method of identifying 
exposed and unexposed film... the system 
— absolutely positive on my holiday when 

was able to carry all the containers in one 
pocket. The cartons remained at home.. .” 

Mr. Turpin’s method is to secure the tins 
that contain exposed film with adhesive tape 
arranged cross-wise, that is, over the top of the 
container instead of around the side as with 
unexposed film. 

As it happens, this is what I always do. 
Kodak’s advice “Do not retape canisters .. . 
because any moisture which the film may have 
absorbed will then be unable to dry out,” 
obviously does not apply to this cross-wise 
sealing. 

However, the method is not foolproof, as I 
discovered when I changed from colour to 
black and white half-way through a spool! I 
left the half-exposed colour film on my camera 
take-up spool and used the old colour spool as a 
take-up for the black and white. This spool 
did not, of course, have any instructions or 
numbers written on it, with the result that I 
ran the film through three times, instead of 
twice. 

The lack of the words “Half Exp.” which 
are perforated on the trailer at the end of the 
first half should have prevented me running it 
through the third time. An even simpler safety 
precaution would have been to have marked the 
empty spool with which I began. As soon as the 
marked spool was empty again, I would have 
known that both sides of the film had been 
exposed. 


MORE FAULTY SPLITTING 

My. George Boocock of Manchester writes : 
“I have just received two films back from 
processing and after running them through, I 
find that the sprocket hole side is bent... I 
assume the pressure pad in the projector has 
bent this through the film being too wide... 
the leader on the film has not been affected in 
this way.” 

Mr. Richard Higgins of ae writes : 
“I used to experience this trouble (faulty 
splitting) with about one film in four but my 


By DOUBLE RUN 


new Bell and Howell 606 will project all films 
including the ones that my other machine 
wouldn’t. My cure is to wind the offending 
film tightly on to a 50ft. spool and put an elastic 
band to hold it from unwinding. Phen take off 
one cheek of the spool and remove the surplus 
width by scraping with a razor blade, giving a 
final polish with very smooth glass paper. 

“The extra width should, of course, be 
removed from the side opposite the sprocket 
holes. It also helps to attach about 15ft. of 
correct film fore and aft of the wide piece as 
leader and trailer, as this gives a guide to when 
sufficient film has been scraped off. This method 
only takes about 20 minutes and is a completely 
satisfactory cure.” 


A Common Reluctance 

Mr. Higgins says that he has taken the matter 
up with Kodak from time to time and they have 
recommended that he return the film to them 
for rectification, but he has always been re- 
luctant to let it out of his possession. Many of 
us must feel as he does about this, but there is 
nothing like a prompt complaint to the manu- 
facturers for preventing further trouble. 

Mr. Telford of Hensingham did return his 
faultily split film to Kodak. ‘‘They have acted 
fairly with me,” he writes, “replacing it without 
charge.” I wonder how often this trouble 
happens. I have now heard from quite a 
number of people who have experienced it— 
always with Kodachrome—but, of course, I 
do not hear from all the hundreds whose films 
are correctly split. It is obviously something we 
must watch out for. 

But it is also important to bear in mind 
that, according to Kodak, faulty splitting is more 
properly called faulty slitting, and “does not 
occur more with Kodachrome film than with 
black and white film: so far as slitting by us is 
concerned, the hazard is equally remote with 
both films. In our experience, faulty slitting is 
frequently incorrectly blamed as the cause of 
an 8mm. film not going through in a projector. 

“Film track width of those projectors which 
have no spring in the side of the film track can, 
on occasion, be insufficient to accept films which 
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8mm. being the family gouge, Kensington F.G. have chosen 
wisely in having children as leads in Sunday Adventure, a scene 
from wh shown below. 


are correctly slit. Track width should measure 
:320in., which is sufficient to accommodate 
films slit within reasonable tolerance either side 
of the exact midway, namely that measure 
between .312in. and .315in. 

“We are at pains when any film, said to be 
incorrectly slit, is brought to our notice, to 
verify that its width at any point does not 
exceed this maximum. We frequently find that 
adjustment to the projector is required.” 


Daisy’s Dilemma 
Mr. D. Hart, of Madras, tells of, “‘a group of 


about a dozen people, all beginners, working 
on 8mm.”’ Enthusiasm from reading A.C.W. 
prompted him to suggest making a 200ft. 
monochrome film, and the idea caught on 
immediately—so much so that the film was 
publicly shown less than two months after the 
original meeting. 

“The theme was a farcical imitation of the old 
melodrama,” says Mr. Hart. “There was a 
custard pie throwing scene which almost got 
out of control, and the finish was the time- 
honoured railway track, with the heroine tied 
on the lines, and a rescue in the nick of time. 

“The whole thing was shot on two Sunday 
mornings and two midweek evenings ; expense 
was practically nil ; costumes were dragged up 
by the actors themselves, with everyone lending 
and borrowing a bit here and there; all takes 
were in daylight, the indoor scenes being 
crudely faked up outside . we had three 
cameras: one Kodak Reliant and two Brown- 
ie6, ss 

“For the public showing, two chaps dressed 
up Oldetime and played appropriate accom- 
paniment on piano and violin. They began an 


‘Overture’ and, as the audience was liberally 
supplied with monkey nuts and oranges, you 
can imagine what happened! We built up a 
terrific atmosphere, and the film went across 
in a really big way. 

“The anti-climax is that I have orders for 
seven copies and cannot get them made. On 
enquiry at Kodak, I am informed that they 
have discontinued copying 8mm. as it has 
proved unsatisfactory.”” I was pleased to be 
able to tell Mr. Hart that Gevaert can make 
black and white dupes at a charge of 16s. 6d. 
per 50ft. They are far from “‘unsatisfactory’’. 


8mm. Colour Dupes 

At last 8mm. Kodachrome dupes are available 
in this country. I congratulate Colour-Tech- 
nique, of Ruislip, Middlesex, on their enterprise, 
and on the quality of their work. I have had a 
short film copied and, although imperfections 
were exaggerated—a very soft focus shot on the 
original was distinctly blurred on the copy—the 
good parts of the original reproduced surpris- 
ingly well. It is no easy matter to make 8mm. 
colour dupes but, if my dupe is typical, Mr. 
Hall of Colour-Technique seems to have solved 
most of the problems. Indeed, at one stage I 
was not sure if it was the dupe or the original 
that I was projecting ! 

The time taken to copy a film depends 
largely on the speed of Kodachrome processing 
because, before any film is copied, one (or 
sometimes two) test lengths have to be exposed 
and processed. These tests and the difficulty of 
handling 8mm. film (Mr. Hall has to print his 
copies up one side of the film then down the 
other) largely account for the apparently high 
price—45s. per 50ft. of film copied. But in 
view of the work involved, the charge seems 
reasonable to me. 

If you know in advance that you are going to 
want two copies of a film, it would probably 
still pay you to shoot everything in duplicate. 
If you have not done this, however, here is your 
chance to get copies made ; but do remember 
that originals must be in sharp focus and 
consistently exposed. Incidentally, I under- 
stand Kodak are now passing on customers’ 
requests for colour dupes to this firm, so I expect 
they will be kept quite busy. 


es 
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Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address; ‘‘Amateur Cine World,’’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 


SITTTTTTET aaa 


RECORDER SYNC. 

Sir,—Congratulations on your Christmas 
issue—a fine present for us ! 

A comment on the useful article, “Your Tape 
Recorder”. I have tried Tiger Tape, an 
ingenious idea, but find that however you 
illuminate it, the visibility is poor compared 
with a strobe disc, and almost impossible inside 
a lighted projection room. Trouble seems to be 
that the back of the tape is grey and black 
instead of white and black, which would make 
all the difference. 

To be fair I must admit I have not tried a 
method recommended by the manufacturers, 
Messrs. Thermionic Products Ltd., for their 
Soundmirror, an excellent machine in my 
experience. In 1951 they kindly supplied me 
with a wiring diagram showing a battery and 
bulb, but as I had already a system for lighting 
a strobe on a gramophone from a commutator 
fitted inside the projector on a spindle to make 
and break with the shutter opening, I did not 
go to the trouble of making this extra piece. 

In the dark this system of mine does work, 
though not as visible for Tiger Tape as with a 
strobe, and perhaps other readers would like to 
know how it is used. A neon bulb in a cigarette 
tin is illuminated from the projector com- 
mutator and “blinks” in sync. with the shutter 
opening—if there is room it can be fitted just 
behind the shutter. The great advantage is that 
now the recorder can be placed anywhere. 


Putting the Picture in Sync. 

It is wrong to assume you have to watch it all 
the time; you cannot, of course, having to 
watch the picture on the screen, but when you 
find the picture is out of sync., you can speed up 
or slow down the projector, and then revert to 
correct speed when you are in sync. again—that 
is the whole point. 

With this projector commutator I find a very 
easy way of keeping at a steady 16 f.p.s. is to 
hang the neon light over a turntable timed at a 
consistent 80 r.p.m. (with a stop watch by 
counting) and using a 36-bar strobe; for 78 
r.p.m. use 37-bar. Formula: 16 f.p.s. x 3 
(bladed shutter) equals 48 x 60 (into minutes) 
equals 2,880 divided by 80 (speed of turntable) 
= 36 (bar strobe). 

If you have a turntable handy, this is the 
simplest way of keeping the projector at 16 f.p.s. 
during playback and projection. It is not 
always possible to fix a 50-bar strobe on the 
projector sprocket spindle for light flicker, and 
I wonder why manufacturers do not put this 


gadget on the projector, illuminated by a neon 
which would act also as a pilot. 

Mr. Neale writes of the superimposition of 
speech over music by “sticking one or more 
pieces of paper over the erase head’’. Recorders 
must vary in this respect, for I have failed to get 
any result with my Soundmirror after trials 
with all sorts of thicknesses, up to six pieces of 
brown paper, or silver paper—the music is 
completely erased. Perhaps we can be further 
enlightened? I believe it is simple to remove 
and cut out the erase magnet on my machine 
but one cannot cut out the bias erasure. 

It seems to me that all this sync. business is 
washed out by your startling article by Jean 
Beal and using the second twin track for pulse 
signals, which will do the job automatically. 
Could we have please an editorial opinion on 
this remarkably useful piece of apparatus as 
soon as possible, and a report on trial? Thous- 
ands who cannot afford magnetic projectors and 
striping film will be closely interested. Person- 
ally, I would like to know from any fellow 
owner of a Soundmirror how a twin track can 
be added to this machine ? 

Jersey, C.I. S. Jepson, A.R.P.S. 

We shall, of course, be glad to give an opinion on the Oliver- 
Synchromatic when we have had an opportunity of testing it, 
but at present it is not available over here. 

TAPE CLICK 

Sir,—In “Your Tape Recorder” (Dec.), it 
is suggested that switching from “‘Record”’ to 
“Playback”, etc., when the tape is stationary 
produces no click. On my tape recorder it does 
produce a small one. Also, when wiping out the 
clicks, I find it advisable to keep the tape away 
from the record head : the bias on this head is 
enough to do a bit of erasing on the speech or 
music—not, of course, complete erasure. 

I put a simple recording meter on my 
recorder (just a high impedance A.C. voltmeter 
across the output). It works quite well for a bit 
and then sticks. If one leaves it alone for a bit, 
it gradually recovers, so that I assume that the 
trouble is electrical (indeed I can see nothing 
mechanically wrong). 

This is an effect that I have never encountered 
before. Is it a general snag with tape recorders 
due to the combination of high frequency bias 
and low frequency signal—a snag, perhaps, that 
only shows up when one builds up a track and 
is thus running the recorder on “record”’ for 
a number of hours ? 

I am sorry that my recent excursion into 
optical theory (bigger pictures, less light) should 
have met with objections. I am not an expert 
in optics but as a layman the theory looked a 
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reasonable explanation of an observed phenom- 


enon. 
Incidentally, the Dec. A.C.W. fascinated me 

for a long time. Some of the ideas in it, even 

in subjects which I have been “taught”, were 

completely new to me. 

HARPEND’ 


EN G. R. BRANDON. 


As to whether a click is recorded depends on the type of 


machine. Had our correspondent not already found a method 
of overcoming it, we should have suggested trying the effect of 
changing the switching arrangement. But we think he is unlikely 
to be right in assuming thot the sticking of his high impedance 
A.C. voltmeter is not due to mechanical trouble. The most 
likely explanation is sore very small foreign body at one of the 
fine clearances in the mechanism 


COUNTING THE COST OF SOUND 

Sir,—Am I the only minnow to swim into 
the hobby of financial tritons? Most of the 
sound projectors advertised cost as much as the 
type of fur coat my wife doesn’t waste her time 
dreaming about. Surely there must be others 
like myself who can barely afford 8mm. film, 
and are therefore stuck with only old, and often 
bad, copies of ancient silent comedies with 
which to pad out our children’s shows. Anyone 
who has watched a silent version of a Silly 
Symphony will know what anti-climax is. 

Therefore, Mr. Editor, could you use your 
influence on whoever takes up the Oliver- 
Synchromatic scheme in this country to make 
them provide on hire, with 8mm. film and its 
accompanying tape recording, a synchronising 
unit combined with a tape-desk to playback 
through the gram pick-up of the radio sets 
which we poor cousins nearly all possess. 

Such a scheme, plus a not too expensive 
gadget bought and permanently attached to the 
projector, would bring the pleasure of sound 
films to a completely new class of customer. 
How large that class would be need not be a 
matter of guesswork; the more successful 
makers of 8mm. projectors will no doubt be 
glad to provide their sales figures. And, after 
all, Charlie Chaplin and baby on the lawn do 

all after a time ! 


EADING. A. P. CHAMBERLAIN. 


YOUNG VARMINTS ! 

Sir,—First of all, may I congratulate you 
upon the excellent Christmas edition of A.C.W. 
Secondly I would like to tell 13-year-old J. Hall 
why cine societies do not encourage children, 
or even young people under 18, to join them. 
Please allow me to remain anonymous, for I 
would not like to give offence to the charming 
young folk whom we occasionally get along to 
our meetings. 

I am the father of four children, so will not be 
accused of not understanding children. The 
very reason that we don’t encourage them is 
that we do understand them only too well! I 
contend in the kindliest and most fatherly way 
possible that no one wil! deny that children are 
meddlers ; the more knowledgeable they are, the 
more they meddle. Nothing can be left about 
unguarded for fear of small over-enthusiastic 
hands. A lamp or two knocked off the table, 
a foot or two of irreplaceable film ruined through 
unauthorised switching on of the projector, a 


bottle of cement upset over a reel of film. . . all 
these and countless other minor misdemeanours 
are lightly dismissed by the young. You see, 
they lack one of the main attributes necessary 
in any serious organisation, a sense of responsi- 
bility. 

Cinematographers who have given cine 
shows to an audience of boys without strict 
adult supervision will know that if they come 
away with nothing worse than all the films in 
the wrong cans they have done well. Indeed, 
my experience has been that interested and 
enthusiastic boys usually mix the films and cans 
before projection, so that there is a break while 
the operator sorts out the reels that he once had 
in such perfect order ! 

Probably when young J. Hall reaches my age, 
he will be able to advance much more con- 
vincing arguments as to why children are not 
welcomed in cine societies ! 

Hon. Sxc. 


CHAPLIN IN THE HOME 

Sir,—Your Chaplin survey is admirable for 
the completeness and accuracy with which it 
has been compiled. It requires only one or two 
minor additions, as follows : 

(1) In the National Film Library Catalogue 
of 1946, the Keystone one-reeler, Mabel’s 
Strange Predicament, is quoted as being one of 
the eleven extracts included in the B.F.I. 
composite two-reeler, Chaplin’s First Films 
(16mm.). 

(2) The two new Walton releases, Charlie 
at the Races and Charlie at the Studio (16mm. 
sound/silent and 8mm.) are taken respectively 
from the Keystone one-reelers, Gentlemen of 
Nerve and The Masquerader. 

(3) Vauxhall Film Library have recently 
acquired from America a 16mm. silent one- 
reeler under the erroneous title, Charlie Butts 
In. I have not viewed this film, but I should 
say that it is probably an early Keystone Chaplin 
comedy. 

Film collectors may be interested to know 
that the ‘most recent’ Chaplin comedy ever to 
be issued in this country on substandard was 
on the 9.5mm. gauge. It was a one-reeler 
entitled Charlie on the Links (now long since 
unobtainable) and it contained the golf course 
sequence from the two-reel First National 
comedy The Idle Class (1921). 

May I end by suggesting that you print 
further surveys on the work of other comedians 
as a regular feature. 

Lonpon, E.C.4. F, D. HOLLAnb. 
TITLES ON TRAILERS 

Sir,—Here is a tip for making use of trailers 
on 8mm. double-run film stock. I always load 
my Sportster and change the reel for the 
reverse run by using a changing bag. In this 
way I can safely expose the trailer at the end of 
the first 25 feet and at the beginning of the 
second run. 

For safety, I use this ‘stolen’ film for titling 
and, should it be fogged or cropped in process- 
ing, I have lost nothing that cannot be repeated. 
ABERDEEN. (Capt.) A. E. HaYLock. 
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You can judge for yourself the 
results of Mr. Thomsett's ‘‘im- 
proved Ginormouscope"’ system. 
The top frames on the right were 
taken normally, and the bottom 
ones were obtained with the 
prisms attached to the camera. 
A plan of how these prisms are 
arranged is given beneath Mr. 
Thomsett’s letter. 


9.5mm. SQUEEZE PRINTS 


Sir,—Here are details of 
my “Improved Ginormou- 
scope”, referred to in my 
letter last month. The 
_ attachment to the lens, used 
on both camera and pro- 
jector, is shown in the 
diagram. The amount of 
‘squeeze’ can be adjusted by 
slightly rotating each prism, 
the ‘squeeze ratio’ on the 
test film being about 2: 1. 

The prisms do not appear 
to alter the focal length of 
the camera lens. 

The system is not without its difficulties. 
The title filmed without the attachment is more 
or less central but, with the prisms fixed, the 
wording has moved off centre, so that it appears 
that the camera tends to ‘look left’ when fitted 
with the prisms, a tendency also shown in the 
other test strip. 

The attachment blocks the normal viewfinder 
so a wire frame finder is used, but it will be 
fitted with a small pair of prisms, working in 
reverse, to give a wider field for the cameraman’s 
eye. 

Is this the first 9.5mm. squeeze print you 
have heard of ? 


9.5mm. Signal Films, 
London, S.W.14. Murray THOMSETT 


“Improved Ginormouscope"’ is the first system of its kind of 
which test strips showing the results achieved have been sub- 
mitted to us for inspection. There is no jiggery-pokery about 
the frame enlargements, which we made direct from the strips. 
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TELEPHOTO FOR 8mm. 
Sir,—Against much advice I have adapted 
my 35mm. Sonnar f/2 two inch lens as a tele- 
photo for my Bolex C8, at a cost of 26s. (I 
already had a Contax-to-Leica adapter.) It is 
set at infinity and everything is sharp from 


about 20ft. I am most impressed with the 
definition on Kodachrome and have no hesita- 
tion in suggesting that other 8mm. users should 
‘have a go’. 

It won’t focus ? So what? I can use the fin. 
lens and walk the odd 20ft. Incidentally, I work 
it out as being equivalent to a 16in. telephoto 
on a 35mm. camera ! 
BIRKDALE. 


SCRIPTS THE STUMBLING BLOCK 

Sir,—By what standard does the professional 
critic judge amateur work, whether it is films, 
drama, painting, sculpture, or literature ? Does 
the professional critic put on the soft pedal and 
accept lower standards from the amateur than 
from the professional ? The good critics, even 
the better critics of the local press, do expect 
from amateurs the same standard as they 
demand from professionals. It is right that 
they should do so because the job of the critic 
is to point to the best; and in the field of 
artistic expression, at any rate, the professional 

still sets the highest standard of attainment. 
The late Richard Winnington wrote that the 
gap between professional and amateur films 
was wider than in any other field of art. 
Standards of performance in amateur dramatics, 
in vocal and instrumental music, and even in 
still photography, are very high both technically 
and in vitality. Amateur films, we must admit, 
cannot compare with professionally made films. 
If they are produced for personal satisfaction we 
need not worry, but if they aim at a wider 
appreciation they must be good entertainment. 
he amateur dramatic society, or the amateur 
musician or singer, can provide entertainment 
of high quality, but in doing so they take a play 
or a song or a musical work which is already 
written and available for them to work upon. 


E. PoweLt WHITTAKER 
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The job of the amateur performer is to give an 
interpretation of the work selected for per- 
formance. Rarely does an amateur dramatic 


society, singer, or musician, write the work they 


orm. 

Therein lies the major handicap which 
amateur film-makers impose upon themselves 
if they are making a dramatic film. They first 
write their own story. Few amateur film-plots 
are good. Usually the situations are awkward 
or impossible, movement of the plot is slow or 
obscure or, if it is a philosophical film, the ideas 
are unsound. 

As a remedy, then, why not invite story 
writers, amateurs, or if they think it worth while, 
professionals, to write stories of suitable length 
for amateur films, both silent and sound? A 
society could then search for a good story as an 
amateur dramatic society looks round for a good 
play. There would be plenty of scope for variety 
of treatment in making the shooting script. 
Lonpon, N.14. L. F. Hewey. 


The difficulty and the reward-——of amateur film making is 
that the producer needs to have so many virtues. Some groups 
are now recruiting talent from amateur dramatic societies, but 
the problem of a good script remains, Suitable stories from 
existing material are not too hard to find, but the stumbling 
block is their translation to @ script--work which requires an 
understanding of the film medium which a professional author 
might not possess 


MALTA STORY 
Sir,—I want to congratulate you on the 
superb Christmas number of A.C.W. I always 
find the magazine so very interesting, and this 
time I was delighted to read the article on the 
Malta Amateur Cine Circle, of which I am a 
member. Only our 16mm. film, Tribute to a 
ueen, was mentioned, but we did more than 
that about the Queen’s visit. We filmed all the 

~~ programme on 8mm., too. 
bout twenty 8mm. cameramen covered every 
detail of the Queen’s stay in Malta and produced 
3,000ft. of Kodachrome. Dr. M. Bianchi and 
I, after fifteen days of careful editing, cut it to 
800ft., the completed production being shown 
with the 16mm. film when the Governor 
General and the Prime Minister were present. 
It was also privately screened at Admiralty 
House for Lord and Lady Mountbatten and 
the King and Queen of Sweden, whose com- 
ments on its quality justified the hard work 
carried out by the 8mm. enthusiasts, who 
number about 95 per cent of the Malta A.C.C. 
VALETTA. EDWIN GALEA. 


CINERAMA 
Sir,—I decided to buy a copy of your 
magazine to sec if it did interest not only the 
amateur film-maker but the filmgoer—as the 
advertisement stressed. Indeed it does and I 
think the double Xmas number is splendid. 
However, this is not the main purpose of my 


Writing about Cinerama in the Xmas issue, 
Denys Davis says that the film had no certificate 
and that the National Anthem was never played. 
This may have happened on the day he saw 
This is Cinerama, but it was certainly not the 
Casino policy. When I saw the film, the 


National Anthem was played first and this was 
then followed by the Censor’s certificate (a 
“UU”, by the way) which was screened on the 
standard size screen, although admittedly 
behind closed curtains ! 

Best wishes to your magazine ; 
certainly shall continue to buy it. 
Lonpon, S.W.13. Peter R. Hopaces. 


USING THE ACE 

Sir,—I have presented a two-hour programme 
on a 4ft, matt screen to over thirty people, using 
an Ace projector. Musical accompaniment was 
provided by a gramophone operator seated 
behind curtains covering the gap between screen 
and floor. 

I find that twisting the film into a loop just 
before it enters the guideway on my Ace allows . 
it to run smoothly from the reel without any 
uneven pulling by the claws, which is common 
otherwise. The Ace motor provides a very 
rapid rewind. All you have to do after projecting 
a film is to reverse the spools, i.e., put the full 
spool on the feed spindle and the empty one on 
the take-up spindle, just as for projection, 
except that the film does not pass through the 
gate but only over the idling rollers. The rubber 
belt is removed and the sping belt led direct 
from the motor to the reel spindle. 

BELFAST. K. MCNALLY (Aged 16). 


THAT ‘3-D’ SHOW 

Sir,—I have read Mr. L. W. Chard’s letter 
(Dec.) several times to make sure that he means 
what he says—particularly as you made no 
comment. Does he really believe that he gets 
3-D results by using two identical copies of a 
film projected through two coupled projectors ? 
I wish it were as easy ! I sincerely hope that 
his idea does not open up a new stage in 9.5mm. 
presentation. 
CAMBERLEY. J. DouGLas. 

We have received many letters from readers pointing out that 
Mr. Chard’s methods won’t work—methods which, he affirms, 
gave results which were generously praised by his audience. We 
made no comment because pseudo-stereo watching is a curiously 
subjective business. People will tell you in all sincerity that their 
TV is ‘really quite stereoscopic’’. So although with two identical 
prints it is impossible to achieve a stereo effect, we are quite 
prepared to believe that Mr. Chard's audience thought they saw 
something r bling a third di if only, as one corres- 
pondent, Mr. C. M. Rothwell, points out, through the distortion 
of the aspect ratio ‘‘due to not having the two images over- 
lapping, or possibly some slight ‘window’ effect causing the 
picture to appear at infinity beyond the screen’’. But they must 
surely have got horribly cross-eyed and rose from their seats 
feeling more than somewhat dizzy. 


LONELY LONE WORKERS 

Sir,—As far as I have been able to discover, 
there are only two cine workers in this Island, 
myself (9.5mm.) and an 8mm. enthusiast. I am 
at present occupied with two films, one of 
which I intend to enter for the Ten Best. It is 
a documentary on the whaling industry of 
South Georgia, and I expect it to run to about 
600ft. The other is a black and white record of 
my sojourn here. 

Countryman Films had a cameraman working 
for them down here last summer (Southern), 
and I understand that the film will shortly be 
ready for general release. The other cinefan and 


I most 
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The strips from which these two frame enlargements were made were both under-exposed by five or six stops. Yet they were made to 
yield these very satisfactory results by means of the reversal method evolved by Mr. Tregaskis. See his letter in Col. 1. 


myself were included in cutaway shots, but we 
shall probably have been cut away in the editing. 

Many thanks for an interesting magazine, my 
only source of knowledge of the amateur film 


world. 
D. S. Hoste. 


King Edward Point, 
South Georgia, South Atlantic. 

DEVELOPING UNDER-EXPOSED SHOTS 

Sir,—Some time ago you published an 
article on extended development of cine film, 
whereby considerably under-exposed shots 
could be processed to give normal results on the 
screen. This article, however, dealt only with 
neg.-pos. processing, the negative receiving very 
extended development on the lines used by the 
‘still’ photographer. 

I have seen no mention of anyone applying 
the technique to the reversal process, so decided 
to experiment. I enclose a short length of film 
showing the result of my efforts. Exposure for 
a street scene was reduced by three stops from 
the reading given by my electric exposure 
meter, and in addition, I used a 2x yellow filter. 
The interior shots were by the light of one 
photoflood placed 6-9ft. from the subject. A 
reading from a white card was f/2, and it was 
my intention to shoot at this aperture, which 
would have been the equivalent of three stops 
under-exposure. In point of fact, probably 
thinking of my previous daylight exposures, I 
absentmindedly stopped down to f/5.5, so that 
the resultant shots were between five and six 
stops under-exposed. 

To process the film, I extended the first 
development to thirty minutes, followed by a 
ten minute wash. The remaining operations 
were for normal times, and I used the same 
developer for the second development. The 
temperature of the first developer was 65° F. 
but it had dropped to about 62° F. by the end of 
the thirty minutes. 

My first efforts with 9.5mm. Bauchet film 
were very washed out, and it seemed apparent 
that the thiocyanate had dissolved too much of 
the silver image. Consequently, I reduced the 
amount in the developer to less than half the 
normal quantity, and in view of the fact that 
the film was ex-Govt., and at least eight years 
old, I included a little Johnson’s 142. The 
formula used was : 

ohnson’s Contrast Developer 125 c.c. 

iocyanate (10% Solution) ooo ee 
le 142 we eae 1 teaspoonful. 

ater on --- 500 c.c. 
PLYMOUTH. W. TREGASKIS. 


REALISM 

Sir,—Lifelike as the latest ideas in projection 
are, surely it is only when the taking lens em- 
bodies the full functions of the human eye that 
we shall get the true effect? And that will 
never be. 
Mytholmroyd, 
Nr. Halifax. 

But do we want complete realism in the cinema. when we do 
not demand it in any other art 7 

THANKS ALL ROUND 

Sir,—May I add my own contribution to the 
many letters of appreciation you must have had 
following the Christmas issue of A.C.W. It is 
really excellent. A particular ‘thank you’ for the 
guide to mood music—this alone is worth the 
2s. Add to this the Chaplin article and ‘“The 
9.5mm. Film Collector’, as well as the other 
features, and it’s really fine value. Thanks for 
an excellent issue. 
Lonpon, S.W.20. J. Joyceg. 


We should like to thank the many readers who have been 
good enough to express appreciation of our Christmas number 

and to add our regrets that we cannot supply any extra 
copies ; it rapidly went out of print, despite the fact that we 
issued a much larger supply than usual, 

QUERY CORNER 

Sir,—Would any 8mm. enthusiast interested 
in corresponding with another 8mm. worker, 
please write to me as under ? 


Landshut, FRITZ FLEISCHMANN. 
West Germany, 
Altstadt 90. 


Sir,—Some members of this boys’ club are 
making a silent documentary film on behalf of 
the National Association of Boys’ Clubs. We 
require some black and white 16mm, background 
shots of bleak, hilly country for a scene which 
we are forced to shoot in London, and would 
be happy to provide in exchange some shots of 
London traffic and crowds. Only a few feet are 
required but it is vital that they should give an 
impression of loneliness, and there should 
preferably be no trees or other greenery. 
Stamford Hill Boys’ Club, S. J. Bunt. 


69 Stamford Hill, 
London, N.16. 


Sir,—I would like to contact someone who 
could film on behalf of relatives here some 
Kodachrome (or monochrome if necessary) of 
two families in Ireland. They both live near 
Boyle. I would be willing to mail some film 
stock, or to take some 8mm. shots here in 
exchange. 
50-34 Broadway, 


Woodside, L.I. 
New York, U.S.A. 


ROLLOo. 


Exsiz Esposito. 
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The cinema has had 


one masterpiece this 
month, though few 


of us amateurs would care 
to follow the example set by its maker. Arne 
Sucksdorff, who produced, wrote, filmed, 
directed and edited The Great Adventure, 
discarded 243,000ft. in cutting the 250,000ft. 
he shot. Altogether he spent two and a half 
years making the fil: Every inch of it shows 
evidence of the love with which he approached 
the task. 

For several year 


sucksdorff has enjoyed a 
high reputation i: country for his Swedish 
nature shorts, tho remarkably few of them 
seem to have been wn. The Great Adventure 
is his first featur ngth film, and it confirms 
the impressions made by the occasional glimpses 
we have had of hi: rlier work. 

Here is a name to be coupled with that of 
Flaherty. Indeed, many aspects of The Great 
Adventure, a Grand Prix winner at last year’s 
Cannes festival, suggest that Sucksdorff’s work 
has qualities not to be found in even the best of 
Flaherty’s productio1 


Story is Incidental! 
Such story as tl 
Kjell, two delightfi 
countryside near th 
Sweden. They sav 
trap and keep him 


concerns Anders and 
mall boys who roam the 
father’s farm in central 
otter from a fisherman’s 
tly at home, though his 
almost insatiable appetite taxes both their 
ingenuity and their pocket money. Soon he 
becomes so tame that he answers to the name 
of “Otty”, accompanies the boys wherever they 
go, and joins in their games. But the arrival of 
spring sees the departure of the otter, and 
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Anders realises, in the words of the film, that 
“no-one can encage a dream alive for long, 
however kind the keeper”’. 

But the film’s real story is of the four seasons 


in the Swedish countryside. Sucksdorff’s 
camerawork contains the most sensitive mono- 
chrome photography I have seen. The opening 
dawn sequence, with its dew-spun webs and 
dawdling mists, is a miracle in itself. It is here 
that Sucksdorff cuts from a distant shot of the 
farm to a huge close-up of a dew-drop on a 
single blade of grass—with complete and 
astonishing success. 

His technique is, for the most part, subdued 
and unobtrusive, yet never quite conventional. 
Would anyone else have introduced vapour- 





There is a magic quality about Sucksdorff's photography that 
helps to elevate his film above even the best of Fiaherty's work. 


This is from the dawn sequence. Right: Sigge, the farmer 
(dark shirt), lends a helping hand to sound editor, Kapsten Orn. 








but used only 7,000ft. of the quarter of a million feet shot 
discusses a remarkable new release and a number of other entertaining 








He Captures the 
Four Seasons 


Our contributor 
films to be seen at your cinema 
By DEREK HILL 


trailing planes into a film of this sort? But 


when Sucksdorff shows us pygmy-owls solemnly 
studying these aerobatics, there seems to be no 


incongruity. This almost magical unexpectedness 
pervades the film, and makes it constantly 
enchanting. 

When the situation demands dramatic un- 
orthodoxy in the camerawork, Sucksdorff is 
equal to it. A vixen foolishly pauses to savour 
a newly-poached prize on her way back to her 
cubs. The vengeful farmer levels his gun. 
There is a sudden shot—and off and away 
tears the camera, hurtling along the path, 
through the trees, keeling over in a shattering 
blaze of sunlight and finally staring upwards, 
sharing the vixen’s death. 


ee 


in The Great Adventure, Arnc 
Sucksdorff emerges as one of the 
true artists of the cinema, the 
film revealing camera-craftsman- 
ship and editing of rare sensitive- 
ness. Opposite, Sucksdorff adjusts 
the camera for a long shot. The 
shot on the left, a vixen springing 
to catch a mouse under the snow, 
aptly iliustrates the skill with 
which Sucksdorff has captured 
dramatic moments in animal life 
And in the next shot, an unerring 
eye for composition is powerfully 
illustrated 


All the animals a:. observed from an extra- 
ordinarily close range, with scarcely any 
evidence of telephoto distortion. The children 
are simply human animals, all part of the 
kingdom which Sucksdorff treats with such 
keen observance and respect. And respect is 
the factor which makes The Great Adventure 
infinitely superior to The Living Desert and the 
True-Life Adventure shorts. Disney is so 
anxious for his subjects to behave in accordance 
with his own cartoon traditions that his editing, 
music and commentaries distort the animals’ 
natural behaviour into ‘‘box-office’”’ directions. 
But Sucksdorff shows nature as it really is. 


Sound Track Perfection 
The English commentary, spoken by Norman 
Shelley, could hardly be better, and the music is 
sparingly used and rarely over-emphatic. The 
natural effects are a joy to hear, from the 
scarcely audible whisper of owls’ wings to the 
croaks and squawks which fill the forest in the 
mating season. 
Every minute of Arne Sucksdorff’s two and 
a half years seems to have been admirably spent. 
But the latest record for long-term film-making 
must surely go to Michael Myerberg, who 
claims to have spent fifteen years working on 
his Kinemins, the stars of his Hansel and Gretel. 
The Kinemins, said to cost over £800 each, 
are puppets about two feet high. A publicity 
handout explains that they 
are ““compounded of intricate 
armatures, a secret chemical 
mixture for their flesh, human 
hair, and magnetised feet... . 
The process, much of which 
is secret, progresses from the 
drawing board to the sculp- 
tured figure, which is then 
split in half. An individual 
armature of complex bearings 
and ‘feelers’ is then micro- 
metrically fitted into one of 
the halves... Each Kinemin 
has an extra, enlarged head 
for close-ups, capable of some 
800,000 different expressions 
controlled by electrical im- 
pulses from a _ twelve-unit, 
specially-designed machine’. 
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Two films for the young in heart 
to cheer up fellow passengers 
able results with his 2ft. hig 


Norman Wisdom in One Good Turn provides one of his funniest sequences as he misguidedly tries 
What about a good old sing-song ?''). 
Kinemins. The Pied Piper is to be the next subject in @ series of Kinemin films, one of which will be 


In Hansel and Gretel, Michael Myerberg obtains remark- 


made in this country. 


It seems a pity that Myerberg should intro- 
duce the Kinemins with such phrases as, “a 
new form of theatrical expression,” and “‘out 
of the materials of our time we create the art 
of our time,” for these little people, endearing 
as some of them are, can hardly support such 
claims. But at least two of them, Gretel and 
Gingy, a pet bear, are delightful, and Rosina 
Rubylips, the witch, is a splendid creation. 

Humperdinck’s music, though necessarily 


cut, is respected ; and the voices of Constance 
Brigham (as both Hansel and Gretel), Mildred 


Dunnock (the mother), Frank Rogier (the 
father) and especially Anna Russell (the witch) 
are well-suited to their parts—though Hansel’s 
frequent, ‘“‘Aw, gee, Graytle” is rather jarring. 
Miss Russell contrives to give the witch an 
Ethel Merman-like exuberance, and a brief 
scene, in which she sings gaily to herself while 
flitting wildly round the sky on a broomstick 
before making a clumsy crash-landing, is one 
of the best things in the film. 


The famous Wisdom laugt asioned here when he finds that 
the orchestra surprisingly obeys his unlikely commands. 
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Unfortunately, not enough attention was paid 
to giving a close approximation of the puppets’ 
mouths to the words being sung. Otherwise 
the Kinemins range of “acting” is remarkable 
(though 800,000 expressions still seems unlikely) 
and the animation is reasonably smooth. Myer- 
berg hasn’t attempted any original ideas in the 
decor, which is restricted to the conventional 
fairy-tale pattern. But, as all the production is 
set in this simple style, he has at least achieved 
a harmonious whole. 

One thing that isn’t harmonious, however, is 
the “Fairyland Colour by Technicolor”. The 
choice of colours does not make the Kinemins 
stand out against their backgrounds, and 
frequently the puppets are lost against the 
muddled hues of the settings. Similarly, there 
are a number of clashes in colour when different 
scenes are inter-cut. But these are compara- 
tively minor points, for Hansel and Gretel is a 
charming little film, and a certain delight for 
children. 


Poor Material For Wisdom 

Children will also enjoy the new Norman 
Wisdom comedy, One Good Turn. Their elders 
will like it in relation to their judgment of 
Trouble in Store. There is little to choose 
between the two, except that all the mistakes 
of the earlier film, which then were attributed 
to the comedian’s inexperience, are here 
repeated. The polish, the refinement and the 
finesse, which Wisdom needs for real screen 
success, are still lacking—though not even the 
most brilliant of clowns could do much with 
most of the material in One Good Turn. 

The script is attributed to Maurice Cowan, 
John Paddy Carstairs and Ted Willis, but I 
find it hard to believe that it took three writers 
to produce this puerile stream of ancient jokes. 
John Paddy Carstairs also directed. The same 
production team were behind Trouble in Store, 
which made a fortune at the box-office. Since 
One Good Turn will probably make another 
(though it doesn’t deserve to), Norman Wis- 
dom’s talents will, in all probability, be confined 


(Continued on page 1094) 








Letter to Christopher : 8 


THE BEGINNER’S GUIDE TO Editing 


Don’t let your mistakes in filming give evidence against you ! 


Bury them ! 


Here's how to splice and how to put shots into the best order. 


By H. A. POSTLETHWAITE 


My dear Christopher, 

Sometimes at the cine club a member brings 
along a reel of holiday film, interesting enough 
and quite well photographed, but consisting of 
a number of lengths strung together just as 
they came back from the processing station. 
Every now and again there is a flash of per- 
forations, indicating the end of one length or 
the beginning of another; occasional scenes 
are so badly over-exposed that the glare hurts 
the eyes ; some scenes are so lengthy that we 
long for the end; while others are cut off with 
a jerk because the camera spool ran out un- 
expectedly. 

There is not much excuse for this kind of 
thing. While a holiday or family film seldom 
needs elaborate editing, even the simplest 
record requires trimming and pruning before it 
is shown, whether to the cine club or to friends 
at home. 


Simple Equipment 

We shall require some equipment for editing, 
whether it is creative editing designed to 
produce dramatic effects that would not be 
apparent in a straightforward presentation, or 
just simple tidying up. We need a splicer, a 
pair of rewind arms, some film cement, a pair 
of scissors and an old handkerchief or similar 
piece of rag. Some arrangement must also be 
made for sorting cut lengths of film into order 
before they are joined together. 

A splicer will cost anything from about 37s. 
to five or six guineas. It is possible to make just 
as good a join with a cheaper splicer as with an 
expensive one, but it isn’t so easy; the more 
expensive type is quicker in operation and does 
not demand as much manipulative skill. 

A splice is made by overlapping the beginning 
of one length of film with the end of the pre- 
ceding length to the extent of 3/32nd inch, and 
joining them together by special film cement. 
The spliced portion always includes a sprocket 
hole. 


Careful with the Scraping 

Obviously the back of one piece of film (the 
shiny side) must be joined to the front (dull 
side) of the other and, before this is done, the 
emulsion must be scraped from the dull side. 
Most splicers incorporate a scraper, which may 
be designed for use dry or after moistening the 
narrow band of emulsion that is to be scraped 
away. If no scraper is provided, use the blade 
of a penknife, or a razor blade, to scrape the 


film ; in fact, it is always useful to have a sharp 
penknife handy to get an absolutely clean scrape 
at the edges. 

If a scraper is incorporated in the splicer, it 
will usually be made to scrape exactly 3/32nd 
inch of film ; if a razor blade or knife is used, 
there is a risk of scraping just a bit too much, 
and this will result in a white flash on the 
screen. Precise scraping—just the right width 


Fig. 1 


An editing box of wood or cardboard, with cells about 2in. ~ 2in., 
is convenient for sorting together lengths of films after cutting 


and just deep enough to remove the emulsion 
without damaging and weakening the base—is 
the mark of a good craftsman. 

Rewind arms may be either mounted on a 
piece of board two or three feet long, or made 
to clamp to the edge of a table. One or both 
should be geared for rapid winding. It is im- 
portant that when the reels are in position they 
are exactly in the same plane, and there should 
be an effective spring or catch to prevent a reel 
from falling off the spindle. If you are suffi- 
ciently ingenious you may be able to make a 
satisfactory unit from a couple of geared emery 
wheels ; otherwise it will cost you three or four 
pounds, 

The best film cement, it is often said, is that 
marketed by the makers of the film you use, 
but I have found the universal varieties sold by 
Johnsons and May & Baker quite satisfactory 
with all the film T hove used, and with com- 
mercially made films, too. I pour the cement 
into a small bottle which originally contained 
nail varnish. There is a brush affixed to the 
screw-cap, and I know of nothing better for 
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When a film suffers from edge-fogging— 
3 a creeping-in of t at the sides of the 

picture, particularly near the end of a 
: spool—don’t assume that the processing 
3 Station was necessarily at fault. It may 

have been caused by allowing the film to 
2 loosen on the vhen loading or un- 
4 
4 
4 
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loading the camera, or in transit. So 
ad the camera in dim 
n the end of the film 
with a bit of adi tape before posting 
off an exposed spool for processing. 
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always load and ur 
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quantity of cement to 
igh to make a firm joint 
the edges. 
ich is almost automatic, 
it is possible to lift the film after the cement has 
been applied and wipe the underside with an 
old handkerchief. This makes for a cleaner 
join, but it must be done quickly, for the 
cement dries in a few seconds. 

When the two ends of film have been brought 
together, they must be kept under pressure for 
fifteen or twenty onds. Then the splice 
should be examined to see that it is a good one, 
but no strain should be put on it. The spliced 
film should not be projected for an hour or so. 


Getting the Joint to Stick 

Sometimes it is difficult to get the joint to 
stick. In such a case it is a good plan to apply 
cement to the shiny end as well as to the scraped 
end. If it is put on the shiny end with a quick 
stroke of the brush, and then wiped off im- 
mediately with the handkerchief, it will roughen 
the base and make it adhere more easily. 

I use two devices for sorting lengths of film 
into order in readiness for splicing; and I 
always follow the practice of starting an edited 
reel with five feet of white waste (i.e., un- 
exposed film) and end the reel with a length of 
black. The title can be written on the white 
film with an ordinary pen, and the reel will then 
identify itself and show at a glance whether it 
has been rewound after projection. If you 
haven’t any white waste, ask an experienced 
member at a cine club, or your dealer, and you 
will soon get as much as you want. 


Sorting Out the Film 

The two devices for sorting lengths of film 
are, first, a collection of the 50ft. projection 
spools on which film comes back after processing, 
each in its cardboard case and lettered A to Z. 
These are for fairly long pieces of film. Second, 
a couple of boxes, 10in. x 8in. x 2in., each 
containing two trays divided into compart- 
ments, 2in. x 2in. x }in., and numbered (see 
Fig. 1). I happened to have some wooden 
boxes of suitable size, but cardboard boxes 
would do quite well. The trays are made from 
thin manilla card, the dividing pieces being 
held in position by bits of gumstrip. 


applying just the rig 
the scraped film—en« 
without any oozing at 

With my splicer, w! 


A useful but rather expensive accessory is a 
viewer, or editor. This is in effect a miniature 
projector showing a picture some 2in. x 3in. 
In some models the picture is animated as the 
film is wound through on to a rewind arm ; in 
others each frame is viewed separately. In 
either case it is easy to find the point at which 
the film should be cut to best advantage. But 
the amateur who edits only occasionally will 
find a watchmaker’s eyeglass good enough, the 
film being held in front of a sheet of strongly 
lit white paper, or before a piece of ground 
glass illuminated from behind. 


Must Work From a Script 


If the film has been scripted, and each scene 
numbered by exposing one or two frames on a 
take board, the sorting of shots into sequence 
will be almost automatic—or should be if you 
stuck to the script and didn’t throw in a few 
extra shots on the spur of the moment. A simple 
take board may be of use even in family filming 
(see Fig. 2). 

Assuming there was no script, the first job, 
no matter how simple the theme, will be to 
write one after the event. As each processed 
spool of film is projected, a list should be made 
of the scenes, giving to each a number—Al, 
A2, A3, etc. for the first spool; Bl, B2, B3, 
etc., for the next, and so on. At the same time 
notes should be made of anything requiring 
attention, ¢.g., “‘cut first two seconds.” 

When lists have been made for all the spools 
that are to be assembled into the reel, a new list 
should be made of the scenes in the order in 


Fig. 2 


An improvised take-board can be useful, even in family filming. 
it will at any rate record the date, and it will add to the fun if the 
children can take part in the filming of it. 


which they are to appear on the screen. This 
list, cross referenced to the lists of scenes 
already made, will be the script. It might read 
like this : 

l. Title. 

2. Mary in garden (A4). 

3. Family comes out of door (A7). 

4. Mary greets grandmother (B13 and 14). 

““A4” means the fourth shot on spool A; 
“B13 and 14” the 13th and 14th shots on spool 
B, and so on. 

At the same time that “‘A4” is written against 
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item 2 on the script, “2” should be written 
against item 4 on the list of scenes for spool A. 
Then the spool lengths can be cut and the 
pieces put into the numbered compartments of 
the editing boxes. If several scenes follow on 
satisfactorily as they were taken, there is no 
need to separate them for editing. 

After that, splicing up is a straightforward 
job. Have the reel on the right, put on first the 
length of white waste, then the title, joining 
the top edge of the first picture frame to the end 
of the white leader, then the first frame of scene 
1, and so on. When the whole film has been 
spliced together, with a black trailer at the end, 


rewind it on to another reel and it will be ready 
to project. 

Rather lazily, I avoid a bit of scraping when 
joining on the leader and trailer, thus: the end 
of the white waste is spliced to a 4in. length of 
black waste, shiny side to shiny side, and the 
4in. black waste to the first picture frame, shiny 
side to shiny side ; and the same kind of thing 
is done with the trailer. 

Remember always to handle film by the 
edges ; finger marks show up badly on the 
screen and are not easy to remove from the 
emulsion side; film cleaner, or carbon tetra- 
chloride will usually get them off the shiny side. 
And remember that film cement is very volatile : 
never leave the cap off the bottle. 

To hold the attention of the audience you 
will seldom be able to make use of every foot of 
film you shot. Each scene projected must say 
something, but it must not go on saying it after 
the audience have absorbed the idea. Better to 
cut and scrap the unnecessary few feet. 

Each scene should bear a clear relationship 
to the scenes that precede and follow it, unless 
there is an obvious break in sequence, perhaps 


The I.A.C.’s 1955 Convention and 


indicated by a sub-title or a second or two of 
black-out. 

Don’t put together a succession of long-shots, 
or a succession of medium-shots ; break them 


The essentials for splicing 
rewind, spilicer, 
and scissors. 

white marks on 
the edge of the board 
are at Sin. intervals ; 
the space between two 
marks therefore repre- 
sents approximately 
one second of screen 
time with 16mm. or 

9.5mm. film. 


up, and work in a few close-ups, even though 
they were not taken at the same time. But 
beware of continuity lapses ; don’t put a scene 
of a boy wearing a cap in between two other 
shots of him, purporting to be taken at the same 
time, without a cap. Don’t follow a left-to-right 
panning shot by a right-to-left pan, and don’t 
cut in the middle of a pan. 

Try as far as possible to achieve continuity of 
tone ; that is to say, don’t put a very dark scene 
between two light scenes, unless, of course, it 
is intended to achieve an effect. This continuity 
of tone business can be very tricky with colour, 
for it sometimes happens that of two spools 
taken under similar conditions, one will be 
processed to a normal tone while the other will 
be blueish or perhaps lacking in contrast. 

Good editing is very much a matter of good 
taste. Straightforward presentation in chrono- 
logical order will usually be best in a simple 
film, but if you have ideas for dramatising a 
sequence, or reassembling a few shots to give 
a humorous twist, there is a lot of fun in doing 
it, and the family will, as likely as not, appreciate 
the effort ! 


decided to hold at least two meetings 
a year—the next on 26th Feb., when 


presentation of prizewinning films 
takes place during 10th-13th Mar., 
when the programme will follow the 
popular familiar pattern: excursions 
to Pinewood, Elstree, Pathe labs., 
B.B.C. television studios and Leichner 
make-up studios, and a visit to 
Cinerama. The last two days’ func- 
tions will be held, as before, at St. 
Ermin’s Hotel. The A.G.M. on 
Saturday afternoon will be followed 
. dinner (under George H. Sewell’s 

irmanship) and dancing. On 
Santer a the Highly Com- 
mended and Commend films will 
be pene with comments by the 
judges and,"it is hoped, replies by the 


Studio and Labs. Visits 
for 1.A.C. Convention 


makers. The major prizewinning 
films will be presented in the after- 
noon; the Convention concluding with 
a programme of professional shorts 
and a selection of Thomas Edison 
films. 

“London gets it all! What about 
the provinces ?’’ The Institute have 
tried to promote regional branches, 
but only twelve people turned up to 
an Rau meeting at Manchester. 

They reed that there was no case 
yet for forming an active branch but 
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members will be able to brief their 
Council member for the Institute’s 
A.G.M. Details from Mr. B. * 
ow ogy Fernside, Hazelwood R 


In oniee. of the small attendance, 
orthern 1.A.C. members take 
a stand on several matters affectin 


the provinces: In parti » 
that all the highly commended films 
shown during the 1.A.C. Convention 
should also be presented im the 
North, and that it should be a condi- 
tion of entry to the competition that 
le submitting films should release 
their pictures for this special showing. 





RUNNING COMMENTARY 


Visiting the Dublin Amateur Cine Club 
recently, I found them slightly embarrassed at 
lacking an official meeting-place and having to 
use a private house. I hastened to assure them 
that this was a worry shared by many an 
English club. Possibly 
the informal atmosphere 
even aids discussion, 
because that at Dublin 
was decidedly interesting. Almost all the 
members use 8mm., and here are a few of the 
points mulled over 

8mm. scores additionally by its portability ; 
a tripod improves quality but its use means 
foregoing much of that portability. We agreed 
that such is the price of quality, but that 
unipods and ‘“‘chain-pods”’, i.e., a string looped 
under the foot, secured to a tripod screw in the 
camera and used in tension, helped a lot. 

With a coupled exposure-meter (for Eumigs 
and Nizos are popular in Eire) should the 
needle be studiously followed throughout a pan ? 
Here the answer is yes, if you want the average 
frame density to be constant, and no if you want 
to illustrate the inherent change in lighting 
direction. Also, more likely no with colour film, 
to avoid degradation of tones. Advice to those 
not yet experienced is, do not pan more than 
45° each side of straight back-lighting, and 
never pan if the aperture indicated varies by 
more than a stop. 


Placing the Audience 


As everywhere, there was a tendency to 
compare 8mm, with l6mm. results, and the 
former was at a disadvantage in being shown on 
a large screen, with some of the audience rather 
too near. We agreed that it is a very sensible 
rule that stipulates, for 8mm., the audience not 
being allowed nearer than 4 times the picture 
width, i.e., mot nearer than 10 feet from a 
30in. wide picture—a useful maximum for 
normal conditions. 

With 16mm., for the same observed quality, 
the audience can go as close as twice the screen 
width, though the usual! advice is not nearer 
than 24 times screen width. The point I was 
making is that many 8mm. users demand 
proportionately more from their film than is 
commonly demanded of 16mm., so they are 
putting themselves at a disadvantage from the 
start. Compare TV, where the usual recom- 
mendation is not nearer than 8 feet from a 
picture just over 12 inches wide. 


Behind the Projector 


I further pointed out that this entirely 
sensible limitation on 8mm. viewing distance 
meant that the audience should all be behind a 
projector fitted with a 20mm. lens—or at least 
not more than a few inches in front ; and this, 
coupled with the optical design difficulties with 
such wide ‘angle projection lenses, is why I 


By SOUND TRACK 


strongly advise using a one-inch lens for pro- 
jecting 8mm. film. 

The films shown included a trip on the Howth 
tramway, a 16mm. Gevacolor visit to Dublin 
Zoo, correctly exposed but with a decided 


Comparing Gauges and Prices 


tendency to green in the shadow areas, a brisk 
European travelogue, and a short play. The 
last had some interesting visuals and an un- 
doubted grasp of what is needed in film, but 
lacked control of camera work—and that, of 
course, affected the cutting and made the 
narrative pace pedestrian. However, its director 
has learned the lesson of planning his camera 
work in more detail for his next production, and 
a big advance in technique is bound to follow. 


8mm. SHOOTING TECHNIQUE 


When I shoot on 8mm., I pay particular 
attention to points which will reduce the 


difficulties inherent in obtaining a very crisp 
image from so small a frame : and this, I think, 
is the best advice to give to an 8mm. user. You 
get sharper and therefore crisper pictures if... 


(1) You keep the camera rock-steady by 
(a) using tripod or other firm support, 
(b) avoiding pans and tilts. 


(2) You shoot brilliant subjects by 

(a) working in full sun, preferably in 
direction, 

(b) avoiding shadow except in close-ups. 

You shoot _ subjects by 

(a) avoiding distant, intricate views, 

(b) keeping as close as possible. 

You ensure the sharpest focus by 

(a) keeping the key subject at the sharpest focal 
plane, 

(b) only using filters, such as the haze filter, when 
you are certain that the improvement will more 
than balance the inevitable loss due to extra 
surfaces, 

) when using a fixed focus lens, avoiding fore- 
ground movement in a shot with background 
interest, as the former will be in sharper focus 
and therefore distracting. 


If you stroll round St. Stephen’s Green, 
Dublin, you come to The Green Cinema, a 
second-run, 1,500-seater independent house 
which still shows films in the 4 by 3 format as 
photographed because two structural pillars 
make a wide screen inconvenient. Mr. John 
Corrigan, in charge of projection, amused me 
by referring to the audience as “the patients” —- 
¢.g., speaking of a house with short throw from 
the balcony front, “this means looking through 
the beam, and the patients don’t like it.” 
Audiences are indeed patients sometimes. In 
American cinemas smoking is never allowed 
downstairs, and in the clear atmosphere the 
patients cannot see the beam. 

If you cross the road from the Royal! Theatre, 
Dublin which, incidentally, shows films, you will 
probably find an opportunity for an interesting 
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No, it’s not Chris 
Chatoway telling how 
he went thataway with 
Viadimir Kuts. He's 
seen here recording a 
goodwill message at 
Finchley A.C.S.'s stand 
during the Youth Pro- 
ject 1954 Exhibition. 
He spent some time at 
the Society's stand 
and showed consider- 
able interest in the 
equipment and mech- 
anics needed to film 
his record breaking 
feats and to project 
them on to the screen. 


cine discussion at Filmshows Ltd. Here I 
found further confirmation of a pattern of 
behaviour among amateurs that seems almost 
universal: the newcomers going for 8mm., 
almost all 8mm. in colour, among others 9.5mm. 
losing ground, sound stripe not yet arrived, 
really. 

In Dublin shops one does not see the same 
outcrop of tape recorders as in London and the 
big Continental cities. What there are lie in 
radio dealers, not aggressively displayed. 
Broadly, their only use, and a small one, is in 
business and in training. 

One notable absentee from the cine shops is 
the Kodak 8mm. Brownie, formerly available 
at £20, with case, as reported on p. 906 of the 
Jan. 1953 A.C.W. I was informed, on enquiry 
at Kodak’s showrooms, that only a dozen or so 
of these cameras had been imported at that 
time, and no more since—for reasons not known. 
Meanwhile, cheaper cameras have appeared in 
Eire, and as I think price tables are of interest, 
here goes . The prices are those obtaining 
for 8mm. cameras in Bire in November 1954. 
Be_t AND Howe__ Two-Twenty, 10mm. f/2.5, £24 15s.: 

case included. 

Bo.ex B8, body only, £34. 


DrALOwIp Reporter, 12.5mm. f/2.5, with pull-wind 
feature, £24 10s., case included. 


EumicG Evectrric C8, 12.5mm. f/2.8, £15 15s., case £2 15s. 
extra. 


GEVAERT CARENA—Not available in Eire. 
Kopak Brownie, f/2.7—Nor at present available in Eire. 
Kopak E1Gut-55, f/2.7, £30. 


KopaK MAGAZINE E1cyt, 13mm. f/1.9, £52 10s., case 
included 


Megopta Apmira, f/2.8, £32, case included. 
REINETTE (made in France), H. Roussel f/2.5 lens, £19 19s. 
Zziss MoviKon 8, f/1.9, £38 17s. 


Other price items . . . a Bolex H16 camera body, 
without any lenses, costs £73. The Pan Cinor 


zoom lens is £112. Siemens agents are rather 
mysteriously in the basement of a jewellers 
where one can see the elegant and costly 16mm. 
sound projector, a decidedly useful splicer, and 
16mm. Siemens cameras. The cassettes are 
different from the pre-war type, and can be had 
freely at 18s. 6d. each. But the only item that 
more than one person went out of his way to 
talk to me about was the new Eumig P8 vet 
jector, selling in Eire at £25. In a country where 
all such apparatus is foreign, Eumig is a well- 
liked mark ; and a new 8mm. Eumig projector 
starts with the advantage of a warm welcome. 


Never ’Eard of It! 


Here’s something rather Irish, yet it never 
occurred to me that way before: makers of 
well-known and expensive cameras that we all 
like go out of their way to provide film test 
strips for the fitted lenses, and yet accurate 
interchangeability of lenses is guaranteed ! I do 
not recall ever having heard of a new lens that 
was inaccurate as to its mount, and with a 
vernier depth-gauge it is very simple to check, 
within the necessary thousandth of an inch, 
the dimension from lens mounting flange to 
film plane. 


Light Fare 


The professional screen is a useful yardstick of 
screen brightness though many a cinema could 


with advantage shine a brighter light. Indeed, 
having once talked out of turn on the matter 
myself, I would urge anyone who is quite 
satisfied with the brightest showing of a film he 
has seen, to see it shown with twice the iJlumina- 
tion before he rushes into print on the subject ! 

It was obvious to projectionists that all wide 
screen systems would demand more light from 
their arcs. BTH Activities recently recorded 
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that the improved iantern (as the lamphouse for 
the arc is whimsically called) gives a light output 
of 26,000 lumens, with projector shutter open, 
not running, heat filter in place, and f/1.9 
projection lens. 

Talking of bright lights, look at the formidable 
gadget by British Thomson-Houston illustrated 
here. It carries 48 No. 5 flash bulbs on a 
circular disc with a contact so arranged that, as 
the disc rotates, each bulb is fired as it passes a 
reflector unit. The rate of flashing thus depends 
on the disc speed, which might take one second 
for a revolution and thereby light a one-second 
analytical film shot taken at 48 frames per second. 

The subject receives brilliant short-duration 
illumination from the bulbs as they momentarily 
occupy their appointed place in the reflector. 
These techniques are used in technical and 
research films on short cyclic motions. 


how old your G.B. 


No matter 


L516, 


here’s the way to get 


First Class Sound Quality 


In December I dealt with extraneous noises such 
as hum, rumbling, and crackle in the loud 
speaker. Now we can turn our attention to the 
finer points of sound film reproduction with 
the L516. The problems are mechanical rather 
than electrical, for the various components on 
which the reproduction of sound depends are 
adjustable. This is a mixed blessing, since 
with a second-hand machine there is no 
guarantee that all the parts are “factory” 
igned, and with any or all of these out of 
adjustment, the quality can be appalling. 

At this stage, it must be assumed that the 
amplifier is functioning correctly—a good 
record played through a pick-up connected to 
the machine should establish this. One can, 
at least, check that the tone control is working 
and that both output valves are pulling their 
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if your G.B. L516 is not in very good trim, you'll 
be surprised at the difference a little attention in 
the right places can make. (This is the conclu 
ding instalment of a two-part article.) 


By G. A. GAULD, B.Se. 


weight. It takes quite a time for the valves to 
heat up, and the reverse equally applies. Thus, 
although the filament circuit is disconnected 
by the removal of one of the output valves 
(being an A.C./D.C. set, they are connected in 
series) the other one will continue to function 
for the best part of a minute until its filament 
cools down below the emission point. 

So, with your record playing, remove one of 
the output valves. You will still hear the 
record through the loud speaker, but at a lower 
volume, if valve No. 2 is functioning. Replace 
valve No. 1, allow it to heat up and then remove 
No. 2. Again you should hear the record, and 
if the volume is substantially the same as with 
No. 1 valve out, you may assume that both are 
functioning satisfactorily in ‘‘Push-Pull’’. 


Consult Your Radio Dealer 

But what if the quality is not satisfactory ? 
Well, it’s difficult to suggest the cause of the 
trouble with no specific symptoms to work on, 
but it is likely to be a normal fault common to 
the low frequency side of a radio set, and any 
good radio dealer should be able to trace it and 
put it right. We will assume, therefore, that 
the amplifier has been proved, giving good 
quality on record reproduction but leaving much 
to be desired when a sound film is shown. 

Incidentally, all tests should be made with a 
film of known good quality as checked against 
another machine known to be in good order. 
Any old film will not do, for the standard of 
recording in 16mm. film varies widely. 
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Apart from wow and flutter the most common 
low quality effect is a lack of “‘top”, the high 
frequency sounds, the s’s and t’s which con- 
tribute so much to clear speech. The first thing 
to look at is the image of the slit. It is very 
unlikely that the mechanical slit will have 
suffered interference, but in a second-hand 
machine the focusing may be out of adjustment. 


Use a Magnifying Glass 


With a film running through, adjust the lens 
backwards and forwards until the slit is as 
sharply focused as possible—use a hand 
magnifying glass to see what you are doing— 
then lock the lens in position with the grub 
screw. Next make sure that the slit image is at 
right angles to the film path. 

The whole lens tube, carrying the mechanical 
slit at the upper end, is held into the square 
housing by a locking screw which clamps to- 
gether the split jaws forming the lower part of 
the housing. If you loosen this screw, you will 
find that you can rotate the lens tube and bring 
the slit image dead at right angles across the 
film path. In doing this, you will probably 
upset the focusing, and this must be reset by 
screwing the lens mount at the bottom of the 
tube in or out and locking it with its grub screw. 

Next check that the slit image correctly spans 
the sound track. If it falls short on either side, 
high frequencies will suffer, particularly with 
variable area recording. The position of the slit 
image across the sound track is controlled by 
shims placed between the square lens housing 
and the main plate of the machine. A careless 
mechanic can often “forget” to put in these 
shims, and the reproduction will suffer accord- 


ingly. 
Check the Light Rod 


Now remove the sound drum. Remember, it 
is held on by a /eft hand threaded screw, so turn 
it clockwise to undo it. Have a look at the light 
rod. The lower end is cut square but the upper 
end is cut to a splay. This must be the right 
way round (see Fig. 1). ‘A’ is correct. ‘B’ is 
wrong, yet I have seen ‘“‘serviced’’ machines 
with the light rod so fitted. 

The light emitted through the slit travels 
through the film at a slight angle, not vertically, 
and I imagine that the angular end to the rod 
is so calculated as to ensure that the light beam 
travels straight down the rod, straight through 


the square cut r 
bottom end and ( (=e 
into the P.E. ry s 
cell. If the splay as 

is wrong way ' 
round, this will bj) 
upset the de- \\ 
signed refraction | O 4) 
of the beam — © 
which may then 

ricochet down 

the rod and exit 

as a diffused or 


deflected beam, only part of which reaches the 
P.E. cell. Thus, the “edges” of the slit image 
may be lost and the high frequencies, in 
particular, euffer. 

If the light rod is glass, careless handling may 
have resulted in its becoming chipped at either 
or both ends, causing interference with the 
correct transmission of the light from the sound 
track. If this is the case, substitute a new one. 
If it is made of perspex, make sure that the two 
ends are free from scratches. Remove the rod 
and look through it at a piece of newsprint held 
close under the lower end. You should be able 
to see the print distinctly and without any 
distortion. If you: can’t, fit a new spare. 

With all the faults enumerated above cor- 
rected and all the adjustments correctly made, 
the high frequency response through the loud 
speaker should be of a high standard. Indeed, 





with the tone control set over to reduce the bass, 
the s sounds will be excessive, and for good 
speech you will need to set the tone control to 
about half way. For music, you can give it 
more bass. Failure to get bass is more likely 
to be due to an amplifier fault than to a fault in 
the sounds optics or other adjustments. 

Now for flutter, a common fault with this 
machine if the adjustments are incorrect. 
Flutter is a sort of roughness in the reproduc~- 
tion: people speak hoarsely as if they had sore 
throats. 


Sound Drum “Wobble” 


Check the sound drum and its bearing on the 
sound drum spigot. Owing to the pressure of 
the pinch roller (*T’ Fig. 3) wear does, un- 
fortunately, take place. A little play is permis- 
sible but if the sound drum is really “‘wobbly” 
on its spigot with the pinch roller lifted, then I 
am afraid it means a rather costly replacement 
of both drum and spigot parts. 

Assuming that the sound drum is all right, 
place a white card underneath, on the flat 
portion of the chassis and, by looking down- 
wards, examine the contact between the sound 
drum and the pinch roller. In all probability, 
a sliver of light from the white card will disclose 
uneven contact as in ‘P’ or ‘Q’, Fig. 2. 

By a little judicious twisting of the bracket by 
which the pinch roller hangs, you will be able 
to get the roller to bear evenly over the running 
face of the drum as in ‘R’, Fig. 2. If this bearing 
of the roller is incorrect, the film may be pinched 
along one edge, causing it to ride unevenly over 
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the sound drum, leading to loss of clarity as the 
focusing of the slit will be affected, or due to 
uneven movement, a form of wow. 

The correction of flutter—assuming that the 
above-mentioned possible faults have been 
adjusted—is a matter of finding the right 
tensions and pressures in the springs which 
control the sound drum drag and the pinch 
roller. Undo the grub screw ‘S’, Fig. 3, so that 
the pinch roller hangs freely. Run through 
some scrap film and gradually turn the rod 
from which the pinch roller bracket hangs, 
increasing the pressure of the spring until the 
sound drum starts to turn. 


Prevents Film Damage 

Give the rod another quarter turn and lock 
it by tightening the grub screw ‘S’. Apart from 
sound reproduction, this adjustment is most 
important in preventing film damage. If it is 
incorrectly set, the film may slip over the sound 
drum and cause serious scratching over the 
picture area. 

If, after you have made the adjustment, there 
is still a trace of flutter in the reproduction of 
sound film, place your forefinger on the rim of 
the sound drum to give a slight braking effect, 
increasing the drag. The drag is controlled by 
the pressure of the annular spring ‘Y’, pressing 
against the plate ‘F’ which applies pressure to 
the felt ring ‘E’ pressing against the inside of the 
sound drum ‘D’, Fig. 4. Hence, if a slight 
increase in drag as shown by the braking effect 
referred to above cures the trouble, the implica- 
tion is that the spring ‘Y’ is weak. 

Rather than attempt to increase the effective- 
ness of the spring by bending it (it is likely to 
break) get a new spare, correctly set by the 
makers, and you should then get satisfactory 
results. Note that the felt ring is normally quite 
wet with oil ; it will stay that way by normal 
oiling of the bearing through the sound drum 
oiling hole. Should the washer become dry (it 
can happen in dry climates abroad if the machine 
stands idle for a time) the drag will be affected. 


Causes of “Wow 

Finally, wow. Look first to the sprung roller 
up left between the two fixed rollers which lie 
immediately after the flywheel drum and im- 
mediately before the take-up sprocket. This 
roller takes out the slack in the film caused by 
the slightly uneven running of the mechanism 
against the even running of the flywheel. Make 
sure that when a sound film is running through, 
the roller ‘“‘floats’”’ within the limits of the arc 
shaped slot. If it tends to bump against one end 
or the other, adjust the spring tension as for the 
pinch roller until it does float freely. 

The only other cause of wow will be uneven 
running of the flywheel drum itself. This might 
be due to worn bal! bearings, the bearings loose 
in their housings, a bent shaft or some such 
mechanical fault which only a detailed exam- 
ination will disclose. The replacement of any 
worn or damaged parts followed by a correct 
re-assembly will put this right. 


A MOVIE MAKER’S DIARY 


I Have a Very 


lst November. A member of my club was 
bemoaning the fact that, after several months 
had been spent in making a short film sequence 
for another group in Scotland, the reel of film 
had been mislaid in the post going North. I 
heard this just after being told that the F.C.S. 
postal programme, “‘Let’s Make a Film’’, had 
been out of action for several weeks through 
being returned to the incorrect address. 

Films should really be sent by registered post, 
especially if they are not your own. Failing this, 
a certificate of posting can be obtained when 
you hand the parcel over the counter for only 
4d. extra cost. When I mentioned this tonight, 
none of our members had heard of these useful 
little receipts. They’re handy to have about if 
claims are being pressed ! 

4th November. SFL... IAC. GE, 
B.A.C.C.C., U.N.I.C.A., and so it goes on. 
Now we have some new initials, S.C.N., 
whatever that may convey. These are the 
initials on the front cover of the first newsletter 
issued by the Streatham A.F.S. (filming not 
firefighting !) who propose (as announced in 
last month’s issue) to establish a central liaison 
office to help co-operation between the cine 
clubs of South-West London. 


Too Many Organisations 

I wonder if this is really needed? Naturally, 
one :ncourages clubs getting together as often 
as possible, but there is the danger of having 
too many organisations which take up so much 
time that none is left for making films. It is, as 
i know to my cost, an easy trap to fallin to. It 
takes all types to make a club, but good magazine 
editors and organising secretaries are few and 
far between. 

If Streatham have more members than they 
can keep occupied, I would suggest that they 
might divert their energies to bolstering up the 
existing rather sickly bodies. At least one of 
these groups already handles the proposed 
functions of the S.C.N. (whatever that may be). 
Perhaps the second issue of the S.C.N. news- 
letter will give the full title of this new group. 
The suspense is killing me ! 

9th November. A few more hints for putting 
on public shows. Even quite simple jobs 


SHOOTING TO KILL 
Thinking of filming a crime story? You'll find 
the fascinating series of articles by a well-known 
crime writer which begins next month a fount of 
ideas for plots and an insurance against making 
foolish mistakes. A true to life crime film is 
easier to make than the more lurid kind. 
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Good Rule 


for learning how to make 
films 


Says DENYS DAVIS 


sometimes surprisingly call for a little advance 
preparation. I am all for making the job as 
simple and as foolproof as possible. Take that 
of operating the stage curtains, for example. 
In various shows, we have tried laying cables 
for a telephone between operating box and 
stage, a rather more elaborate prompter system 
involving a mike and headphones, a system of 
cue lights and so on. Finally, we decided that 
the time taken to lay on the equipment and set 
it up wasn’t worth the bother involved. Now, 
when we have to give a public show, this is the 
drill, assuming that the curtains and dimmers 
are hand-operated backstage. 

Both the chap backstage and the projectionist 
synchronise watches beforehand. It is agreed 


that, no matter how many stragglers there may 
be, the show will start promptly at the advertised 
time. Just as the show is due to start, the chap 
backstage dims the house lighting. At the point 
of extinction, the operator starts up on the closed 


tabs. The footlights are dimmed swiftly and 
then the curtains are pulled back immediately 
the stage is in total darkness. This will have the 
effect of keeping your backstage arrangements 
as unobtrusive as possible, of making the screen 
seem brighter, larger and more permanent, 
while, at the same instant, it will focus attention 
on the film itself. 


Closing the Curtains 

There are two ways of ending the film. 
Either the curtain operator can watch the screen 
itself for the point on which to close the tabs or 
he can watch the projectionist who may give a 
signal with a piece of card. For this, we use a 
white postcard which is rested on the lamphouse 
for the final few feet of each film. Immediately 
the “End” title appears, the card is raised 
above the lamphouse so that it catches the spill 
light. From the stage, the signal is quite distinct, 
for not only does the square of card show up, 
but there is a slight overall increase of spill light 
from the lamphouse. Whichever method is 
used, the curtains should be closed as rapidly 
as possible and then—only then—should the 
footlights be raised. 

Watching the projectionist from the stage is 
quite simple, and members of the audience will 
seldom notice that they are being observed. 
Most stage curtains already have little “‘peep”’ 
holes made in them, failing which the judicious 
use of a razor blade at a strategic seam can be 
recommended as a definite improvement to the 


Magical Moments, Belfast Y.M.C.A. Cine Society's current 8mm. 
production, does not let the cat out of the bag but it conjures up 
rabbits and pigeons. 


hall’s amenities. One should use both hands 
to grasp the curtains just above and below the 
peep hole and use this while moving the 
curtains as little as possible. With the hall in 
darkness, it is usually possible to peer around 
the edge of the proscenium, keeping oneself 
well masked by the drawn back curtains. 


When There Is a Breakdown 

In the event of a breakdown, the curtains 
should be closed slowly, but the footlights 
should be left out unless the hold-up is pro- 
longed. The man on stage should use his peep 
hole constantly until the picture beam is seen 
again when, of course, he opens his curtains. 

18th November. Geoff Levy shows me quite 
a neat little gadget he has made for himself. It 
is just a box to carry a projector extension lead 
long enough to permit of using the machine 
some distance from the nearest power supply. 
The box stands under the projector, so giving 
the machine additional height, and has a neat, 
short lead of just the right length to reach up to 
it. 

The other lead can be pulled out from a hole 
at the back of the box to the length required 
I thought perhaps he had a revolving reel 
inside but it is much simpler than that. He 
merely pushes the cable back into the box a few 
inches at a time and, although it must be jumbled 
up, he tells me that it has never jammed when 
pulled out. For his box, Geoff had used an 
empty case from an old portable gramophone. 
The black leatherette covering made quite a neat 
finish for this useful little gadget. 

21st November. A local amateur shows me 
his first crack at a story film and asks me to 
criticise it. It is quite a good little effort 
featuring his family and friends and is really 
one idea made to go the full length. The family 
go to the Kursaal at Southend where mother 
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loses her handbag. A shady looking character 
spots it and makes to steal it. Just in time, 
however, the family realise the bag is missing, a 
member of the party returns for it and retrieves 
it, quite unconscious of the fact that he has 
found it only just in time. 

So often this sort of film degenerates into a 
series of heavy handed gesticulations with much 
shaking of fists and over-played recriminations, 
but not so in this case. The many delightful 
shots of the people concerned do not impede 
the plot—but neither do they advance it. 
Further, the average amateur film maker would 
have let the bag be stolen so, surprisingly, the 
plot has a twist. 


Where to Cut 

Not that the film is without faults. I am glad 
that proferred advice on one or two technical 
matters was readily accepted. In_ several 
instances the family either walked en masse into 
picture or walked out of it, presenting an 
empty frame on the screen. The remedy here 
was quite simple : namely, trim the shot down so 
that part of the family group is seen at the point 
of cutting. 

The close-up of the lost bag was on the screen 
far too long—‘‘One- Mississippi- Two- Mississippi 
- Three- Mississippi- Four - Mississippi- Five .. .”’ 
—in fact, for seven seconds. When I pointed 
out that it had been on the screen for so long, 
the producer wouldn’t believe it until we 
projected the film again and counted the 
seconds out loud. A close-up shouldn’t be 
rammed down an audience’s throat—a second 
is quite long enough for a static close-up of a 
familiar object such as this. 

I have a very good rule for learning how to 
make films. When I write a script, it always 
raises problems. Indeed, the more problems— 
even at the expense of good film making—the 
more enjoyable it is so far as I am concerned. 
As I foot the bill, and this is a hobby, I much 
prefer to tackle “‘test’’ pieces rather than turn 
out a slick, pseudo professional “‘B” picture ; 
and I bear in mind the problems they involve 
each time I visit the cinema or watch TV. For 
example, if I want to shift the action from one 
location to another or indicate a lapse of time, 
I invariably find a parallel in the professional 
film. 


Allowance for 8mm. 

If my friend will time the closé-ups at his 
local cinema, he will not err again. My sugges- 
tion, however, that he should hold the shot for 
“‘a long second’’, since he was working on 8mm. 
film, led to an argument with other filmers in 
the room. What I meant was this. Since a 
splice on 8mm. film invariably displaces the 
film and throws it momentarily out of focus, 
and since definition is so much poorer than on 
either 16mm. or 35mm. film, it takes a fraction 
of time for the audience to settle into each shot. 
So, in my view, it is better to cut 8mm. rather 
longer than other gauges. Because of these 
disadvantages, this size of film is entirely un- 
suited, in my opinion, to story film production. 


But that’s a matter that we can leave over for 
the time being ! 


Script Sketches 

28th November. Have just borrowed People 
of Paper from Katie Lunniss, unsung heroine 
of our club’s library ! I needed it tonight at 
short notice to show to Derry who is planning 
a film and has been using the old script of this 
one as a model. 

I set the projector up in his bedroom to throw 
the picture on the wall when I got the bright 
idea that Dorothy Rogers, who lives just 
around the corner from him, might like to see 
the film. It is now several years since she 
helped with it. So I rang her up and when I 
returned to his room was soundly ticked off for 
inviting anybody to a show on “that tiny 
screen”. That “tiny screen” happened to be 


twice as wide and twice as high as the one on 
Queer how standards differ with 


his TV set. 
the medium ! 

Alan Withy did the original thumbnail 
sketches for the People of Paper script—the only 
way of ensuring that everyone connected with a 
film really knows what is going on from shot to 
shot. Now that we are working together on a 
new production I have asked Derry to illustrate 
his script with similar sketches. If the film 
really hangs together, the little sketches should 
tell the plot without the need for the words 
alongside. If they don’t alterations must come 
at the script stage, not after the film has been 
shot. 


Telling the Judges ! 

29th November. Long discussion on film 
judging. We decided that a competitor should 
not submit his film unless he could be sure that 
the music will be played with it at every judging 
session exactly as detailed on the cue sheets. 
Wonder whether this was the reason for the 
failure of A Letter to My Son which did not 
register over here yet won a high award at 
Cannes where they take a lot of trouble to get 
the music exactly right before the judges see the 
entries. 

One of these days, I’ll pick a complete 
programme of films that failed to win awards 
and see what sort of show it makes. Further- 
more, I’ll have reserved seats for all the judges 
who turned thumbs down on them. It might 
make a lively evening at that ! 


CINE LENSES 

From Dallmeyer comes a new 20-page cine catalogue 
of lenses for 8mm., 9.5mm. and 16mm. cameras and 
rojectors. Most are fitted in the Dallmeyer Micrometer 
“ocusing Mount which permits the iris and focusing 
scales to be brought topside. The range for the Miller 
8mm. and the new Specto 88 cameras extends from 
f/1.9 13mm. to 3in. ; telephotos from 3in. f/3.5 to 12in. 
{/4.5; prices from £8 8s. to £21 15s. for normal lenses, 
and from £15 to £39 2s. 6d. for telephotos. Catalogues 
or leaflets relating to individual cameras or projectors 
can be obtained from J. H. Dallmeyer Ltd., Church End 
Works, Willesden, N.W.10. 


Harassed Wallasey secretary sends apologies for his 
mixed up report of visits from fellow clubs. The visitors 
were Stoke-on-Trent, and St. James F.S., Southport, not 
Stratford-on-Avon and Southport F.S. 
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““ Standardised Leaders 


Many of the 9.5mm. amateur films I see 
either have no leaders at all or leaders that are 
too short and made up from scrap shots. It 
seems short-sighted to spend many pounds 
making a film and then to treat it in this way to 
save a few pence. 

For some months Pathescope have been 
supplying 100 foot spooled lengths of leader 
film, both black and white, at remarkably cheap 
prices. But I wonder how many nine-fivers 
take advantage of this service? At a cost of less 
than sixpence a reel you can finish off your films 
neatly and efficiently, reducing the chances of 
projecting back to front and minimising the risk 
of damage through lacing up accidents. 

Start each reel with two feet of white leader, 
then a foot of black, and splice this direct on to 
the main title. At the end of each reel splice a 
foot of black to the end title and then a final 
two feet of white leader. To identify the film, 
its title, reel number and whether it is the start 
or end should be marked on the white leader as 
shown in the illustration. The lettering should 
be printed on the part adjacent to the black 
leader and should not extend more than a foot 


along the white leader, otherwise it is likely to 
be mutilated after a few runs through the pro- 
jector. This lettering is best done with blooping 
ink on the shiny side of the film. 

If you feel like taking a little more trouble, an 
idea that will help considerably is to use coloured 
leaders. Soak one length of white leader in red 


cine dye and another length in green. When 
they have dried out, use the green leader in 
place of the white at the start of the film and the 
red at the end. This shows at a glance whether 
the film has been rewound—red for danger ! 


LIBRARIES PLEASE NOTE! 


In the November A.C. W., David Gunston 
wrote “‘A Letter to the Libraries’’, in which he 
complained of faults in a number of film 
libraries. His experiences are not unique, so it 
is encouraging to be able to report that one 
9.5mm. library, with which I have made recent 
aczquaintance, not only does nearly everything 
David Gunston said a good library should do, 
but other things besides. As an example of its 
enterprise I record that it is adding variety to 
its lists by including amateur films (many in 
colour) of local beauty spots. Another enter- 
prising library, well-known in the Midlands is 


This impressive line-up of sound equipment — five turntables and 


@ tape recorder--was part of the equipment supplied by 

Walthamstow A.C.S. for the F.C.S. Coronation Retrospect 

show. With a record library of over 2,000 titles and a large 

number of effects records, Walthamstow members have achieved 
wide recognition for their sound accompaniments 


By CENTRE SPROCKET 


about to launch a series of specially made 
9.5mm. wide screen films ! 

David Gunston’s letter was addressed to 
libraries of all gauges, and I would like to add 
a postscript about 9.5mm. libraries in particular. 
Colour films are not easy to obtain om most 
9.5mm. libraries, and those that are available, 
are generally far too expensive. Classics like 
Caligari and Siegfried, when obtainable, are 
often in such a bad state that they should have 
been withdrawn from circulation long ago. 

But some libraries have managed to obtain 
good prints, replacing the old notched frames 
by running titles, and conscientiously cleaning 
and renovating them so that they are comparable 
to more recent films. These early nine-five 
classics, incidentally, often resist scratches and 
stand up to far more wear and tear than modern 
prints. Perhaps age has helped to harden them, 
but they also appear to have been varnished 
with a virtually scratch-proof lacquer which is 
often difficult to remove when splicing becomes 
necessary. 

Too many 9.5mm. libraries seem to select 
their films from the Pathescope catalogue only. 
Pathescope has an extremely good selection, 
but the added variety provided by the Peak and 
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Walton colour films, Pathe Bantam Packs, and 
“specials” made by the libraries themselves, is 
something most 9.5mm. libraries would do well 
to consider. Added touches of showmanship, 
such as programmes, posters and “Queen” 
trailers, are also worthy of attention and are 
provided by at least one 9.5mm. library as a 
normal part of its services. 


FIFTH FORM FROLICS 
Regular readers of ‘““The 9.5mm. Reel’ will 
already have read about Mr. R. G. H. Wheeler, 
who has sent several! of his films for review. His 
latest effort, Mad at Millfield, purports to show 
“‘school life as it really is’’. 

If it succeeds in this purpose, then Millfield 
must be a cross between Narkover and St. 
Trinian’s !| Obviously both Mr. Wheeler and 
his fellow students had fun making the film and 
I certainly enjoyed seeing it. So it is a pity he 
has allowed the film to be marred in places by 
some very camera-conscious characters. 

The thing that spoils it most, though, is an 
injudicious mixing of colour with monochrome 
in a scene entitled, ‘“Evening Activities”. This 
shows a boy and girl walking through the fields 
to a convenient haystack. At this point, Mr. 
Wheeler himself appears, armed with a large 
pair of scissors and labelled ‘“Censor’’, and 
cuts the next few feet out of the film—as did 
Anton Walbrook in La Ronde. It adds the right 
touch to his comedy. But the colour was quite 
unnecessary. It gave no added content to the 
scene and belied the title by suggesting the 
sequence was shot on a bright, sunny afternoon 
rather than in the evening. 

Film stock should be matched with subject 
matter, and rarely is there a legitignate excuse 
for colour shots in a monochrome film (or vice 
versa). If you wish to film in colour, make sure 
your subject warrants the expense—9.5mm. 
Kodachrome is much too precious to waste. 


SOUND OBSERVATIONS 


M:. J. S. Evans is making a collection of 
classic films and raises the interesting question, 
“What is a classic film?’”’. I suggest it is the 

ardstick by which you measure others and that 
it should yield more pleasure at each screening. 
Have you any other ideas ? 

Mr, Evans complains of the irregular quality 
of 9.5mm. sound prints. A “Queen’ trailer he 
bought was so poor he returned it. The 
replacement was perfect. This sort of thing 
certainly points to irregular printer performance 
as Mr. Evans suggests 

It is also one reason why I cannot adopt his 
suggestion that I comment on the sound quality 
of new releases as they appear. If I reported 
favourably on a film, it would be no guarantee 
that your copy would be good also. Similarly, 
if I am unfortunate in getting a poor print, my 
disapproval might be taken to extend to all 
prints of that film, even though the majority 
might be satisfactory. There seems to be only 
one remedy: make a complaint if your prints 
are below standard. 


PORTABLE LIGHTING 


ast month, Denys Davis referred to the new 
Pathescope Pathe-Lite and suggested an im- 
provement by adding diffusers to the reflectors. 
This will help considerably when using films 
like Pathescope VF or Gevaert Ultrapan, as 
both have fairly soft contrast and a fairly good 
latitude of exposure. 

With Kodachrome, however, great care should 
be taken to see that foreground and background 
are not widely separated, otherwise objects close 
to the camera will look washed out and the 
background will become inky. 

The Pathe-Lite is basically similar to the 
“barlight” which has been enjoying such a 
vogue in America during the past two years ; 
but it embodies an improvement in that the 
reflectors are on swivel mounts. This enables 
better direction of lighting in close-ups. The 
price is cheap enough to make it an attractive 
accessory for most nine-fivers and, in addition 
to its normal use, it needs very little modifica- 
tion to adapt it for titling. 


TRY A CIRCLE MAGAZINE 


ll over the U.K.—and abroad as well-— 
A.C.W. Cine Circles have been an invaluable 
means of linking lone workers together. But 
unlike the cine club, whose membership is 
usually large enough to allow for loss of interest 
by one or two of its number, the cine circle is 
dependent on each and every member being 
active and promptly passing on notebooks and 
other items in circulation. 

Delays in going the rounds bring an attendant 
decline in interest so I commend the 9.5mm. 
Cine Circle No. 8 for meeting the problem of 
the dilatory member who may be the weak link 
in the chain. Instead of circulating a notebook, 
this circle despatches a circle magazine to all 
members. Interest and enthusiasm have in- 
creased to such an extent that the Circle now has 
about 40 members, many of them overseas, and 
their magazine averages 30 pages or soeach month. 

If this idea sounds costly, let me hasten to 
add that it works out cheaper than postage on 
the notebook ! Two members share the task of 
typing and duplicating the copies each month, 
and costs are shared equally among all members. 

Such a large magazine is not necessary for 
smaller circles, and I earnestly commend the 
idea to Leaders who need a revival of enthusiasm. 
If you’d like further details, drop me a line and 
I’ll gladly supply them. 


VARIABLE SHUTTER 
A variable camera shutter, which can be adjusted to 
vary the duration of exposure at a" camera operating 


speed, has been patented by D. K. Tole, S. V. Cronin 
and Specto Ltd. The two arcuate shutter blades pivoted 
together at one end, are separately driven so that the 
other ends oscillate across the space between the lens and 
the film. By varying the times of the passage of the two 
blades across the exposing aperture, a wider or narrower 
“slit” can be secured in much the same manner that a 
focal plane shutter varies exposure speed. .A simple 
movement of a lever backwards or forwards is all that is 
required to make the adjustment. 

Iso newly patented, by Paillard of Switzerland, is a 
camera device that provides an audible signal when the 
end of the film is reached. 
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YOUTH AT THE CAMERA 


You’ve 


The young film maker is 
usually a tough film maker. 
You’ve got to be tough to 
emerge smiling from the physi- 
cal hazards which high spirits 
lead you into. For example, if 
you’re filming a fight at the top 
of a hill, with your camera 
stationed at the foot, and the 
protagonists come hurtling down 
and bowl over cameraman, 
camera and tripod, you’ve got 
to take it all in your stride—or, 
rather, their stride. 

That’s what happend to 16- 
year-old Anthony Shiel, of 
Barking, a little while ago. The 
camera, a Kodak BB, survived. 
It also survived its owner’s 
ambitious quest for startling 
angles in an earlier film. “I 
suppose I was a bit too am- 
bitious”, he says, “for that 
time I nearly got drowned’, 

The way to a likely looking 
perch on a pier involved hang- 
ing from a girder with one hand 
and clutching his camera in the 
other, a boiling sea below. Said 
boiling sea duly received him, 
but again the camera came to 
no great harm, a healthy respect 
for valuable property com- 
pelling him to hold it over his 
head after the first shock of 
immersion. 


Taut Production 


It is unfortunate that the 
element of danger is not ap- 
parent in the film—Time and 
Tide, 100ft.—which is never- 
theless a taut little production 
which rated three stars in the 
1953 Ten Best. Two boys 
clamber about on the struts of 
a pier. One of them injures 
his knee, and his companion 
scrambles away to get help. 

He seems to move off sea- 
wards but in the next shot is 
seen jumping on to the sand— 
shot of him preparing to jump, 
cut to him spreadeagled on 
shore. He nips off, gets a boat 
and rescues friend. But we cut 
abruptly from boys in boat to 
boys happily licking icecream 
on shore in happy conclusion 
of the adventure. 


Got To Be Tough ! 


Junior movie makers, school groups and school teachers are invited to tell 
us about their activities—about the film they are making, the film show they 
have presented, the organisational matters in which they are involved, the 
gadget they have invented . . . anything that has a bearing on cine work. 


Tough looking character seems to have been up to some dirty work—a scene in the 
making from The Owner, by King's College School Film Society, one of the most 
successful and prolific of grammar school film units. 


But though peril is never 
suggested and the need for 
rescue by boat is improbable, 
as an exercise in making a film 
in a confined setting with 
limited footage, Time and Tide 
certainly has its points. It has 
a definite air about it, with 
plenty of close-ups and a dis- 
cernible rhythm in camerawork 
and cutting. 

Like almost every other 
amateur movie maker, Anthony 
Shiel’s aim is to secure a Ten 
Best trophy. He has made a 
good start on the road to 
success, but even when a film 
is completed, there is still the 
chance of accident wholly 
unlikely to inflict older film 
workers — the upsetting of 
lemonade over the projector, 
for example. But the collapse 
of a proscenium on the front 
row of the audience is a sur- 
prising diversion which is 
perhaps not exclusive to the 
junior showman. 

Of course, in recounting the 
things that went wrong we’re 
presenting an unbalanced pic- 
ture. Most of his cine ex- 
periences, says Tony, are happy 
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ones, and “while the others 
weren’t funny at the time, I 
can laugh at them now’. But 
the fact remains that the young 
movie maker needs to be tough. 
The leading player in Shaw- 
lands Senior Secondary School’s 
Lazy Daze hurled himself quite 
literally into his part, Mr. 
James Mann, master in charge 
of the film group tells us, “‘and 
at one point damage both to 
himself and the school building 
was narrowly averted”’, 

But however boisterously 
chaotic it may be in the pro- 
duction stages, school film 
making is no haphazard affair. 
The class eagerly discusses the 
treatment, writes the script 
and carefully edits, discreetly 
guided by the teacher in charge. 
In the writing of the script for 
Lazy Daze (160ft., 16mm.) this 
Glasgow school group of 16- 
year-olds compressed ruthlessly 
says Mr. Mann in his engaging 
report. “‘We found’’, he con- 
tinues, “that our brilliant ideas 
didn’t add up to much after all. 
Then began the long and 
laborious business of expanding 
what was left, but by now 





ideas were coming more freely, 
and slowly we reached the final 
script... The children showed 
amazing stamina in hammering 
it out !” 

The italics are ours That 
toughness again, you see. It 
paid dividends, for the sheer 
zest of the film leaves many 
old hands at the post—and the 
grasp of the film medium 
evidenced by the picture would 
do’ credit to many an ex- 
perienced adult. 


Right Through Floor 

A loafer whose face turns 
into a clock dial when the boy 
late for school asks him the 
time ; the exuberantly wielded 
cane which drives the culprit 
plumb through the floor—or 
appears to do so through 
intelligent cutting: after the 
swish of the cane there is a cut 
to the boy’s startled head 
peering out through the floor- 
boards against a background 
of his classmates’ feet; the 
pursuit in ponderous slow 


motion of the naughty boy, 
dazed after he has blown up a 
master and himself, by a posse 
of masters, gowns threateningly 
flapping . . . these are some of 


the highlights. 

Brisk cutting and bright 
invention have kept the pace 
lively throughout, and some of 
the gags are quite ingenious. 
“Trick effects”, says Mr. Mann, 
“were used mainly in an 
attempt to underline the point 
that we were telling a story by 
means of a moving picture, and 
for the same reason we denied 
ourselves the use of orthodox 
titles as a device for avoiding 
awkward gaps in the unfolding 
of events’’. 


Enthusiasm 


Enthusiasm was 
and the film was shot at a 
“ridiculous pace’’—‘‘even we 
blushed at our own temerity”’. 
The actual shooting had to be 
a rush job, as it is with many 
clubs when difficulty is ex- 
perienced in assembling the 
cast. Shawlands had no bother 
with the players, filming being 
confined to the lunch break, 
but the camera (a Bolex) and 
the rest of the gear were 
loaned for a week only. But a 
tight script facilitated im- 
provisation when lack of time 


enormous, 


made it impossible to treat a 
sequence exactly as written— 
they could see at a glance how 
the new material would fit in. 


Rigorous Routine 


Mistakes and mischance in- 
separable from shooting at 
speed were largely minimised 
by a rigorous routine. ‘“‘Each 
day’s log of shots was trans- 
ferred from the shooting script 
to the script proper and a 
back-log of shots not overtaken 
was also kept up to date. In 
addition, where a sequence 
seemed to be too slight when 
shot, as compared with the 
written version, an occasional 
extra shot was taken. 

“Similarly, where, during 
the actual shooting, ideas oc- 
curred to one for pointing a 
sequence by appropriate inter- 
cutting, these were also noted 
in the script for editing pur- 
poses. This method of keeping 
up to date proved invaluable 
during editing which was done 
about three weeks after, when 
many minor points might have 
been forgotten.” Is it so very 
remarkable that films made by 
schoolchildren should be better 
technically than those by many 
an older worker when the sheer 
hard grind of film production 
is so gaily undertaken ? 


Equipment 

Equipment ? The use made 
of it also reflects discipline and 
method. ‘‘Camera: made use 
of normal and wide angle lenses, 
but we avoided the telephoto, 
though tempted by it: film 
speeds used were 8, 16, 32 and 
64 f.p.s.; camera on tripod 
wherever possible; exposure 
meter for all shots; all close- 
ups and medium close-ups 
were measured before focus 
was set; camera rehearsal 
before shooting. 

“Interior shots were taken in 
rooms with fairly large win- 
dows, two 3-light photofloods 
stands being used mainly as 
fill-ins, ‘dramatic’ lighting being 
avoided as unsuitable for the 
theme.” Indeed, only one 
thing seems to have been 
forgotten: production stills. 
They propose to remedy that 
when they make their next 
film, funds for which theygowe 
to the great success of this one 
with local audiences. 
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It is not only in films by boys 
that robust action predomin- 
ates. It is sufficiently a feature 
of girls’ films, too, for the 
theme of an eight minute film 
now being made by boys and 
girls of the German Nidda 
Realgymnasium to be regarded 
as unusually sensitive. 


Ballet Fantasy 

In Resignation (Agfacolor 
and monochrome) a typist 
dreams of becoming a ballerina 
but is too shy to confide her 
hopes in anyone. Going out to 
a meadow after she has finished 
work, she puts on her ballet 
dress and surrenders herself to 
her dreams, dancing to an 
orchestra that only she can 
hear. Then reality supervenes 
and she makes her way dis- 
piritedly home. 

The Nidda group’s first film, 
Schulersorgen, made early in 
1953 on more familiar lines, 
served its purpose of stimu- 
lating interest in movie making, 
but while the school board 
regard their activities benev- 
olently, they offer no financiai 
help, all of the equipment being 
privately owned. The father of 
the boy who owned the camera 
has apparently been sufficiently 
impressed to buy him a pro- 
jector and tape recorder, lar- 
gesse which finds its way to 
school, but the children pay 
for the film stock they use. 


F.C.S. Regional Groups 

The F.C.S. is troubled by the 
difficulty of pontine members to 
attend even London meetings. The 
last quarterly film show — will be 
the last, for—the Federation lament-— 
“to say that it was poorly attended 
would be a gross understatement”, and 
it is not proposed to ask willing helpers 
again to provide a film show for rows 
of empty seats. But could it not be 
that the programme was not sufficient- 
ly inviting? Principal item was local 

ronation festivities by three differ- 
ent groups—and there can be few 
things more out of date than last year’s 
newsreel. A Federation scribe who 
attended in duty bound points out 
that the prospect of seeing the films 
reduced him to despair. 

But the success which is attending 
the formation of regional groups 
augurs well for the Federation’s con- 
tinued growth and influence. A Mid- 
land region has come into being 
following a meeting of representatives 
of Birmingham societies and six other 
societies (details from Mr. G. C. 

ay ary —— 

pen 1), and a Southern 
region has been formed under the 
chairmanship of Mr. W.. H. A. Jack- 
son, 12 Chalcot Crescent, Regents 
Park, London, S.W.1 





WE TEST THE NEW 


APPARATUS 


Simplified Design 


but No Skimping 


MICRON XXV SOUND PROJECTOR 


This 16mm. sound projector 
by Microtecnica of Turin, is a 
single case instrument which 
has been simplified in the 
interests of price, yet its 
performance would do credit 
to a much more costly machine. 
The cover forms the speaker 
case, which unclips and lifts 
off. 

The projector is sturdily 
made of die castings, nicely 
finished in a coppery-brown 
wrinkle enamel, and is of the 
now familiar ‘‘left-handed” 
design, the film path being on 
the left side of the machine as 
it faces the screen. The virtue 
of this on a 16mm. machine is 
that it brings the sound track 
position on the “‘outside’”’ and 
so simplifies the design of the 
sound head. 

A 750 watt biplane filament 
pre-focus lamp is used, and the 
current trend of using a lamp 
of mains voltage is followed. 
It does away with a heavy and 
bulky transformer for the lamp, 
but makes for a rather lower 


lighting efficiency because of 
the larger filament of the lamps 
of our mains voltages. 

The spool arms fit into slots 
in the mechanism casting—a 
simple but efficient means of 
fixing them. Fixed retainer 
rollers hold the film on the 
sprocket, with about five teeth 
in engagement, ensuring posi- 
tive drive even of damaged 
film. 

Both front and back plates 
of the gate are readily remov- 
able for cleaning, and—unusual 
feature—the two side runners 
are also removable. These side 
runners are made of spring 
steel (very hard), and act as 
edge guides to prevent sideways 
weave of the film. A good point 
is that were these edge guides 
ever to show signs of wear, they 
could be replaced with new ones 
in a couple of seconds. 

We found the gate plates 
were a little awkward to remove 
and replace in a hurry, because 
there is not very much room to 
manipulate them, and the side 

Accessibility of working parts 
and neat design are features 
of this machine. The amplifier 
fits in a base casting only 4in. 
7 high. As seen on left, the fan 
- produces a downward draft 


on the lamp instead of the 
more usual upward current. 


runners tend to fall out as well 
if the plates are moved clumsily. 
However, a little practice over- 
came this difficulty. 

The intermittent motion is 
of the two-cam type, one for 
the up-and-down movement of 
the claw, and a second cam for 
the in-and-out movement. To 
offset the loss of light through 
using a reflected light optical 
layout and a large filament 
mains voltage lamp, the inter- 
mittent motion has a very quick 
pull-down. This allows rela- 
tively small angle cover-up 
blades to be used on the shutter 
—an essential if the minimum 
of light is to be wasted during 
the “‘move-on”’ periods. 

The shutter is of the two- 
bladed type—of course with 
equal angles of the cover-up 
and flicker blades—and not the 
more usual three-bladed one 
which would waste a little more 
light but which is generally 
preferred for its ability to give 
less flicker at the slower speed 
of silent projection. Howeyer, 
providing the light intensity is 
not excessive (that is, providing 
the screen size is not too small) 
there is negligible impression 
of flicker at silent speed, and of 
course even less at sound speed 





where there are the requisite 
48 cut-offs per second even 
with the two-bladed shutter. 

Framing is non-optical. The 
sound drum is freely rotating 
and has a solid flywheel on the 
inside end of the same shaft. 
We found sound drum and 
flywheel to be perfectly bal- 
anced, coming to rest at quite 
random positions, as they 
should do when tested by 
spinning. 


large diameter of the gear 
becomes negligible at the much 
smaller diameter of the sprock- 
et. The sprocket below the 
gate is driven from the large 
gear, ensuring a minimum of 
backlash between the two, and 
hence smooth sound. 

The light beam passes 
through a hole in the mechan- 
ism panel on to a 45° mirror, 
which reflects it on to the gate 
—a meat arrangement but 


‘it el 


The film path runs on the left-hand side of the machine, which brings the sound 
track to the outside position and so simplifies the design of the sound head. The 
path along which the film should be threaded is embossed on the machine, 


The sound track on the film 
overhangs the edge of the drum 
—hence the “left handed’ 
layout. The film is held taut 
around the drum by a sprung 
roller which helps to smooth 
out any “sprocket ripple’”’ from 
the film being pulled by the 
sprocket. The motor is seri¢s 
wound with a two-speed centri- 
fugal electrical governor ; exact 
silent or sound speed is chosen 
by flipping a lever one way or 
the other. 

Camshaft and blower shaft 
are driven through a miniature 
V-belt. A small helical gear on 
the camshaft drives a very large 
gear, ene made of solid 
nylon for smooth running, with 
a moulded-in centre boss for 
strength. The virtue of a very 
large gear driving the sprocket 
which controls the pull of the 
film round the sound drum is 
that gear “chatter” on the 


entailing some loss of light at 
the reflecting surface. A 
centrifugal fan at the top of the 
lamphouse produces a down- 
ward draught on the lamp. This 
is rather unusual and apparently 
contrary to the lamp manu- 
facturers’ recommendations, 
which suggest an upward 
draught for best lamp life. 
However, the fast revving fan 
produces a strong air blast, and 
in our tests the arrangement 
seemed to work quite well. 
The lens on the machine 
tested was a bloomed 50mm. 
£/1.5 a, * re apparently 
made by Microtecnica, but we 
understand that the machines 
sold in this country will be 
fitted with Taylor-Hobson 
lenses. The light output, 
measured from a 3ft. picture, 
averaged 14 foot candles, the 
evenness being good, giving a 
standard screen brightness of 


1084 


10 foot lamberts on a 3ft. lin. 
wide white matt screen, or a 
5ft. wide silver screen, or a 
6ft. lin. wide glass beaded 
screen, entirely adequate for 
large rooms and halls of 
moderate size. 

Some increase in light can 
be obtained, if a transformer of 
850 or more watts rating at 110 
volts output is available, by 
using the Micron projector set 
for 110 volts and fitting a 110 
volt 750 watt lamp instead of 
the usual mains lamp. This is 
worth remembering if a large 
picture has to be shown. 

The projected picture was 
sharp and steady, although with 
the f/1.5 lens the contrast was a 
little lower than average due to 
slight flare in the extremely 
wide aperture lens. The 
focus point remained constant 
throughout, the long gate run- 
ners no doubt helping to hold 
the film flat. 

Sound was very satisfactory. 
The amplifier, beautifully laid 
out and very well made, has 
been designed around the 


latest types of B7G (all glass) 
miniature valves. 
in push-pull give about 


Two 6BW6s 
10 
watts output. Negative feed- 
back from the output trans- 
former to the second valve is 
provided for improved sound 
quality. 


No Mains Hum 

The electrical system has in 
no way been skimped. The 
6v. 3w. exciter lamp is fed with 
rectified and smoothed D.C., 
thereby completely avoiding 
the mains hum that occurs with 
an exciter fed with A.C. mains 
—a notable point in a mediurn 
priced sound projector. The 
wooden cover in which the 
loudspeaker, a 10in. Goodmans 
(made in England), is fitted acts 
partly as a bass reflex cabinet. 

The take-up spool is driven 
through a neat rawhide slipping 
disc running jn the V-shaped 
groove of a pulley. The pres- 
sure between the two depends 
on the weight of the reel. So 
as the reel fills up and gets 
heavier, more drive is applied 
to it—a new variation of an 
admirable principle. Films can 
be rewound on the projector, 
either with the motor (thoug). 
we found this rather slow), or 





by fitting a small handle (pro- 
vided) to the spool arm. 

When silent films are pro- 
jected at 16 f.p.s. the cooling 
of the lamp is naturally reduced. 
(With any projector, the volume 
of air from the fan at silent 
speed is two-thirds of that at 
sound speed, and the air 
pressure is reduced to about 
half.) The manufacturers 
candidly admit that the cooling 
is not really sufficient for pro- 
longed showing of films at the 
slower speed without over- 
heating the lamp. They there- 
fore recommend that the 750 
watt lamp should be replaced by 
a500 watt one for silent showing. 

The switching of the mains 
is so arranged that the amplifier 
must be on before the motor 
and lamp can be switched on. 
The amplifier must therefore be 
on when silent films are shown, 
but this cannot be helped 
because the motor is fed from 
the transformer which also 
feeds the amplifier. 

Although there has been 
some simplification—in the 
right places—to keep the price 
down, in the important film 
handling and sound reproduc- 
ing parts of the Micron XXV 
there is practically no evidence 
of compromise. We found it 
entirely satisfactory on both 
sound and picture, and the 
sturdy simplicity of the mech- 
anism gives promise of reliable 
operation and long life. The 
design is sound and the work- 
manship good. Price: £165. 


TAPE SPLICER 


Ik is rather odd that, although 
sO many tape recorders are 
available now, there should be 
no tape splicer. Perhaps it is 
because its fullest use lies with 
the film maker, whereas re- 
corders have made their way 
into many other spheres besides 
cine. So it is not at all odd that 
the first splicer to make its 
appearance here should be due 
to the enterprise of an en- 
thusiastic tape recorder user. 

The managing director of 
Multicore Solders Ltd., who 
make it, tells us that it was 
after waiting five years for a 
British firm to supply the 
deficiency that he decided to 
go ahead himself; and he 
claims that their Bib recording 


tape splicer embodies the best 
features of five U.S.A. makes. 

Cellulose tape is used, and 
we found it easy to make strong 
joins neatly and quickly. The 
splicer, of nickel plated brass, 
is mounted on a flock sprayed 
baseboard, with a recess for the 
razor provided. It can also be 
mounted directly on the deck 
of a recorder. Two pivoted 
clamps lock the ends of the 
tape in ition so that they 
overlap slightly. They are then 
trimmed by drawing the cutter 
across them along a diagonal 
guide that traverses the tape 
channel. The Cellulose tape 
is then pressed on to the two 
pieces of recording tape and, 
when the join has been firmly 
made, the cutter is drawn along 
slits traversing the tape channel, 
so trimming off any pieces of 
cellulose that may have been 
protruding from the sides of 
the tape. Price: 18s. 6d. 


EASY LOAD SPOOLS 


Iv’s not easy to design a spool 
that offers something new, but 
Actina have succeeded with 


their new Easiload spools, 
available in duralumin and 
transparent plastic. They 
effectively combine strength 
and lightness with freedom 
from fumbling, being fitted 
with clips which spring back on 
to the ends of the film and 
secure them firmly to the 
centre of the spool. The 
duralumin spool is _ given 
added rigidity by having ribbed 
struts. Its rims are satisfac- 
torily burred and the only 
minor criticism is that the 
easiload device is placed be- 
tween two struts which ham- 
pers feeding the end of the film 
to the spring clip until you get 
used to the feel of the thing. 
The transflex spool is free from 
this drawback and is supplied 
with the useful embellishment 
of a labelling slip on the side, 
easily readable through the 
transflex can. Both types are 
available in all gauges: 200ft., 
spools 3s., cans 2s. 9d. (no 
cans for 9.5mm. transflex) ; 
300ft. (not 16mm.), spools 
3s. 9d., cans 3s. 9d. (8mm. 
cans 4s, 3d.) ; 400ft., spools 
4s, 3d., cans 3s. 9d. 


News from the Societies 


Reports received by the 18th of each month will appear in the following issue. 


Club stills are always welcome. 


7 
Spotlight 

Sales tax on cine equipment 
brought the big debate of the 1954 
conference of the Federation of 
New Zealand Amateur Cine 
Societies Inc., reports ¢ 
McDonald, Secretary of the Wanganui 
Amateur Cine Society Inc. The 
outcome was a resolution asking the 
Minister in charge of Customs to 
abandon sales tax on cine equipment 
intended for amateur use. 

The Federation ees, claims 
80 per cent of the country’s cine 
societies, representing 21 affiliated 
clubs. To secure closer unity, the 
Wellington club volunteered to 

roduce and publish a magazine for 
fee distribution to all members, an 
offer that was gratefully received. 

One of the cremnicins touches that 
most impressed Mr cDonald was 
the efficient layout of the conference 
hall. Arranged in a semi-circle round 
the officials’ table were numerous 
small tables and chairs, each labelled 
with the names of the clubs repre- 
sented at the meeting—a 
system that allows eas Yientification 
and speeds up the conteuante. 

All the proceedings were filmed b 
Mr. B. Appleyard, a prominent N. 
enthusiast, who worked with a battery 
of three sets of photofloods. It is a 
brave man who other amateurs 
who generally think 7 know more 

than the man behind the camera; but 
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(Address on page 1047.) 


Mr. Appleyard was the centre of 
admiration with a professional dolly 
that pase 8 — shooting com- 
parativel 
For e > ened, the Federation 
heard satisfactory reports about ye 
distribution of the A. EW. and A.C. I 
Ten Best, and from Kodak’s came an 
offer to copy the N.Z. Five Best so 
that they could be sent on circuit to 
all N.Z. clubs. 
The conference ended with the 
emiere screening of the N.Z. Five 
Best. The premier award went to Mr. 
owan Guthrie, of New Plymouth, 
= his 18-min. 16mm. s.0.t., Rugby 
Brand-Midhurst, a documentary on 
the Midhurst Dairy factory, made as 
a tribute to his father. The other four 
wee Mr. B. Agger’ s family film, 
Design for — ; The Ardent 
Fisherman, a 16mm. comedy in 
K ome with some well received 
slapstick; Holiday, also in 16mm. 
Kodachrome, with some commend- 
able fishing scenes; and a mystery 
drama, Once Upon a Tide, which 
———- Mr. McDonald more than 
other entry. The 1955 conference 
be held at Wellington. 


On the Way 


Hammersmith C.C. are to 
produce a 400ft. production on 16mm. 
this year as part of a lively programme 
that includes film shows, discussions, 
lectures and members’ films criticism 





nights. A recent show included the 
screening of 800ft. of 16mm. Koda- 

exposed by a member in 
France and Spain. The Group meets 
each Tuesday and new members are 
welcome. (Sec., T. P. Honnor, 22 


oy «oe Bush Road, Hammersmith, 
W.6.) 


Grasshopper G. (Walton-on- 
Thames) are to make another 
pixilated comedy, based on the 
experiments carried for Two's 
Company. Robin Prentice and John 
Daborn are scripting, and special 
music is being composed by Conrad 
Wagner. Shooting will begin early 
this year, probably at a studio in 
Barnes. the film will be about 6 
mins. long and workers—and en- 
thusiasts with money to invest—are 
wanted. In the first issue of its News- 
letter, the Grasshopper Group claim 
to have, “plodded. on in a simple 
modest way.”” This hardly seems a 
fitting description for a group that 
has made such an impact in a short 
time ; nor when measured against its 
current production, The Battle gf 
Wangapore, a colour cartoon wit 
lip-sync. is must be one of the 
most ambitious films of its kind ever 
attempted by amateurs. It has been 
in production for two years with yet 
another year’s work to do—all for 
eight minutes of screen time. A display 
of eight panels of drawings and photo- 
gmp demonstrating the methods 

cing used in the cartoon was put on 
at the Royal Photographic Society’s 
exhibition of Kinematography. (Sec., 
Mrs. Jean Clark, 13 Spring Gardens, 
Garston, Herts.). 

Potters Bar C.S. want a supply 
of that gainful commodity—ideas for 
a film. Requirements no sync. 
dialogue ; length, between 350 and 
800ft. 16mm. ; must not give offence 
to anyone; three or four main 
characters, and 7 or 8 others; 
accessible locations; mot too many 
trick effects. Cash? Well, for a 
eee 12s. 9d. was raised at the 
ann dance. For the rest, contact 
the secretary, Mr. P. N. Johnson, 4 
Oakroyd Avenue, Potters Bar, Middx. 

Ray A.C.G. (Altrincham) may 
shoot their next feature on 8mm. 
Scripts have been discussed and 
i are invited. All three gauges 
were represented in the club com- 

tition—400ft. on 8mm., 1,000ft. on 

5mm. and 1,100ft. on 16mm. Four 
neighbouri clubs sent representa- 
tives and films to the “At Home’”’. 
me comprised This Man 
(Warrington C.S.), Magic 
C.C.), Reflections (J. J. 
utterworth, of Sale C.S.), Sensemaya 
(Solo Films), with the Ray A.C.G. 
short film and a member's production, 
Destination Lucerne. Sec., R. A. 
Martin, 25 St. George’s Avenue, 
Timperley, Altrincham, Ches.) 

Sutton and District C.S. have 
made a large purchase of short dated 
film at a low price and, in consequence, 
are able to plan an ambitious shooting 
programme of four films—one silent 
on each gauge and «a |6mm. sound 
stripe production. All gauges were 
represented in the six entries for the 
annual club film competition, judged 
by a member of the 1.A.C. panel of 
ea es. The award went to the 16mm. 

e North Wales 1954 which 

will be shown on 17th Mar. when the 
laque will be presented The 
has affiliated to the I.A.C. and 


See from their library, 
including A.C.W. Ten Best film, 


out 


Account Settled, is being shown in 
Feb. Recent visitors attended from 
Wimbledon and Croydon Cine Clubs 
and brought some 8mm. films that 
impressed members. (Sec., Mr. F. 
W. Platell, 27 Lynwood Drive, 
Worcester Park, Surrey.) 

Wakefield F.S., havi recently 
formed a production committee, have 
made an ambitious choice for their 
first 16mm. comedy. The story 
revolves round a man who un- 
wittingly attracts a poltergeist into 
his flat and then finds it easier to put 
» with him than to dispose of him. 

ith such unlimited scope for trick 
work, a script has been carefully 
prepared allowing for such eventual- 
ities as custard pies being flung about 
by the poltergeist, and sets include 
the fiat, a tailor’s shop, a public bar 
and a golf course. ooting should 
start shortly and, although it has not 
been decided what filmstock to use, 
experiments in home-processing and 
reversal of negative film have been 
going on behind darkroom doors. 

ew members, and _particulari 
anyone who owns a Bolex Special, 
should contact the Secretary, Mr. K. 
Helme, 60 Doncaster Road, Wake- 
field, Yorks. 


In Production 


Ace Movies have apparently been 
highly infected by their experiences 
of the Orient. The latest missive 
from Thornton Heath states: ‘Hon. 
hiatus indicates the beautiful Sakura 
San will be very old lady by time film 
Sakura is finished. Disreputable unit 
of highly trained Ace specialists 
regretfully found that unworthy film 
could not be completed in time to be 
one of A.C. Celestial W.’s Most 
Important Ten of 1954.  Dilatory 
unit’s distress means pushful unit’s 
joy. Number Eleven film can now 
move up one ! 

“Procrastinating production unit 
schedule Sleeping Beauty for future 
effort. Hope theme more in keeping 
with mood of Ace specialists. Script 
from the original Persian legend. 
Hon. Disgusting publicity hound 
now studying Persian vernacular. 
Vacancies occur for meditative mem- 
bers with a knowledge of Omar 

yyam. Studio at Dunmow Hall, 
Station Road, Barnes, S.W.13, is open 
on Saturdays from 3.30 p.m. for 
anyone wishing to have a quiet 
browse around the premises. Corres- 
pondence, which will be dealt with 
all in good time should be addressed 
to Mr. Ben Carleton, 119 Melfort 
Road, Thornton Heath, Surrey.”’ 

Ardleigh House (Hornchurch) 
suffered near disaster when recording 
the optical sound track for the 16mm. 
8.0.f. Samaritan. The recording was 
made direct on to film, without 
interveni discs or tape, and using 
home- © equipment. The first 
reel was recorded after many re- 
hearsals and seemed to go well; but 
when the sound camera was opened 
afterwards, the track negative had 
already run out—and no-one cw 
where! The alleged 400ft. of raw 
film was checked, and found to be 
350ft.  Placi themselves “in the 
hands of chemistry and the gods,” as 
one member described it, another 
50ft. had to be recorded to match what 
had already been done and without 
making too much of a jumble of the 
sound track. Shooti roceeds 
apace on Close Your Right Eye, and 
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Husband’s Choice is being edited. 
(Sec., Mrs. K. M. Gillham, 2 Park- 
stone Avenue, Hornchurch, Essex.) 

Centre F.U. (Richmond) are now 
edi Tell-Tale Time (16mm.), 
descri as a psychological drama. 
An interesting talk was given on the 
Production of the Documentary, 
pateey illustrated with films. There 

been an influx of new members 
lately, and anyone else who is inter- 
ested will be welcomed. (Sec., Miss 
Patricia Green, 43 Deanhill Crt., 
East Sheen, S.W.14.) 

Coventry F.P.U. have been 
dogged by misfortune and have 
abandoned their “trio” film in 
favour of three separate productions. 
Exteriors of all three films have been 
completed and interiors are being 
shot. Members have made their own 
dolly and hope the tracking shots will 
add to quality. The winter programme 
includes a tape recording evening, and 
a filming evening when members who 
want to act will go before the cameras. 
There was a full house for the Ten 
Best, rated of a higher standard than 
in ing ge mw: (Sec., Mr. J. 
Allibone, 2 Northey Rd., Holbrooks, 

ventry.) 

Newcastle and District A.C.A. 
have been held up in the production 
of Cottage in the Country, which was 
to have been completed in the summer. 
Members have been busy with other 
things and there has been difficulty 
in finding a suitable setting close to 
the town. But it’s an ill wind 
Another room is nearly ready for use 
at the club premises and this will 
allow more scope for onlookers whose 
numbers have always had to be 
limited when shooting in soneone’s 
private house. The year finished with 
a social evenin dled by the 
ladies, and a debate on “sound or 
silent for the amateur’’. (Sec., 
George Cummin, 143 Bayswater Rd., 
Newcastle-upon- Tyne.) 

Walthamstow A.C.C. hope to 
finish their 16mm. comedy An 
Actor’s Life For Me early this year. 
Several trick effects have een 
produced using a matt box made by 
one of the members. Work also 
progresses on a 9.5mm. comedy, 
Housewife’s Choice, also planned for 
completion in a month or two. At the 
Ten Best show, when Alfredo 
Campoli, the concert violinist, atten- 
ded, shots were taken of the audience 
for use in An Actor’s Life. (Colin 
Pearch, 44A & B, West Avenue Road, 
Walthamstow, E.17.) 


Work Completed 


Cannock Chase C.C. have been 
chasing production records. On 17th 
Nov. they decided to make a film for 
the Ten Best competition. A script 
was prepared for the next —~— 9 
shooting began several days later and, 
in mid-December, the club wrote for 
a Ten Best entry form. It will be 
interesting to see how speedy off-the- 
cuff shooting, as much of this must 
have been, compares with the more 
leisurely planning that goes into most 
productions built round a story. 

The subject of the film, entitled 
Ten Minutes to Zero, could hardly be 
more fitting—a race against time to 
deliver a newsreel to a cinema. It 
seems to follow the vogue of Genevieve 
by s ing ancient vehicles, in this 
case a 1928 vintage Austin car, and a 
broken down van. One scene concerns 
a dash with a car which is claimed to 





be the road equivalent of London to 
Brighton in Four Minutes! It was 
shot at one frame a second and the 
camera was hand held as there was 
too much vibration when it was bolted 
to the car. The owner of a | 
cinema allowed the Group to film in 
the operating box and in other parts 
of the building, thanks to the Group 
having a secretary who is also the 
cinema’s co-chief. 

The Club now meets at the 
Hednesford Worki Men’s Club, 
Market Street, Hednesford, where 
new members are welcome any 


Wednesday evening. A visit is to be 
made to see Cinerama in May. (Sec., 
Mr. E. Poxon, 8 Hednesford Road, 
Heath = 


Cannock, Staffs.) 

raw F.U. held the public 
premiere performance of Mr. Pringle’s 
Present on 17th-18th Dec. Work on 
the film started in March, shooting 
began in May and the last shots were 
ut in the can in early November. 
ow the comedy is with A.C.W. 
among other Ten Best entrants. 
Present production is a 16mm. film 
about the Crawley Community As- 
sociation. (Sec., . Rosaline Howe, 
9 Hollybush Road, Crawl Sussex.) 
City Films K.S. (Sheffield) shot 
430ft. at 24 f.p.s. of the Queen’s visit. 
Shots of troops lining the route, 
bands, guard of honour and crowds 
build-up to the Queen driving past, 
and thence to the Town Hall where 
three cameramen were on duty. 
Scenes inside Hillsborough football 
und recorded the remarkable 
ormation display by school children, 
which included a Union Jack and 
“Welcome to Sheffield”. Other shots 
of the visit are linked in this frame- 
work, and a commentary, with music 
and effects, has been roduced. 
Experiments with s.o.t. for the 16mm. 


News Review yielded “‘s 
(Publicity Sec., Mr. E. R. Wilson, 
10 Asline Road, Highfields, Sheffield 
2, Yorks.) 

Crest F.G. (Bedford) worked to 
a six weeks schedule producing a 25- 
minute film about the Bedford Eaqgle’s 
Football Club. It was called Bagles 
Ascend, but as the club didn’t have a 
win in its first seven games, the 
second half of the title was removed ! 
Needless to say, the Eagles then 
started winning. The film was shown 
as part of a two-day programme 
“Calling all Sportsmen”’. A successful 
experiment was also made running 
sixty minutes of local newsreels in 
continuous performances from 6 p.m. 
to 11 p.m.—*“The Show of the Hour” 
—at an admission charge of Is. 
One of the next ventures is an olde 
tyme film show, complete with beer- 
soaked pianist. And, of course, the 
Group is arranging for the coming 
National Amateur Film Viewing 
Sessions to be held at Bedford. (Sec., 
Mr. S. H. Draper, 27B Pemberley 
Avenue, Bedford.) 

Kingsway Film Unit have also 
been in the running for production 
records with their comedy What 
Maidens Loth. It was made in 
association with King’s College 
London Union Society, and was 
photographed and edited in three 
weeks. Although a little more work is 
planned to make it suitable for a wider 
audience, it received its first public 
showing with that of Inner Circle at 
King’s College, and was given an 
enthusiastic welcome. Inner Circle, 
while it held its audience and was 
praised for its technique; subject 
matter and treatment came in for 
criticism. Casting difficulties have 
held up the Paris FOR? ery 
provisionally entitled Hook, Line and 


on” sync. 


Sinker, but a brief documentary on an 
obsolescent type of Parisian bus is 
being made—a companion, perhaps, 
to London Tram? Enquiries to Mr. 
. M. Anderson, 14 Chase Hill, 
nfield, Middx., or to W. H. Johnson, 
chez Godchot, 6 Rue du Vieux 
Colombier, Paris 6e. 


Notes and News 


8mm. Cine Circle No. 3 are 
holding a holiday film competition. 
Each member is contributing, and 
everyone is voting on the others’ films. 
Circle Leader Hugh Orr has offered 
to make a special leader for presenta- 
tion to the winner. An innovation is 
the circulation of criticism sheets, 
which are completed after members 
have seen the various films going the 
rounds. In addition to the folio, films, 
leaflets, a tape recording, and even a 
gramophone record (accompanyin: 
one member’s film), go to eac 
member in turn, several of whom 
now take a hand in the running of the 
circle, One, for example, looks after 
maintenance of the box and another 
locates other Circles’ earlier rounds. 
Communications to Mr. Stanley A. 
Bennett, 5 Loxley Ave., Shirley, nr. 
Birmingham. 

Australian A.C.S. took advantage 
of the arrival of the Hollywood 
location team working on Long John 
Silver to invite script writer Veortia 
Lee Rackin, and his wife, to talk to 
members, Mr. Rackin, who is also 
working on 26 colour television fea- 
tures, is a keen amateur cinematog- 
rapher. (Sec., Mr. R. F. Burgess, 
Box 1463, G.P.O., Sydney.) 

Australian 9.5mm. M.C.’s film 
competition on the theme “One 
Sunday Afternoon” brought a mass 
excursion into comedy. In the Open 


Where to See the 1953 Ten Best 


BELFAST. 21st, 22nd Jan., at 8 p.m. 
Presented by Belfast C.P.A. Cine 
Society at the C.P.A. Minor Hall, 47 
Howard Street. Admission free, 
tickets from the General Secretary, 
C.P.A. Cine Society, 47 Howard 
Street, Belfast. 

NOTTINGHAM. 22nd Jan., at 
7.30 p.m. Presented by Triad Film 
Unit at Swain Memorial Hall, West 
Bridgford. Admission by programme 
2s. from Miss J. Booth, 4 Watcombe 
Circus, Sherwood, Nottingham. 
LYTHAM ST. ANNES. 28th Jan., 
at 7.30 p.m. Presented by L St. 
Annes Cine Society at Ansdell Insti- 
tute, Woodlands Road, Ansdell. 
Tickets 1s. from the Secretary, 23 
Ansdell Rd. N., Lytham St. Annes. 
GLASGOW. 29th Jan., at 7.30 p.m. 
Presented by Glasgow Pearce Insti- 
tute Amateur Cine Club at Pearce 
Institute, Govan Cross. Tickets 1s. 3d. 
from H. J. Blackie, 53 Selkirk Avenue, 
Glasgow, S.W.2 

WALLASEY. 28th, 29th Jan., at 
8 p.m. Presented by Wallasey Ama- 
teur Cine Club at Manor Road 
Memorial Hall, Manor Road, Liscard. 
Tickets 2s. (children 1s.) from 
Miss Kay Barlow, 19 Elgin Drive, 
Wallasey 


HEBDEN BRIDGE. 8th Feb., at 
7.30 p.m. Presented by Hebden 
Bridge Lite: and Scientific Society 
at the Little Theatre, Holme Street. 


Tickets 2s. from K. T. Crabtree, 6 
Market Street, Hebden Bridge. 

HEXHAM. Iiith Feb., at 7 p.m. 
Presented by Hexam & District 
Amateur Cine Society at The Abbey 
Institute. Tickets 2s. from the Hex- 


ham Courant Office. 
MABLETHORPE. 18th Feb., at 
7.30 p.m. Presented by Montana 
Film Society at the Old Age Pen- 
sioners’ Hall, Waterloo Road. Tickets 
ls. from Miss K. Staples, 2 Yorkshire 
illas, Seaholme Road, Mablethorpe. 
BRADFORD. 23rd. Feb., at 7.30 
p.m. Presented by Bradford Cine 
Circle at Southgate Hall 
Road. Tickets 1s. 6d. from A. C. 
Whitehead, 58 Pasture Lane, Clayton, 
Bradford. 
BERKHAMSTED. 25th Feb., at 
7.30 p.m. Presented by Berkhamsted 
Amateur Cine Club at St. Peters Hall, 
High Street. Tickets 2s. from Miss 
B. M. Nethercot, 46 Meadow Road, 
Berkhamsted, Hertfordshire. 
SKEGNESS. 25th Feb., at 7.30 p.m. 
Presented by Skegness Phot raphic 
and Cine Society, at the Baptist 
Church Hall, resford Avenue. 
Tickets 1s. 6d. from J. Calladine, 142 
Drummond Road, Skegness. 
MONTROSE. 28th Feb., at 7.30 
p.m. Presented by Montrose Photo- 
| guard “e at the a rome 

mission by pr s. from 
. C. Anderson, 85 Bridge Street, 

ontrose, Angus, Scotland. 
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DOVER. Ist. Mar., at 7.15 p.m. 
Presented by Dover Film Society at 
D.H.B. Social Club Hall, Slip Passage. 
Tickets Is. 6d. from Miss J. ¥ 
Simmonds, 1 Knights Way, Dover, 


ent. 
ILFORD. 6th Mar. at Fey and 
Loa cy Presented by Ilford New 
Era Film Society at the Little Theatre, 
High Road. Tickets 2s. 6d. from G. 
A.Cliff, 8 Cranbrook Rise, Ilford, Essex. 
WORTHING. 12th Mar., at 7.30 
.m. Presented by Silsex Miniature 

eatre Society, at Worthing Youth 
Headquarters, Portland Road. Tickets 
ls. from P. R. Everett, 71 Greenland 
Road, Durrington, Worthing. 
PONTEFRACT. 16th Mar., at 
7.30 p.m. Presented by Pontefract & 
District Amateur Cine Society at 
Wordsworth’s Cafe. Tickets Is. 6d. 
from Green’s Photographic Shop, 
Salter Row, Pontefract. 
HERTFORD. 18th Mar., at 7.30 
p.m. Presented by Hertford Gram- 
mar School Cine Society, at Hertford 
Grammar School. Tickets Is. 6d. 
from H. W. Martin, The Grammar 
School, Hertford. 
KINGSTON. 19th Mar. at 3 p.m. 
and 8 p.m. Presented by Kingston 
Cine Club at Public Library Lecture 
Hall, Fairfield West. Tickets 2s. from 
A. G Seward, 6 Southmont Road, 


Esher, Surrey. 
HEMEL PSTEAD. 24th 


Mar., at 7.45 p.m. Presented by 
West Herts. Visual Aids Group at 
Southill Primary School Hall. Tickets 
1s. 6d. from G. J. Sweetman, Southill 
School, Hemel Hempstead, Herts. 





Movie competition, first prize is an 
ornamental 400-day clock, with prizes 
of £10 for best photography, 7 gns. 
for the best novice entry and 3 gns. 
for the best documentary. (Sec., R. 
Tidyman, 8 Barclay St., Waverley.) 

Canterbury A.C.S. assured ad- 
vance blicity for their Ten Best 
by holding a Press preview three days 
in advance. Eight reporters turned 
up aot, since then, it has bees 
regu ice for reporters to cal 
at the tee Studios for news and 
pictures. e¢ Ten Best attendance 

i met all expectations and 
there were favourable comments about 
the use, for the first time, of the three- 
way record player and mixer. Special 
effects record Coane for Kent Week 
1954, were especially useful for 
Holiday Boy. Premiere of Kent Week 
was given at Dover where the film 
was well received, despite the absence 

sound commentary due to technical 
trouble. (Mr. Anthony L. Field, Long 
Ashton, 35 Bennells Ave., Tonkerton, 
Whitstable, Kent 

Cape C.C.’s recent meetings in- 
cluded the screening of contest entries 
in which final awards were based on 
60 per cent of the judge’s marks and 
40 per cent of the audience’s. The 
basis of marking was: cinematogra- 
phy 40 per cent, continuity 40 per 
cent, general interest 20 per cent. At 
another meeting the club president, 
Mr. K. F. Howes-Howell, gave hints 
and tips on filming and projecting. 
In the Short Films Section, in whic 
each member makes a complete film 
on a certain subject, the first subject 
was “The Flower Seller’, the next 
one will be outdoor dancing. (Pres., 
Mr. K. F. Howes-Howell, Harding 
Road, Claremont, S. Africa 

Doncaster C.G. members visited 
Carlton (Pontefract) C.S. to see films 
on all three gauges. Carlton members 
will return the visit. At the Guild’s 
8mm. film night an instructional golf 
film was included with members’ 
films. (Sec., Mr. W. H. Heyes, 18 
Sandall Rise, Wheaticy Hills, Don- 
caster.) 

Edinburgh C.S. had nine entries 
for the annual novices competition, 
open to all who had not won an award 
in any other competition. Winning 
film was Fire Station, made by the 
treasurer, Mr. J. O. Dawson, about 
the traini and activities of Edin- 
burgh N.F.S. His wife was runner-up 
with Ladies’ Night, based on the 
Federation Postal Programme No. 12. 
It was shot during the October 
Hobbies’ Exhibition in the Waverley 
Market and was of particular interest 
to members of the public at the show. 
(Sec., Mr. W. S. Dobson, 20 Barnshot 
Road, Edinburgh 13 

Hackney C.C.’s 8mm. members 
surprised enthusiasts of the other 
gouges with the quality of their colour 

Ims shown at the annua! exhibition 
of equipment. New members invited 


to ro _ every Tuesday at 8 p.m., 
at the Vernon Hall, 23 Hackney 
Grove, E.8. (Sec., Mr. H. A. Smith, 
3 Conyer Street, Bethna! Green.) 

H rsfield C.C.’s novice mem- 
bers had an instructive evening when 
their films were shown to, and criti- 
cised by, their more experienced 
colleagues. Instructive for everyone 
was the viewing of the American Top 
of the Ten Best, highly rated by most 
members. Other recent events include 
a dance, attended by 150 people, and 
a visit from Bradford C.C. who came 


to see a selection of Huddersfield- 
made films. (Publicity officer, Mr. 
C. V. Wilson, 20 inten Grove 
Road, Huddersfield, Yorks.) _ 

Johannesburg A.C.C. experienced 
in the autumn what, to many ama- 
teurs, would be a dream come true— 
the gift of 2,000 feet of film, use of a 
battery of kilowatts, plus electrician, 
and an invitation to shoot as much 
material as they wanted about life in 
a University. Of the nearly 200 
scenes taken, highlights were shots of 
shock waves developing at the nose 
of an object travelling at Mach 2, and 
an vperating theatre scene at the 
General Hospital. (Sec., C. H. O. 
Weavind, P.O. Box 11180, Johannes- 
burg, S. Africa.) 

Kimbolton School (Hunts.), has 
started production of its first film, 
Hunt the Bear, on 8mm. stock. 
will be 100ft. 

Kingston and District C.C. had 
so many films for the annual com- 
petition that it was not possible to 
show them all. All three gauges were 
represented and, out of the record 
entry of films, E. H. Barton’s 8mm. 
Follow Through came first. Second 
was a last minute entry, Family 
Newsreel, with microphone comments 
and sound effects y the author ; 
third was John Daborn’s Paintbox Holi- 
day on 16mm. colour; and fourth 
was April Day, a creditable first 
attempt. The judges were Mr. George 
Sewell and Mr. Ivor Smith. The 
Christmas Party was held on 18th 
Dec. (Sec., Miss Margaret E. Turner, 
8 Meadowside, Walton-on-Thames, 
Surrey.) 

Leicester and _ Leicestershire 
C.S. followed the Ten Best show by 
booking one of the Ten not included 
in the public presentation, Adam H. 
Malcom’s The Catgut Film. Another 
meeting was given to screening the 
1A.C. prizewinners. The 8mm. 
members are planning a follow-up to 
Nodding Acquaintance, (Sec., Mr. R. 
Hill, 43 New Way Road, Leicester.) 

Liverpool A.P.A.C.G. members 
had it rubbed home to them that 
editing “is the first aesthetic of the 
cinema” when they went to the recent 
week-end residential course on the 
artistic problems of amateur film 
making, held at Burton Manor College. 
In attendance were members from 
cine societies from Bolton, Warring- 
ton, hull and Lydiate, Ormskirk 
and Wallasey, and the course was 
conducted by Mr. Jones, a director 
for Mersey Films and secretary of the 
Merseyside Council for Film Appre- 
ciation. 

For part of Saturday, the course 
split into three groups, each having to 
write a shooting script around the 
College fire bell. These efforts were 
studied on Sunday and there were 
surprising differences in approach. 
One was a psychological ‘aw; 
one a comic study of a harassed 
lecturer; and the third a humorous 


study of a drunk. 

In its normal work the Society 
remains active. The director of the 
16mm. unit, which is working 
separately from the 8mm. section but 
using a similar theme for its produc- 
tion, re-wrote the basic treatment 
three times before calling a script 
conference. Although little semblance 
remains of the first treatment, he 
claims to have stuck to the original 
theme, form and tempo, and all is 
ready for interior shooting. The film 
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appreciation evening was devoted to 
instructional and educational films, 
and Song of Ceylon and London Can 
Take It were studied at another 
meeting. The annual “Cine Group 
Entertains” was held in early Jan. 
(Sec., Miss W. D. Lusk, 43 Linnet 
Lane, Liverpool 17.) 

Luton F.S. Production Group 
members spent weeks worrying how 
things would go with their Ten Best 
Show. But the hall was packed and 
the audience impressed. “We feel we 
have established the Ten Best in 
Luton and our worry for next year is 
—will the hall be big enough ?” says 
the club. While the Earth Remaineth 
was the best received film. (Sec., Mr. 
P. W. Eling, 101 Walcot Avenue, 
Luton, Beds.) 

Lytham St. Annes F.S. report 
that unkind treatment from the 
weather clerk gave them all sorts of 
difficulties securing the colour shots 
needed for the Borough Newsreel. 
But the job has been done and audi- 
ence reactions are awaited. (Sec., C. 
P. Ramsbotham, 23 Ansdell Road 
North, Lytham St. Annes, Lancs.) 

Manchester C.S. fired questions 
in profusion at the National Film 

ency Chief Engineer, Mr. Stephens 

ter his lecture on the “mechanics 


and electrics’’ of modern sound pro- 
avers and tape recorders. (Pub. Sec., 


> lanchard, 28 North Road, 
se bse Nr. Manchester.) 
Ibourne 8mm. M. C. have 
screened p mes of films supplied 
by Ormond M.C. and Adelaide F.C. 
Prize list for the Ten Best on Eight 
was bigger than ever; judging and 
— screenings were in Dec. (Sec., 

. Parson, 676 lvern Rd., Prahran, 
Australia. ) 

Norwich C.C. look to a revival of 
production activities when new 
premises have been taken over that 
offer scope for interior shooting. The 
club’s annual meeting was told that 
curtailed filming activities in the 
summer had brought a decline in 
membership, only one film, Harr 
being before the cameras, and still 
not completed. Lack of support also 
led to the abandonment of the annual 
dinner. But new members are now 
lendi support and the newly- 
fo committee is working to gear- 
up production. (Publicity Officer, 40 
Barrett Road, am Estate, 
Norwich.) 

Planet F.S. have several scripts 
under consideration from which a 
choice will be made for the next club 

roduction. Following the 2|st 

irthday film shows, an anniversary 
dinner was held at Cockfosters and 
drew many past members. This year, 
a New Year party was held instead of 
the usual Christmas party. (Sec., Mr. 
H. W. Denton, 215 Chase Rd., N.14.) 

Rochdale and District C.S. have 
had two instructive evenings. Mr. 
Frank Harris, head of Carborundum 
Co. Ltd.’s Film Production Unit 
showed how even the amateur, with 
limited resources, can use models, 
enlarged photographs and varying 
camera speeds, combined with careful 
editing, to good effect. One of his 
films illustrated the value of careful 
ea By scripting make even 
a mundane subject, such as how to 
sharpen tools, both entertaining and 
instructive. For this film he had 
brought the men from various jobs 
into the ‘local’, using a bar erected in 
a corner of the studio. The film was 





into the future... 
FROM THE G.B. FILM LIBRARY 


These outstanding 
films will be released 
on [6mm during 1955 


JANUARY 

Desert Legion 

Turn the Key Softly 

Titfield Thunderbolt 

Walking My Baby Back Home 


FEBRUARY 

Abbott and Costello go to Mars 
The Square Ring 

Genevieve 

Thunder Bay 

Conquest of Everest 


MARCH 
Always a Bride 
Francis Covers the Big Town 
The Captain's Paradise 
Meet Me at the Fair 
APRIL OCTOBER 
Malta Story L The Glenn Miller Story 
All I Desire "he Lone Hand The Maggie 
A Day to Remember Rails into Laramie Our Girl Friday 
The Love Lottery AUGUST O'Rourke of the Royal Mounted 
The Man Between NOVEMBER 
MAY, , Meet Mr. Lucifer The Kidnappers 
The Glass Web ‘ 
‘ War Arrow The Intruder 
Gunsmoke 4 ae: ; 
Forbidden Cargo 


Personal Affair SEPTEMBER : 
You Know what Sailors are Doctor in the House 


JUNE Sally and St. Ann DECEMBER 
Column South The Million Pound Note Heart of the Matter 
Ma and Pa Kettle at Home Trouble in Store Double Exposure 


n 
a a ee em sn ee ea me meme eee ee ee ee ee ee 


THE 1955 G.B. FILM CATALOGUE THE NEW §-B-B8ell E Howe rumosouno 


Lists more than 2,000 !6mm Model ‘622’ i6mm Sound Projector. A well illustrated leaflet “~<s 
Entertainment films — colour in colour fully describes this new projector. Write for your free copy to’— 
and black and white. Liberally illus- | 6.8, EQUIPMENTS LIMITED, Dept. ACW/2/55, Mortimer House, 
trated. Send for your copy today. Price 2/6. to:— 37 - 41 Mortimer Street, W.!. Telephone : MUSeum 5432 
G.B. FILM DIVISION, Dept. ACW/2/55 
Aintree Road, Perivale, 
Greenford, Middlesex. Phone: PERivale 748! 


A Member of the BRITISH OPTICAL AND PRECISION 
ENGINEERS’ GROUP Within the J. Arthur Rank Organisation 
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shot on Kodachrome A, using an Johannesburg. Duties of club See Tain, Ross-shire —_ soon have a 


81B filter to remove sufficient blue retary (Dorothy Sheppard is 
content and so give the » effect of a_ visiting S. Africa where she cone & to lished 

Town C.C.) have 16mm. workers and anyone else 
y Miss Marie Gram- 
mel, 4 Upper Tooting Park, S.W.17. 


warm, comfortable count: 

The second visitor wa 
Stephens, Chief Engineer 
National Film Agency, Manchester, 


been taken on 


who explained optical and magnetic 
methods of sound reproduction. New Clubs 


Meetings are now held on the first 
and third Thursdays of the month at 
the new headquarters, 5 Baillie St., has a club. 

Rochdale. (Sec., Mr. D. S. Woolfen- touch with a 


den, 14 Manchester Rd., Rochdale.) thusiasts and, 


Sevenoaks C.S. have had two opening meetings, at one of 


contact the Ca 


Bexhill and Hastings district now Ten Best of 1952. 
The organisers are in now in session with monthly meetings 
limited circle of en- on the second Tuesday of each 
after the a month, when commercial and amateur 


cine club. Contact been estab- 


among a number of 8mm. and 


interested should write to Mr. E. J. 
Millin, Railway Hotel, Tain. 

Truro F.S. has come into being 
thanks in some measure to Truro 
Post Office Sports and Social Club, 
who helped to sponsor a show of the 
The new society is 


films are shown. It is hoped to start 


talks of outstanding interest. The member showed some colour films some technical evenings and to em- 
first was given jointly by Mr. Mc she made in India, hope burns bark ona film. The aim is to cater for 


Conville, Chief News Editor, and Mr. brightly for 


Parsons, Interview Mar 


News, using excerpts dating back to to making a 16mm. film and is 
. . anxious to enlarge its production team. 


1895 and recalling Pathe 


a prosperous future. 
of Pathe Already the club has committed itself eon yd mustered (bel 


all gauges and all pockets. Equipment 
ing to mem- 

) ranges from G.B. oes ane oe 
to an ancient magic lantern. 


scoops u 
through the years. They also showed Prospective members should write to local press has provided publicity ond 
test strips, taken with the latest zoom Mr. G, R. Gouldsmith, 94 Peartree more enthusiasts are invited to help 


lens, which, they claimed 


charge that definition is lost during 


the zoom. The second talk was by formed from the En 
Mr. Norman McQueen, of TV Society is now wo 


refuted the Lane, Bexhill, Sussex. 
Southampton University F.U., 


set the club on a firm footing by 

serine . (Sec., Mr. W. Solomon, 7 
eering Faculty relawney Road, Truro, Cornwall.) 
ing on 9.5mm. S i & out of the blue for the 


Science Review fame. Mr. McQueen The aculty Society first went in for air minded! The Vintage Aero- 


was a founder member of the society. 


film making in Oct. 1953 to advertise plane Club is forming a cine section 


Work is progressing with a 16mm. the Engineer’s Ball, the Society’s and invites interested cine enthusiasts 


comedy about the problems of a major annual event. 
al members of the Faculty activities of the club, and people 


host in this modern world. (Sec., of the ori 


Last term, one to join them. Aim is to record the 


r. G. M. Ascoli, Rose Cottage, Film Unit, John Shearman, sought joining the section will be ph go to "hy 


Riverhead, nr. Sevenoaks, Kent.) 
Wimbledon C.C. 
the School F.U. who 


to Earth, now due for its premiere. The te pew = sync. 
tape, will publicise year’s 


Members enjoyed unusual fare when soun 


the support of cinematographers from in the vintage aircraft to get the right 
were hosts to all departments of the University and angle on their job. The club operates 
screened Down so the new Film Unit was formed. mostly from Denham Airport, near 


a and, apart from the 
cine interest, members will 


they screened Un Chien Andalou, Rag and will be shown by back pro- be able to take part in varied activities 
Enterprise, Balance, amd a newly jection on a lorry that will tour the associated with private flying. If re 


arrived gem from the Canadian Film whole Southampton area. ( 
B. Shearman, Connaught Hall, 
Swaythling, South- — Club, 4 Tilehouse 


Board, Seasons. The first associate Mr. J. 


members’ evening included a film Wessex Lane, 
from Mr. Paterson, on a visit from ampton, Hants.) 


are interested, write to Mr. R 
Gillman, Chairman, Vintage Aero- 
ay Den- 
» Bucks 








emething Wore! 


‘A HOLIDAY 
TO JUMP AT” 


A 16mm. 10-MINUTE SOUND FILM 

NOW AVAILABLE TO AMATEUR CINE 

SOCIETIES, CLUBS and COMMUNITY 
CENTRES 





FREE ON LOAN 
on application to 


THE PUBLICITY OFFICER 
MUNICIPAL BUILDINGS 
RAMSGATE —— KENT 


Telephone Thanet 53311 














CARLTON CINE SERVICE 


8mm. & 16mm. 


Sound & Silent Film Library 


8mm. ae ary ty 
New G.B. B.H. 500w. Model 606H.. .. 7 0 
Bolex M6&R, 500w. = ‘ -. 68 0 
New Eumig P8, >. 100w. . -. €32 0 
8mm. CAMERAS 

Bolex C8, Yvar 12.5mm. f/2.5 lens in focusing 
mount .. 13 

G.8. B.H. Sportster, ‘Mytal 42.5mm. /2.5 
Universal focus liens ... £43 14 
Kodak 8-55, Ektanon f /2. 7 Universal focus lens £39 15 

NEW SOUND PROJECTORS 





Ampro Major Mk. ll, A.C., de luxe trans. oo» «268 
Ampro Major Mk. iM, optical /magnetic, complete £429 
Ampro Stylist Educational, A.C./D.C.,one case £180 
G.B. B. & H. Model 626, A.C. /D.C. n £205 
Victor Greyline Mk. iI, A.C., complete _ je 
Victor Greyline Mk. mM, optical /magnetic --» £295 


SPECIAL BARGAINS— 

Bolex L8, fitted jin. {/2.8 Yvar lens in loans 
mount, zip case, mint .... 

G.B. L5i6, A.C./D.C. sound silent projector, rest 
unit and speaker, super condition -- 5 6 @ 














Sales and Service Agents for :— 
SIMPLEX - AMPRO - DEBRIE - G.B. BELL & 


HOWELL - en Aa —° PAILLARD 
BOLEX - VICTOR -A 


a COMPLETE “SERVICE 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: NOTTM, 24-7364 











If you have a familly  corge o sma 


and an 8 mm or 16 mm projector 


hovie- ha fei 


ARE MADE FOR YOU 


\ § \ a 
January Releases 


Chimp the Fireman. . P4182 
Sailor Boy P4202 


The 1955 
Movie - pak 
catalogue 


150 titles. 
Writeforyour & 
copy today. 


G.B. Film Division, Dept. 
ACW/2/55, Aintree Road, 
Perivale, Greenford, 
Middlesex. PERivale 7481 


(G.B.-Bell & Howell of course) 


BU 


For the family man with a cine-proyector (or 
the cine man with a family) here’s the ideal home 
entertainment. Professionally produced films 
available in 8 mm or 16 mm, G.B. Movie-paks 
are wonderful fun for children of all ages. 
And they come in handy library-shelf cartons, for 


you to buy and show whenever you please. 


ch G.B. EQUIPMENTS LTD 


A Member of the BRITISH OPTICAL 
AND PRECISION ENGINEERS GROUP 
Within the J. Arthur Rank Organisation 





LET’S REALLY SHOW THEM 


(Continued from page 1053 

have to be correct to the nearest frame, other- 
wise the film could hit the base of the machine. 
Correctly laced, the film will beat up and down 
in the air. Thread the remainder of your leader 
on to the take-up spool—you can hold it near 
the pilot light to see it better—and then wind up 
the reel gently to take up the slack film. 

Inch the projector again, looking first at the 
lower sprocket. One frame forward should tell 
you if the film is correctly laced at this point. 
Secondly, look at the lower loop, inching all the 
time. After about six frames, the film should be 
still in the same relative position. If the loop 
has shortened, withdraw the claw to reposition 
the film as described previously. Assuming the 
lower loop is still the correct length, the top 
loop should also be right, but it is as well to 
glance at this. Finally, slip your finger under 
the film at the point where it is about to enter 
the take-up spool. It should be tight and 
entering fair and square. 

Having inched the machine satisfactorily, put 
the speed control to “slow” and flip the switch 
for just a few frames. All should be in order but 
check the length of loops and film tension at 
point of leaving and entering the spools. Should 
it now be as tight as a drumstick at the t 
may find you have left the rewind on. 
the drill. Get used to it, and always check your 
lacing in exactly the same order. Even if you 
are carrying on an animated discussion with 
your audience, you should follow the same set 
routine every time you lace up. 

After each film, it will pay you to clean the 
gate with the special brush supplied for this 
purpose. The top empty spool becomes the 
take-up for the next film, and so on through the 
programme. Should your evening of films 
come from one library source, it is usual only to 
rewind one film so as to retain your own reel, all 
other films being returned unwound for exam- 
ination. 

Throughout projection you should stand by 
—or sit by— your machine, watching for the 
little adjustments needed from time to time. 
Many machines increase speed as they warm 
up and you will have to look out for this. Frame 
adjustments are invariably required. Films of 
varying ages and condition may displace the 
gate pressure pad differently, in which case the 
focus will have to be checked. 

This should be effected as unobtrusively as 
possible. “Ease’’ the lens slightly while looking 
at fine detail somewhere midway between 
centre of screen and the top right hand corner 
along the diagonal line from corner to corner. 
This is the “strong point’’ of the screen and the 
place where focus should be at its best. A falling 
off in definition by the corners of the screen is 
tolerable so long as the centre is sharp. If you 
have difficulty in bringing the entire screen area 
into acceptable focus, either the film channel 
has a build-up of emulsion corns—such as I 


described last month—or the pressure pad 
(Continued on page 1094) 
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%* FEBRUARY RELEASE + 


FOUR MUSICAL COMEDY 
1 REEL SHORTS 


(APPROX. 10 MINS. EACH) 


GIRL IN THE POSTER 
THE TWO ROYS 
MAD HATTERS 


AND 


CONCERTO 


Available for BOOKING NOW 
WRITE FOR OUR CATALOGUE 1 /- (in stamps) post free 


GOLDEN FILM 


NATIONAL HOUSE 
60-46 WARDOUR STREET, LONDON, W.1. 


THEODORE PYKE 


USED EQUIPMENT 
9.5mm, Pathe H,f/2.5 lens... £16 
9.5mm. Dekko De-Luxe, {/1.9 Ross lone, 
variable speeds ae £ 
9.5mm, Dekko 104, {/1.5 Dallmeyer lens 
variable speeds nee 
16mm. Victor Model 5, fitted f/1. 5 w.a. 
Dalimeyer, f/1.9 1in. Ross, f /3.8 3in. tele- 
Xenar, fitted case... £81 
16mm. Paillard Bolex H16, fitted Switar tN. h 
lens, eye-level focuser ose .. £130 
Other lenses available : 
Yvar 16mm. {/2.8 ... ae sie ox 
Yvar 75mm, {/2.8... oe £37 
8mm. G.B. Bell & Howell 606, 400 watt, 
built-in resistance, geared arms, 400ft. ... £39 
9.5mm. Pathe H, 80v. 100w., motor driven ... 
16mm. Ensign 300B, 300 watt, reverse and 
stills, resistance £ 
8/16mm. Dual Specto, 500 wet, ‘emer 
stration model only ‘ £49 
16mm. Ampro Stylist sound prejecter, 750 
watt lighting, demonstration model -- £140 


PART EXCHANGES 

















HIRE PURCHASE — 


89a CLARENCE STREET 
KINGSTON-ON-THAMES 


(Entrance Castile Street) 
Phone : KIN. 0723 
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MAGNETIC RECORDERS 
OPTIC AL SOUND as immediate demonstration 


G.B. Bell & Howell Model Grundig TK9 os ... £68 5 


630D, for — half and Grundig 819 ... no --. £98 5 
full stripe ove oe . £352 00 Concerto, 2 speed i, - ss 
Silver Major Ampro, com S/H Scophony-Baird .-. £27 10 
— with apsni Se a Grundig Stenorette .-» £36 15 
S/H 500L Grundig ... ... £45 0 


British Victor, with Ekco- 
Sound device for magnetic 


stripe 


95 
The new Danson 540M, the ONE OF A KIND 


most compact and inexpen- 
sive mag./optical a alti from our high grade used apparatus. 


now available 
Zeiss Movikon 16mm. mag., 


f/2.7 Tessar lens ... ooo £55 
Keystone 16mm., AQ, £/2.9... £60 
oa T a 5 Pp { td G B. & H. 70DA, 3lenses ...£100 
Movikon de luxe 16mm., 3 
Fr A C 4 L | T g e S$ lenses ste ew ... £175 
G.1.C. 16mm., £/1.9 ... on oa 
Bolex L8, f/2.8 ae ... £42 
Bolex L8, f/2.5 oF ... £44 
Cine Kodak 8-55, f/2.7 ... £32 10 
9.5mm. Pathe Pat... ja Fe 
Pathe H, as new, f/1.9 ... £42 10 
Specto 16mm. projector ... £25 0 0 


Ampro Sd. Educational  ...£150 0 
WE ARE PIONEERS 
SR SOR I 
in magnetic sound and have not only 


registered our own patents for a method SPECIALIST SERVICE 


of adding magnetic sound to silent films Our Service Dept. is fully equipped for 
but have ‘grown up’ with this revolu- the efficient and speedy repair of 
tionary sound recording system. projectors and recorders. 


Bring your films to Camera House for 
Pyral striping by Zonal—t}d. per foot 
of film is all that it costs for the striping. 
You will find our service quicker. 


The Sales and Service Division af TD Le Le A A Aa 


PARADISE STREET CORPORATION STREET 


EL em Le me a me BIRMINGHAM 2 Telephone MiDiand 2895 
Also at 8 Lozel/s Road, Birmingham /9 VOLT LL LL 
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requires adjustment. in extreme cases, of 
course, it may be the lens itself at fault. 

Finally, remember that whatever you may 
need to do physically to your projector, you 
should always /isten to it throughout the show. 
Most breakdowns give audible warning before- 
hand and a good operator can often head off 
trouble and so carry on the show without 
stopping, or know where to act if he has to 
switch off momentarily. 

Last month, I suggested that you might give 
your projector a thorough overhaul. For this 
month’s test, practise lacing up your projector 
time and time again until you can do it in pitch 
darkness. It’s quite a feasible proposition, and 
certainly no harder than reloading a jammed 
camera in a darkroom. Learning to do it will 
force you to get to know both the feel of your 
projector and the correct positioning of the 
loops. It will also encourage the habit of 
double-checking that the reels are properly on 
their respective spindles and that the gate and 
guide rollers are firmly closed. It is one of the 
secrets of better projection. 


HE CAPTURES THE FOUR SEASONS 

(Continued from page 1068 
to the same kind of material once again. In 
other words, we face a steady stream of Wisdom 
comedies, each making big money, and each 
making it more and more unlikely that he’ll ever 
get the chances his undisputed abilities deserve. 

One Good Turn concerns the efforts of 
Norman, an orphan who has stayed on as odd- 


job man at the orphanage, to keep his promise 
of buying an expensive present for one of the 
children. In case you haven’t guessed, there is 
also a spot of frustrated romance and a threat 
to close the orphanage. 

Let me be fair and admit that there are three 
good moments in the film. The first, and best, 
shows Wisdom weeping over some onions he is 
peeling while the matron and cook endeavour to 
console. The more they soothe him, the more 
amused he becomes, and his facial contortions 
as he roars with laughter and weeps at the same 
time are quite irresistible. The other amusing 
scenes concern his misguided attempts at 
cheering up his fellow-travellers in a first-class 
railway carriage (““‘What about a good old sing- 
song ?”’), and his inadvertent conducting of a 
symphony orchestra as he plucks pieces of 
candy floss from his fingers. 

But both these gags end atrociously. The 
first concludes with a wasp disappearing up 
Wisdom’s trouser-leg, and the second with the 
usual backstage chase. Several sequences are 
straight copies of Trouble in Store episodes, and 
others, such as a fight in a telephone box, are so 
laboured and poorly handled that they become 
quite embarrassing to watch. 

Fellow amateurs, beware ! One Good Turn 
contains several awful warnings, but its most 
obvious lesson is simply this: know when to 
stop. A joke or situation doesn’t become any 
funnier by being noisier, nor can one idea be 
made into two by holding on to it for twice its 
proper length. 





A BIG MISTAKE 


TO MISS THESE ! 





16mm. 


LILLI MARLENE 
STOOGES GO WEST THE HOODLUM 
MEN AGAINST THE SUN 


5 FEATURES TO GIVE 


YOU MAXIMUM ENTERTAINMENT 


SOUND 


HINDLE WAKES 





HOME USERS SCHEME NOW INCLUDES OVER 20 FEATURES 
RENTING AT 20/- THE WEEK-END. FULL DETAILS SENT ON 
REQUEST TO CHEAPEN YOUR HOBBY ! 





100 GOOD CONDITION SHORTS FOR SALE. 
* MUSICALS — COMEDIES — CARTOONS — TRAVEL — INTEREST a 
Send S.A.E. for details at very keen prices 


146mm. SOUND— 





F.H.Co. 





66 Streatham Hill, London, S.W.2 
TELEPHONE : TULSE HILL 3584 


London’s Leading Independent Library 
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BAUER 88 


@ This elegant, versatile and economical cine 
camera is easy to use and a pleasure to own. 
The BAUER 88 is an exceptionally high quality 
camera, precision manufactured in Stuttgart, 
Western Germany, by Eugen Bauer & Co. It is 
equipped with the famous Schneider-Kinoplan 
lens, and there is a wide range of alternative 


Write for free illustrated booklet to 


The reliable 
8mm. Cine Camera 


for 
Double-eight films 


lenses. A single exposure device provides for 
trick and titling shots. The use of double-eight 
films, available everywhere, makes it the least 
expensive way of taking cine pictures. The film 
transport control, which can be observed through 
the viewfinder when filming, prevents waste and 
uncertainty. The footage indicator gives out an 
acoustic signal for controlling the length of 
scene. Parallax markings are incorporated in the 
viewfinder as well as a frame for the telephoto 
lens. On one winding the clockwork motor will 
run for 30-40 seconds exposing six feet of film. 
An exposure guide plate is fitted to the back of 
the camera. 

Available with Schneider-Kinoplan f/2.7 
fixed focus lens, Rodenstock Ronar f/1.9 fixed 
focus lens, or Schneider-Xenon f/1.5 lens, in 
focusing mount. 

Telephoto lens, Schneider-Xenar 38mm, f/2.8 
also available. 


PRICES from £42 18 6 


BAUER 


PANTALUX 8 
PROJECTOR 


A small, sturdy projector, built to satisfy the 
demands of the most exacting 8mm. enthusiast 
—yet it is child’s play to operate. This projector 
is noteworthy for design, reliability, and high 
light output, combined with maximum protec- 
tion of the film. The 500w. lamp, unusually 
large condenser lens, and efficient, bloomed 
Schneider projection lens combine to produce 
clear, brilliant pictures. Accommodates 400ft. 
of film. 


PRICE £59 10 0 


NEVILLE BROWN & CO. LTD., 77 NEWMAN ST., LONDON, W.1 
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An announcement of particular interest to 
the Home Movie enthusiast! 


VICTOR and 
EKCO-“SOUND 


16 mm. cine equipment 


now available for / 


magnetic 
recording 
on double 


perforated film. 


SIMPLEST SERVICING 


All parts on al! Victor models are interchangeable. 
Servicing is the easiest possible and special tools are not 
necessary. Demonstrations can be given at our Theatre at 
5 Vigo Street, WV.!, or by your nearest Victor dealer. 


Write for full illustrated literature to: 








Victor and Ekco-‘ Sound’ 16 mm. 
Equipment is now available with the 
added advantage of a unique 25 mil. 
magnetic head for use with double- 
perforated silent film. This latest 


‘innovation sets the seal on a standard of 


performance and precision engineering 
which is already exceptionally high. 


Complete magnetic recording and playback equip- 
ment to convert existing Victor projectors to 
magnetic operation. It provides everything needed 
to make magnetic film recordings of professional 
standard. VSIOIA with 25 mil. head £60.15.0. 
(¥S101 with 100 mil. head 55 gns.) 


VICTOR ‘GREYLINE’ Mark INA magnetic-optical 
recording projector. Brilliant 16 mm. pictures, 
superb sound, plus full facilities to make your own 
“talkies” on magnetically striped 16 mm. double- 
perforated film £298. Mark il! with 100 mil. 
head £295. 


EKCO-"SOUND’ Magnetic Sound Head YSHI04, 
Gives four way mixing facilities to users of Grey- 
line Mark Ill Magnetic/Optical Projectors. This 
Head is complementary to the standard (100 mil.) 
Ekco-‘Sound’ Magnetic Sound Head and enables 
users to ‘‘overdub” two additional sound tracks 
to their original magnetic recordings. Present de- 
liveries te Ekco-‘Sound’ equipment users only .£21.0.0, 


ALSO AVAILABLE : 
VICTOR ‘GREYLINE’ Mark IV Magnetic/Optical 
Projector, designed to give high-quality reproduc- 
tion of either optical or magnetic sound tracks 
with 100 mil. head £263. With 25 mil. head £266, 
EKCO-*SOUND’ Magnetic Reproducer VS102, speci- 
ally designed to reproduce magnetic sound tracks 
with 100 mil. head for fitting to existing Victor 
projectors. £24,15.0. With 25 mil. head £27.15.0. 


All Victor/Ekco-‘Sound’ Magnesic|Optedt 
combinations can be supplied from stock. 


MAKE YOUR SILENT FILMS 
TALK WITH EKCO-‘SOUND’ 


E K COLE LTD (British Victor Division), 5 VIGO STREET, LONDON, W.!. REGent 7030/9 
. s a We use and recommend the Pyral process of magnetically striping film. 
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BANBURY 
Blinkhorn’s Ltd., 


5 South Bar, 
Banbury, Oxfordshire. 


BIRMINGHAM 


Birmingham Commercial 
Films Ltd., 

Camera House, 

Paradise Street, 
Birmingham, |, 
Warwickshire. 


Leonard Ellis Ltd. 
286 Gooch Street, 
Birmingham, 5, 
Warwickshire. 


BLACKBURN 
Holdings Fidelity Films, 
39-41 Mincing Lane, 
Blackburn, Lancashire. 


BLACKPOOL 


H. E. Howorth Ltd., 
6 The Strand, 
Blackpool, Lancashire. 


E.K. COLE LTD. 


BRITISH VICTOR DIVISION 


LIVERPOOL 
Ranelagh Cine Services Ltd., 


6 Bold Place, 
Liverpool, |, Lancashire. 


LONDON 

Camera Craft Ltd., 

38! Green Lanes, Palmers 
Green, London, N.13. 


Wallace Heaton, 
127 New Bond Street, 
London, W.1. 


Westminster Photographic 
Exchange Ltd., 

81 The Strand, 

London, W.C.2. 


Penrose (Cine) Ltd., 
69 Streatham Hill, 
London, S.W.2. 


MANCHESTER 

The National Film Agency 
Ltd., 

62-64 Victoria Street, 
Manchester, Lancs. 


BOLTON 

R. W. Proffitt Ltd., 
49-51 Knowsley Street, 
Bolton, Lancashire. 


BRADFORD 

Royal Sutcliffe Cine 
Equipments, 

55-57 Godwin Street, 
Bradford, Yorkshire. 


BRIGHTON 


John King Ltd., 
Film House, East Street, 
Brighton, Sussex. 


BRISTOL 

Leon Studios (Bristol) Ltd., 
28 The Arcade, Broadmead, 
Bristol, |, Gloucestershire. 
H, Salanson & Co. Ltd., 
17-18-19 Castle Mill Street, 
Bristol, |, Gloucestershire. 


CARDIFF 


Sound Film Services, 
27 Charles Street, 
Cardiff, Glamorgan. 


NEWCASTLE 

Turners (Newcastle-on- 
Tyne) Ltd., 

Camera House, Pink Lane, 
Newcastle-on-Tyne, 
Northumberland. 


NOTTINGHAM 
Carlton Cine Service, 
340 Carlton Hill, 
Nottingham. 

P, Heathcote Ltd., 
302 Radford Road, 
Nottingham. 


PLYMOUTH 

Plymouth Cine Service, 
20 Saltash Street, 
Plymouth, Devon, 


ROCHDALE 

Rochdale Photographic 
Stores, 

168 Spotiand Road, 
Rochdale, Lancashire. 
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DERBY 

Hurst & Wallis Ltd., 
22-23 Sadler Gate, 
Derby. 


HEREFORD 

The Wyeval Film Service, 
32 Broad Street, 
Hereford. 


HIGH WYCOMBE 

M. W. Keen Ltd., 

The Chantry Studio, 
Paul's Row, 

High Wycombe, Bucks. 


ILFORD 


Connaught Radio, 
Connaught Road, Iiford, 
Essex. 


LEEDS 

Pearson & Denham Ltd., 
6 Bond Street, 

Leeds, |, Yorkshire. 


have pleasure in announcing that demonstra- 
tions of all the equipment illustrated on 
the opposite page can be arranged by the 
following Cine Specialists. 


SALFORD 

Cinephoto Equipment Ltd., 
172 Chapel Street, 
Salford, 3, Lancashire. 


WOLVERHAMPTON 
M. R. Warner & Son Ltd., 


42 Chapel Ash, 
Wolverhampton, Staffs. 


YORK 
John Saville & Sons, 
4 Goodramgate, York. 


SCOTLAND 

Main Distributor : 
Precision Services Ltd., 

8 Hill Street, Edinburgh, 2 
Wm, Blackadder Ltd., 

4| Renfield Street, 
Glasgow, C.2. 


NORTHERN IRELAND 
Main Distributor : 

V. Leonard & Co., 

40-48 Berry Street, 
Belfast. 





There is an 


stam LAMP 


for 


|_ Gow PROJECTOR 


——aae”” 


Concentrated filaments which burn at a very high temperature 
ensure brilliant and extremely even screen illumination, which 

/ is maintained throughout the life of these Osram projector lamps. 
LEC. Details of the full range of Osram projector lamps are con- 
PRODUCT tained in Catalogue No. O0S2479, freely available on request. 


A 





THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 











Model 118 
8mm. £45.0.0 


vodel 19 ||| CINE PROJECTORS 


95mm. £53.0.0 of all makes 


Model 126 CINE SPARES AND ACCESSORIES 
16mm. £53.0.0 of every description 
REPAIR & MAINTENANCE SERVICE 
| Accredited Service Agents for 
G.B.—Bell & Howell 
and Debrie Equipment 


B.T.H. - Bolex - Kodak - Pathé 


~ Illustrated book- " 
let of | Dekko Simplex-Ampro & Specte Equipment 
cameras and All Photographic Supplies 
projectors sent 357 Oxford Road, Reading 
free on request, Tel. Reading 54746 


100 St. Aidates, Oxford 
Dekko Cameras, Ltd., Telford Way, E. Acton, W.3 Tel, Oxlord 3731 


























Used Cine Cameras Other Used Accessories 
16mm. Cine Kodak BB junior, {/1.9, case 4 — pvener double ended rewinder . 
9.5mm. Dekko (metal), f/2.5 f.f. ... 7? + rae remier single ended rewinder 
16mm. Ensign Auto Kinecam, ia 8,” "case, 6mm. rewinder 
ex. con. } £32 16mm. Ensign rewinder.. 
Pathe Lux, £/3.5, case, ete. : . £12 oa ended heavy duty Neumade 
Bell and Howell Viceroy, as brand new see 
(window display model only), {/2.5 £.. 16mm. and 8mm. flat bed double ended 
and thin. {/1.9_ .. £77 rewinder .. 
16mm. /9.5mm. ‘8mm. Premier splicer 
, 4in, L516 lens . 
Used Projectors — 100ft. Coronation films, new, each 
portster camera cases, as brand new 
ian. Moneta, yoni Cine Kodak Royal case, as brand new 


9.5mm. Specto 500 watt, perfect . New Accessories 
16mm. Victor Model 40B, as new SPECIAL—16mm. /8mm. L 

{ ; . Lytax splicer 
Pathe H 100 watt, ex. condition . 16mm. /9.5mm. /8mm, Ditmar splicer 
Pathe Gem, as new ... 9.5mm. Pathescope splicer 
Ampro Educational, 16mm. sound, perfect £135 16mm. /9.5mm. /8mm, Premier splicer 
Ditto, demonstration model, as brand new £149 16mm. /8mm, Premier splicer 

with precision scraper 


Used Screens Titlers 


40 x Win. Auto-box, silver £6 Brun ... 

40 x Win. tripod type, white a7 Cinecraft de luxe, all metal 
40 x Win. Auto-box, white S Vebro , 7 

£6 


@ecoeeeo © cece 


eococeceo 
ocoocece 


40 x Win. Celfix box, silver Gnome 

52 x 52in. Semi-Auto-box, silver . 

10ft. x 8ft. in box, side stretchers, white... £15 New V lewers 

7ft. tubular beaded . £12 8mm., 9.5mm, or 16mm. Haynor, complete 

7ft. ditto, excellent condition . a9 with rewind arms, each size... £14 15 © 
8mm. Zeiss Movikon 437 4 0 


8ft. in box, side stretchers, white. £9 
9ft. Auto-box, white, fair con... wo £9 16mm. Zeiss Movikon , 438 15 © 


9.5mm. ex-library films for sale in good condition 


M Reels at 20/- each : 
5033 The Rent Problem, 30587 Mixed G'rilla, 30158 Mickey's Taxi Cab, 30159 Pioneer Mickey, 30321 Stagestruck 


Donald, 30617 Steeplechase, 30618 Shanghaied, 30620 Barnyard Olympics, 30250 Blow Me Down, 30251 | Yam What 
1 Yam, 30349 Never Kick a Woman, 30369 Hyp-nut-tist, 30373 A Clean Shaven Man, 30375 The Adventures of Popeye, 
30281 Sock-a-bye Baby, 30253 Parade of the Wooden Soldiers, 30361 We Did It, 30364 Happy You and Merry Me, 
30368 No, No, a Thousand Times No, 30376 A Little Soap and Water, 30380 Not Now, 5065 The Two Cupids, XXX13 
Windsor Castle, Stratford-on-Avon, XX X09 Animals on Parade and Lullaby. 

SB Reels at 30/- each: 

746 Emerald of the East (2 reeis), 834 True Gold (2 reels), 839 The Malaysian Kris (2 reels), 840 In the Name of the 
Law (4 reels), 861 Strange Encounter (3 reels), 869 Motive for Murder (4 reels), 875 The Reign of Terror (4 reels), 
877 The Master of the Foundry (4 reels), 881 Drama of the Matterhorn (3 reels), 30054 White Hell of Pitz Palu, 30059 
Tommy Atkins (2 reels), 30076 The White Flame (3 reels), 30278 Fury Below (3 reels), 30324 The Edge of the World 
(4 reels), 30555 Alaskan Incident (4 reels), 30624 Swiss Family Robinson (3 reels), 30093 Walter Makes a Movie, 
30095 Walter's Paying Policy (2 reels), 30117 Walter the Prodigal, 30211 Walter Finds a Father, 766 Sporting Paul, 
815 Panic, 30202 A Man's Size Pet, 600 It’s a Gift, 821 Moonshine, 848 Our Pet the Baby, 747 The Little Folliers Girl 
(2 reels), 887 Master of the World (3 reels), 30047 Sunless Sunday, 30271 Chicken Cooped, 30494 Watch Your Left, 
30396 Outlook Very Black, 826 Felix is Hungry, 30110 Bonzo the Traveller, XXX01 Ferda the Ant, XXX02 Guignol 
and the Pirates, 30583 Battle of Centuries, 30645 Coronation Day, XXX10 Boxing Nursery, Ski Jumping, Danger Men 
at Play, XXX12 Round About, Funeral King George VI, Wing Span, XXX14 Artists and Models, Sporting Types, Cup 
Final 1952, XXX15 Animals Beauty Parlour, Lion and Mouse, 

Horse Sense, 30530 News Review of 1947. 


FILM HOUSE - EAST STREET - BRIGHTON ~- TEL. 25918-9 
AND LONDON 











ESTAB- 
LISHED 
in 
HUNTER ~ 


THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 10 0 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven 
Projector is a machine of outstanding 
performance at a price well below most 
others on the 9.5mm. market. Its 
streamline design, finished battleship 
grey, folds compactly, and the top spool 
arm, when closed and locked in position, 
acts as carrying handle. The illumination 
is by 100 watt lamp ; spare lamps are 
available. Universal Motor voltage 
200-250 A.C. or D.C. 


PRICE RETAIL ONLY £19 19 0 
INCLUSIVE OF ONE LAMP 
AND CARRYING CASE 


AND NOW THE NORIS 8mm. 
PROJECTORS 

100w. Model 

400w. Mode! 


Send for fully detailed BROCHURE 
37 BEDFORD ST.,STRAND, W.C.2 


Temple Bar 8858 


423 2 0 
£37 16 0 











FILM EXCHANGES 


Listed below are some of the more popular films 
available in exchange, but the list is by no means 
complete. We offer you a guaranteed exchange 
service—providing the film you require is in print 
and available for sale we guarantee to supply it in 
exchange for yours. If you require a used copy the 
exchange must be on a type for type basis, that is, 
comedy for comedy, cartoon for cartoon, interest 
for interest, etc., but you may change from one 
type of film to another if purchasing a new print. 
Select titles from below or from any package film 
distributors’ lists—Peak, Walton, G.B., Moviepaks, 
etc. The following films are available in 
16mm. Sound 16mm. Silent. 8mm. 

New print 4710 0 4610 0 4310 0 
Used print 4s 00 4400 4210 0 


Allowance for 


yourfilms £4 4 0 4310 0 a2oo0 


ABBOTT & COSTELLO COMEDIES 
Knights of the Bath, Fun on the Run, Midget Car Maniacs, 
Riot on Ice, High Flyers, Kitchen Mechanics, Oysters and 
Muscles, No Indians Please. 


CARTOONS 
Happy Scouts, Beachcombers, Brat Cat, Cheese Nappers, 
The Adventures of White Spot (2 reels), The Ant and 
the Elephant, Don Quixote, The Headless Horseman, 
Mary's Little Lamb, Sinbad the Sailor, Puss in Boots, 
Rollo the Squirrel, Little Black Sambo, The Big Bad Wolf, 
Jack and the Beanstalk, Simple Simon, Aladdin's Lamp. 


Western DRAMA 
GUN TOWN, WEST OF LARAMIE, Calgary Cowboy 
Stampede, Western Feud, Western Honour, Lawless 
Frontier, Ride 'em Cowboy, Prairie Justice. 


MUSICALS 
Texas Square Dance, Rhumba Congas, Gems of Song, 
Western Melodies, Let's Sing a Western Song, Count 
Basie and his Band, Song Festival, River Folk, Swing- 
onometry (2 reels), Piano Reflections, Tunes of the Times 
(2 reels), Melodies of the Moment (2 reels). 


TRAVEL & INTEREST 
Paris, Nature’s Playground, At the Circus, Paradise 
Island, Confirmation in Sweden, Hawaii, Malaya, Odd 
Hobbies, Pacific Skyway, Atlantic City, Bermuda Holiday, 
Escape to Canada, Azure Coast of Southern France, 
London. 

?.5mm. SOUND AND SILENT FILMS 
Select from the whole of the Pathescope Illustrated 
Film Catalogue. (Price 2s.) New silent prints £2 10s. 
used 32/6. Allowance for yours 26/6. New sound 
prints, as catalogue. Used to 2s. Allowance for yours 
£1 10s. per reel. All films available including Laurel 
and Hardy, Chaplins, Mickey Mouse and Popeye 
cartoons, etc, 

FILM LIBRARIES 

8mm., 16mm. silent. 16mm. sound. Separate cata- 
logues available price 1s. each. Hundreds of films 
available at reasonable hire rates. Dramas, comedies, 
cartoons, travel, interest. 

9.5mm. sound and silent Film Library. Select from 
whole of the Pathescope illustrated film catalogue 
price 2s. New releases added to the library every 
month, Full details in the Pathescope Monthly. 


SOUND and SILENT PROJECTORS. Pathescope, 
Bell & Howell, B.T.H., etc. H.P. and part exchanges 
available, 


KIRKHAM FILA SERVICE LTD 


lIl-1I5 WINWICK ROAD, WARRINGTON 











Why “HAYNORETTE” Mark IT? 


E say that the Haynorette is the 
World’s best Animated Cine Editor 
irrespective of price and its truly World- 
The best 


because it will not and cannot inflict upon 


wide success confirms this. 


your film even the slightest blemish. 
Your film travels almost horizontally ; 
no bends or kinks, with the emulsion 
upwards and above the exclusive film 


gate, which is scarcely touched. It is not 


dragged over or through, where a speck 


of dust between film and gate may cause 


a disaster. 


Price £15 


The hobbed sprocket and gears have a 
feather-like movement which follow the 
film at the slightest touch without 
straining the film perforations. Six-sided 
prism, not two or four, provides the same 
flickerless motion which you expect to 
find on projectors and this eliminates all 
errors of judgment. Brilliant plano con- 
vex optical screen and instant framing 
device. Above all, it’s quality built from 
quality materials ; built to last with the 
hallmark of pre-war craftsmanship. Ask 


your retailer for a demonstration today. 


15s. Od. 


Complete with board and rewind arms. 


Available for either 8mm., or 16mm. film. 


Write today for full details. 
HAYNOR LIMITED, 167 GREYHOUND RD., LONDON, W.6 











PELLING & 
CROSS: LTD 


The House for Good Cine Equipment 
offer you 


YOUR 8mm. OUTFIT FOR 1955 


C8 EUMIG P38 


Camera and _ Projector 


*% Electric battery Brilliant “‘car-headlamp” 
drive. | illumination. 

*& Constant speed 
governor 

*% Continuous run 
device. 

*% Provision for wide 
angle and telephot 
attachments 


+ 4 Coated, colour- 


Silent running. 


Automatic room-light 
control. 


400ft. spool 
capacity. 


Built-in transformer 


Compact design—modern 
corrected £/2.8 lens styling—elegant finish. 


£27.16 .6 £32.0.0 


Easy Hire Purchase Terms available. 


KkkkkkKk KKK RK Kaka 


BELL HOWELL - SPECTO 
GRUNDIG - CHRISTEN 


k for your inspection and choice 


PAILLARD BOLEX 
ZEISS - AMPRO 
All models in st 


PI III IIIA AAA AAA HAI A 
MICRON XXV 


The Cinema in a Suit-case 


Here is a compact, lightweight 16mm. sound projector, 


reasonably priced, and of really impressive performance. 


* Single case contains projector, amplifier, 
speaker and 12 x I4in. screen. Weight 391b. 


*% No external transformer required—the 
Micron uses a mains voltage 750w. lamp. 


*% Powerful 10 watts output gives really 
superb sound reproduction. 


*% Up-to-date design and elegant styling 
make this a most attractive machine. 


*% Guaranteed by Makers for 12 months. 
Demonstrations arranged Full details by return. 


£165 complete 





104 Baker St., London, W.1 


WELbeck 9682/3 
ACw/2/85 
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‘T CROYDON 


CINE EXCHANGE 
NEW PROJECTORS 


Pathe Ace, motor driven 

Pathe Gem, 9.5mm. 

Kodak 8-46 

Eumig 8, model P oa 
Bell Howel! 8mm. Screenmaster 
Bolex M8R 8mm. 

Specto Dual 9/16mm. 

Specto 9.5mm. Standard 

Specto 8mm., 500 watt 


USED PROJECTORS 


Kodak 845, asnew ns 0 

Kodak Home 8mm. iz os Ve 0 

Kodascope C, 16mm. . £14 0 0 

FILMS, ALL TYPES -- SCREENS 
EVERY CINE ACCESSORY 


48 SOUTH END - CROYDON 


Phone : Croydon 0236 
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“Meopta”’ 





rs] 
16mm. portable Editor 
complete with splicer, etc. and with counters 
for recording length of film and running times, 
silent or sound, of independent scenes and 
total length. 


inane naa ) 


W. F. DORMER LIMITED 


Florence Street London, N.W.4 
HENdon 8894 & 6738 














Stock Soiled 
Gin 


WITH OUR EASIEST OF EASY TERMS 
Danson, 16mm., sound, list £148... ...£110 0 
Ditmar, 8 /16mm., silent, list £85 .. £59 10 


0 
& ONLY a O/ DOWN 
Microphone, Lustraphone, list £7-17-6... €3 17 6 
Silver Screens, 7 x 5ift., list £14-5-0 ... 47 17 6 : 
35mm. Printer, list £9-9-0 we a Ss ap Tabs 
6 
0 
6 
6 


Splicer, 16mm.., list £6-6-0 ot oe an oe 

Soundmirror, t/recorder, list £85-0-0 ... £49 10 120 ONES) ee 

Nebro F /Gun, Mark Ii, list £7-10-0 — ae Phone CLI 56/5 

Purma F /Gun, list £2-6-5... wes ws ar 

Box Cameras, 1953 models. 334% off list price. 

Cinecraft Titler, list £7-17-6__... o« IS € Payment charges are only 1/- 

Crowtown Titler, list £6-10-0 ... ... €3 17 6 in the £ on the balance over 12 months 

but NO H.P. CHARGES will be made 

FOR MORE AND MORE BARGAINS for accounts settled in SIX MONTHS 
SEND FOR MY LIST 














NEW EQUIPMENT 
Cash Price Deposit 
£27 16 56/ 


8mm. Eumig Camera, f/2.8 lens a 6 
HEATHCOTE Tit CAMERA SHOP 8mm. Eumig Projector, f/1.6 lens oi ji 64 /- 
9 Haynorette Editor ope ons -» €12 
9.5mm. Noris projector ... c a 
300-302 RADFORD ROAD, NOTTINGHAM | | faste#Mowcmers 
na ’ Pathe Gem projector... os ae 
Pathe Pat camera _ ee abs 
8mm. Specto, 500w. d 
9.5mm. Specto, 500w. projector 
9.5mm. Specto Standard, 100w. 
16mm. Specto, 500w. projector £48 
G.B. B. & H. Sportster 605, sa 8mm. 
Cine mens ee » & 
Kodascope Eight-46 
OF BLACKBURN LTD Pathe Ace projector 
Sixon Exposure Meter 
Minirex tl Exposure Meter 


ON THE BEST OF TERMS EVO Exposure mater 


Weston Master I! 


Our Family Business delights in Personal Attention LET US QUOTE UNBEATABLE TERMS FOR ALL YOUR 
CINE REQUIREMENTS 























eeoaneoocecoocowoooeoe 


We strive to give a helpful friendly service, that 


—— SPECIAL OFFERS 

Brand New témm. Reels and Cans 

The New PATHE SON ap 400ft. : 3 /- complete 

9.5mm. Talkie and Silent 4 800ft. ba i 5 /- complete 

Projector brings you sound j 1,600fe. ... as 10 /- complete 

film projection at moderate 7\ 4 800ft. reels only fo 3/6 each 

cost. bs = peruse — ih. 1,600ft. reels only si 6/- each 

compact, in one unit, wit \ c 

speaker 95 aabrying case. . CARRIAGE PAID—QUANTITY REDUCTIONS 
400ft. cans at 2/- each or 18/- per dozen. CARRIAGE PAID 


For operation on A.C. 
We will take your present 600ft. cans at 2/6 each or 22/6 per dozen. CARRIAGE PAID. 


— 4 a Pre-Focus Projection Lamps (300w. 110v.) 
ance leavin 5 or a on eas New tin. Dalimeyer Projection Lenses 
monthi pes davon y ne - New Svan by Bags 34 x 37in., 19in. Zip 

Ah é Rewinders on State size required ., sage 
Government A ce tin. Dalimeyer lenses 
Or Cash Deposit... one oe eee Cine Screens 9ft. x 12ft. (carriage 5 /-) 
B.T.H. Sound Projector (Model SRB) . ; 
Ampro silent 16mm. Projector in transit case, 750w. 
Ampro sound /silent 16mm, Projector, 750 or 1,000w. 








@ Our convenient Easy Payment Terms with 
full Set of Lists will be sent quite free upon 
— Postal Enquiries to 120 FOREST ROAD, E.8. 

Personal Shoppers are invited to call at 


39-41, MINCING LANE ~-Te.44915 493 Kingsland Road, Dalston Junction 
for bargains in new and used equipment. 


B L AC 4 8 U R NM Open all day Saturday 



































T PRICES 
he novel construction of the Lumaplak Light- Picture Matt 


weight Screen enables erection to be performed - yt _— 
in a few seconds. It stands on its own feet on 32” x 24" 

‘ . 32” x 32° 
table or may be suspended from picture rail or 4 
hook. When not in use the stretchers fold behind }- Ang A 
top batten, roller clips to front of top batten and 48” x 48” 
the feet fold parallel to top batten. Screen may saline 
be stored in its cardboard box. 


bd 
oo 
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_— 
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@ FROM ALL GOOD CINE & PHOTO DEALERS 
Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD., LONDON W.1. 








SALANSON LTD 


‘‘BEST IN THE WEST’® 


USED CAMERAS ACCESSORIES 


Pathe Mode! H, variable speeds £29 15 Fade glasses a Sis 
Pathe de luxe, f 3 5, in case eee £17 10 Cine film stains, blue, orange, 
Dekko 9.5mm., £/1.9__... ... £15 15 
Dekko 9.5mm., f/2.5, in case ... £18 15 ocaetee, GreRe ... 
Bell & Howell 7O0DA, f/1.5 Cooke, 

2in. £/1.9 Dalimeyer, 3in. £/4 QUEEN TRAILERS 


Dallmeyer, Mayfair case ... £147 10 9.5mm. silent... “my bs 2 


NEW CAMERAS 9.5mm. sound... ee hea 6 
Specto 88, {/2.5 lens, var. speeds £37 0 16mm. sound, black and white £1 0 


Gevaert 8 {/1.9 fixed focus, 16mm. sound, technicolor ... £2 12 


variable speeds e ee Felt titling letters i ph 4 
Kodak 8-55, f/2.7 lens . .. 9 Felt titling numerals _... sb 2 
G.B. Bell & Howell Sportster, Film cement se hy we 2 

{/2.5 lens, zip case : ... £43 14 
Pathe 9.5mm. Model H, f/2.5 ... £26 10 
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The above prices include 
Postage extra postage 


19 NARROW WINE STREET, and 17, 18, 19 CASTLE MILL STREET, 
BRISTOL 1. Phone: 26185 
and Optic House, 119 QUEEN STREET, CARDIFF. Phone: 26030 
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6mm. CLEARANCE SALE 


SILENT AND SOUND FILMS 


both new and second-hand at greatly 
reduced prices. 


All stock, surplus to our require- 
ments must be cleared. Here is a 
great opportunity for all cine en- 
thusiasts. 


A large number of 16mm. spools and 
cans all sizes—new, shop-soiled, and 
second-hand offered at give-away 
prices. 

Send for particular lists required and enclose 
stamped addressed envelope. 

Our 16mm. silent and sound film 
libraries—second to none—offer to 
all prospective hirers an unrivalled 
selection of films at very keen 
rentals. Send for our catalogues 
Silent OR Sound. Price 2/- each. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 
Telephone : ViCtoria 5743 














CYRIL HOWE’S 


SCREEN SERVICE LTD 
St. James Parade - Bath 





ACCREDITED AGENTS FOR : G.B. BELL 
& HOWELL, PATHESCOPE, AMPRO, 
SPECTO, PAILLARD BOLEX, DEKKO, 
EUMIG, KODAK and most other makes of 
CINEMATOGRAPH EQUIPMENTS 





Also GRUNDIG, GAUMONT BRITISH, 
CLIFTON, RETALKER, and other makes of 
TAPE RECORDERS 
for 
HIGH FIDELITY & OFFICE RECORDING 





LARGE SELECTION OF SECOND-HAND 
PROJECTORS 





Hire Purchase Terms Available 











CINE SNIPS vo 


IT’S CINE AND GOOD—WE HAVE IT 
CAN GET A ‘GOOD DEAL’ AT HOARE’S 


THE BELL & HOWELL 252 


Tre attractive modern design in the Bell & Howell 8mm. 252 
cine camera is combined with a simplicity of operation. The 
top of the camera is confined to a large optical viewfinder showing 
the view life size. Apertures with click stops are set independently 
from the lens which is a f/2.3 Universal Focus Super Comat. Speed 
is set at 16 f.p.s. with single exposure device which is invaluable for 
titling. While filming a red band moves along 

the footage scale. Good movies are extremely 

simple with the 252 and when you look at the 

price of £33 with case at £3 it is a good buy. 


EKUMIG PS PROJECTOR ma 


Fitted with inexpensive 12 volt, 100 watt lamp, giving 
screen brilliance equal to that of average 300 watt 
projector. With 400ft. spool arms, coated f/1.6 lens, 


simple threading and pilot lamp socket. 
Price £32 0 O 


Carrying case £4 0 0 LA Mh 





Agents for: Ampro, Debrie, Dekko, G.B. 


+ Bell and Howell, Kodak, Paillard Bolex, +d 





Victor, Specto and Pathescope. 








A unit within the organisation of Lancaster & Thorpe Ltd. 


HOARE’S 


THE SPOT $3 


DERBY 


Telephone 44760 











INITIMAR 
D U O -2 projectors 


at the price of one! 


8/16 
or 
9.5/16 

mm. 
THE ONLY 
PROJECTOR 

with 
BUILT-IN 


@ INSTANTANEOUS CHANGE OF SIZE 
@ REVERSE PROJECTION MOVEMENT 
@ STILL PICTURE ON ANY FRAME 


Two projectors combined in one with no loose parts 
to be misiaid and incorporating the latest refinements. 


ACTINA “EASILOAD” SPOOLS 


WITH FINGER GRIPS 


in hard aluminium, reinforced with ribs combining 
strength with lightness—and easiest loading. 

The cans incorporate a HUMIDOR device. 

200fc., 8mm., spools 3/- ; cans 2/9. 

400fc., 8, 9.5, and 16mm. spools 4/3 ; cans 3/9. 

300ft., 8mm., spools 4/3 ; cans 3/9. 

1,000fc., 16mm., stee! spools 10/6; cans 7/6, etc. 

Also up to 400ft. capacity and at the same prices 


“‘TRANSFLEX” SPOOLS AND CANS 


indistortable, transparent, light, plastic (400ft. and 200ft.) 


ACTINA 


10 Dane Street, High toiporn, London, W.C.1 
CHAncery 7566/7 











E.G. TURNER 


SCREEN MAKER 











CATALOGUE ON APPLICATION 
43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel : LARkswood 1061 /2 














WALTON HOME MOVIES 
for 
NINE-FIVERS ! 


Special Announcement 


We now have available over 100 titles in 9.5mm. 
more then 60 of which are in KODACHROME 
COLOUR. High quality, up-to-date Silent Films—- 
to suit all tastes. Cartoons, Circus, Adule Party 
Films, European Travel Films, Thrill-a-Second 
Series, Pageantry, etc. 














The following is a selection only of our 100ft. series : 
—— in italics in B/W only, others in Colour or B/W.) 

cing Dare-Devils, Water Speed, Motor-Cycle Maniacs, 
Stock Car Racing, SPEED CRAZY (London-Brighton TV 
Film), It’s the Circus Pts. 1 and 2, Aladdin and His 
Lamp, Ant and Elephant, Beauty at the Bath 
(Abbott and Costello), Cabarets de Paris, Midnight 
in Paris, Sights of Paris, Rome, Barcelona, 
Lucerne, Interlaken, French Riviera, Brussels, 
—— the Colour, Royal Homecoming, etc. 
Prices : 9.5mm. (100ft.). Colour £6 B/W 30/- each 

(16mm. and 6mm. versions also available) 
Ask your dealer today for details, or write, enclosing 
S.A.E. for our new catalogue 


WALTON FILMS are obtainable from ali Cine Dealers 
or direct from : 


WALTON SOUND AND FILM SERVICES 


282 KENSINGTON HIGH ST., LONDON, W.14 
WEStern 9905 


Enjoy the added thrill of 9.5mm. COLOUR on YOUR 
Home Movie Screen 








BARGAINS IN BRIEF 


CHARGE FOR ADVERTISEMENTS IN THIS 
SECTION 7d. PER WORD (7/- MIN.). BOX 
NUMBER 1/- EXTRA. PREPAYABLE. COPY 
DATE FOR NEXT ISSUE: 28th JANUARY. 


ALL COMMUNICATIONS TO THE ADVERTISEMENT 
MANAGER, A.C.W., 46-47 CHANCERY LANE, LONDON, 
W.C.2. 


FOR SALE 


Films and Film Libraries 

16mm, Silent Films for Sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh ae Putney, S.W.15. 
16mm. Sound Films for hire, sal exchange or pur- 
chased—in perfect condition only. “nop value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. 

The Films You Want are bound to be in the Wallace 
Heaton Library. Every size, every subject covered. The 
most up-to-date in the country. Moderate rates of hire. 
Send for catalogues. State size. 127 New Bond Street, 


on, 4% 
16mm. Sound Films for hire, sale or exchange. Lists 
free. S.A.E. to Kempstonian Film Service, 8 Stanley 
Street, Kempston, Beds. 
All Popular Films and equipment sold. Film Services, 
151A Fhigh Street, Slough. 
“The Borough of St. Ives, Cornwall” 100ft. 16mm. 
black and white £2 2s., 100ft. 16mm. Kodachrome 
£6 10s., 50ft. 8mm. black and white £1 7s. 10d., 50ft. 
8mm. Kodachrome £3 6s. (postage 6d.). Available from 
Leddra, Photographic Dealer, St. Ives. 
16mm. Soun ms for sale from 5/- each. Enormous 
selections of 9.5mm. and 16mm. sound and silent films 
for sale or exchange. Free lists. United 16mm. Film 
Distributors, Film House, Cox Street, Coventry. 
16mm. Sound Films for hire extraordinarily cheap. 
3 Ellison Road, Sidcup. S.A.E. 
3-D 16mm. films for sale or hire. Colour or B/W. S.A.E. 
Errick’s, Hallfield Road, Bradford 1. 
16mm. Sound Films for sale, hire and exchange. 
Free lists available. R. Sarson, 5 Brampton Avenue, 
Leicester. Phone 87164. 





9.5mm. Film Hire Service, latest films. Convenient 
— Lists 3d. Waylands, 219 Longley Road, Tooting, 
on. 
9.5mm. Silent Hire. 1/6 per reel for sprocket machines 
only. 24d. stamp for catalogue. Home Entertainments, 
2 Bourne Road, Gravesend. 
Film Exchange Service. 9.5mm. 16mm. Sound/silent 
films for sale. 81 Denmark Road, Gloucester. 
Bargain. 16mm. Sound National Anthem, 12/-, call 
or — details. S.A.E. Hasdell, 22 Derby Road, Ports- 
mou 
8mm. Colour Silent, 16mm. films, sound and silent. 
State uirements. BM/Glitter, Monomark House, 
London, W.C.1. 
Up To e185 Offered for first-class colour 16mm. shorts 
100-200ft. scenic, revues, cabarets, under-water 8 . 
etc. Ori or negs. also wanted 35mm. musi 
soundhead, Baby Arc and low rev. generator approx. 
35v. 28/40 am Write. Box 666. 
For Sale. 9.5mm. sound and silent library. Est. over 
20 years. Can be run from any district. Particulars. 


Box 667. 
Two’s Company, 16mm. £1/16/0, _— Aili. The 
famous Grasshopper Group film. nth other amateur 
and nature titles. Also colour slides ¢ Carlin Enter- 
prise, 23 Western Avenue, W ant 
A New Travel Series. No. 1 “ Medhane™ No, 2 “Pem- 
brokeshire”, No. 3 “Essex’’, each film’ 12 minutes. 
Narrator Frank Phillips. 16mm. sound £7. 16mm. 
silent £6. 8mm. silent £3 5s. Caledonian News Review, 
52 Dugdale Hill Lane, Potters Bar, Middlesex. 
9.5mm. Sound Hire, from 1/9 reel, two nights’ hire. 
Lists free. G.F.S., 76 Kilburn Lane, Dewsbury 
8mm., 16mm., Hal Roach, Chaplin one reel comedies 
for sale or exchange. Darby, “Gables”, Edward Road, 
Blackheath, 1 
Cameras and Le 
9.5mm. Pathe} Hf £/2.5 coated. 
condition. £18 0.n.o. 
Paillard Bolex stereo attachment for H16 cine camera 
and Bell & Howell 16mm. projector. Complete outfit as 
supplied, including 12 pairs polarised glasses. Cost about 
£150, will accept £120 or nearest offer. H. Fairley, 
83 Leith Street, Edinburgh 1. 
Camera—Ensign Autokinecam model 6. Cinar f/1.5, 
filter, leather case, £35. 17 High House Drive, The 
Lickey, Rednal, near Birmingham. 


Hardly used. Mint 
Box 646. 








16mm. REVERSAL FILM 
Ex-Govt. surplus. 12 rolls x 25ft. in sealed tin 
16mm. NEGATIVE FILM 
As above... 12 rolls x 25ft. in sealed tin 7/6 
(post extra, 1 /-) 
NORMAN E. FIELDS 


Edge’’, Ringwood Road, 
Phone : 


12/6 


Ferndown, 


‘Forest 
Do e Ferndown 837 











CIA AV ATV ATV 
BRUN 
de-luxe 
CINE TITLER 


The titier is all 
metal, finished in 
black shrivel en- 
| ee ai tc a amel, adjustable 
to all cine cameras. Has won approval in all parts of the 
world, both for price and quality. Easy to use and if 
are used, one gets professional 
£7 10s. Od. 


our prepared ‘‘cels’’ 
ticles. Complete with a set of ‘‘CELS” 
BRUN EDUCATIONAL FILMS LTD. 


15 Prestwich Street :: Burnley :: Tel. 4340 
aw ad ad ae ad ad ad Ad Ae Ad ad ad a ad 








YOUR : FIRST - CHOICE 
For PROJECTOR 
And CINE CAMERA 


R epairs .. . and all spare parts 


BELTS ‘ LAMPS * SPOOLS * CANS ° ETC. 
THIS MONTH'S BARGAIN 
EUMIG P86, new 
SPECTO 9. ame second- hand 

P. Terms available 


P.D.A.— OPEN ALL DAY SATURDAY — P.R.A.G. 





432 0 0 
é1 17 10 








GEORGE BERNARD @& CO. 
24 Victoria Road Ruislip Middlesex « 


8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES *CoNtoNF wes 








1107 








AVAILABLE 
200 WATT LAMP 


SUPER Sm. 
PROJEKCTOR 


with special new cooling system. This machine meets 
the needs of the more discriminating user. Plankar f /1.6 
25mm. lens and refinements not found in machines at 


Complete inde AMAZING 3 & 
luxe fibre carry- VALUE GNS. 


ing case. 
9.5mm. Projector the established 8mm. Projector. Has al! the refine- 
favourite. Takes films up to 400ft., ments of the 9.5mm. plus Plankar 
100 watt lamp. Complete in de luxe f/1.6 25mm. lens, Specially designed 
fibre carrying case. for 8mm. users. Complete in de luxe 
Retail price . 19 gns. fibre carrying case. 
Retail price 7 , 22 gns. 
Senior Slide Projector . 
(illustrated). 250 watt lamp, REDUCED IN PRICE 
f /2.9 Plankar lens. Complete 
with slide carrier and film 
strip carrier Now only 
19 gms. Case 37/6 
extra 
Junior Model 
which satisfies the 
popular market 


SOLE IMPORTERS 150 watt lamp, 
{/3.5 lens. Com- 


LUMINOS LTD. Fas ak ae 
45 BELSIZE LANE, HAMPSTEAD, es cas OE ee Phone : 
LONDON, N.W.3 Primrose 1652 





CAMPKINS of CAMBRIDGE NEW YEAR BARGAINS 


CINE CAMERAS Second-hand equipment = Gage’ approval against 
cas 


Bolex C8, focusing, 8 £55 13 
Dekko 110, 8mm 16 Bolex G916, 500w., 400ft. spool arms, 
Viceroy 8mm., turret with 2 lenses resistance, fitted case, perfect... £4410 0 
The Viceroy can be s ed body only, or Ampro Premier 20, 16mm. sound, 750w. 
complete with one, two or three lenses lamp, speaker, transformer and leads, as 
Sportster 8mm., {/2.5 inter., 4 speeds brand new 
Eumig 8mm., {/2.8 Bell & Howell 442A, ‘16mm. ‘sound, 750w., 
speaker, transformer and leads, good 


Eumig 8mm., f/1.9, builc-in meter 
Bell & Howell 8mm. 252. (/2.3 working order, bargain 


Kodak Magazine 8mm., {/1.9 foc 
Kodak $/H 16mm. BB. f/1.9 foc., 50fe. 
Kodak S/H 16mm. K 1.9 foc., 50 /100ft. 
Pathe Pat S/H 9.5mm 











A MATCHED PAIR 

a igh eet * nd camera, {/2.8 coated 

ugon fixed focus, battery operated, 
no ay AY a te 0% extremely well made 
acne ons apeie Eumig P8 8mm. projector, 12v.,100w., 25mm. 
PROJECTORS coated projector lens, 400ft. reel arms, 
Specto 8mm., 500 watt £39 15 table lamp socket ... sas pa | 0 
Eumig 8mm., P8 £32 0 
Bolex 8mm. , M&R £68 0 
B. & H. 8mm., 500 ware £57 0 


owooooooaa 





Specto 9.5mm., 30v., 100w., perfect cond. £25 0 
G.B. tubular projection stand, as new . £4 0 
2hin. {/1.5 Dallmeyer Maxtite for Bolex G. £5 : 

0 


coco 





9.5mm, Silent and Sound Library now 
stam Grom Ne, ¢ fess Creonent Pathe hes 9.5mm., complete, good condition £4 
opere . 16mm. Haynor animated viewer, good cond. £4 


SEND STAMP FOR LATEST LIST 


Specto 9.5mm., 100 ware P 
Specto 9.5mm., 500 wact CONFIDENTIAL SELF-FINANCED H.P. SERVICE 


Specto 16mm. , 500 ware 
G.B. 613H, 750 watt, 1¢ : 
=> HAYHURST'S 
Moviscop 8mm. Viewer 


Moviscop Zeiss 16mm. Viewer ‘ 
Haynorette Viewers, 8n 9.5mm., 16mm. £15 15 NORTHERN CAMERA EXCHANGE LU? 


PROMPT ATTENTION TO POSTAL ORDERS 
ASE DEPOSIT 1/10th PART EXCHAN 
FERS PUREHASE © . “shrreees 56 MANCHESTER ROAD, NELSON, LANCS 





CAMPKINS CAMERA SHOPS ° 
{ and 11 ROSE CRESCENT, CAMBRIDGE Te!.2999 Phone: NELSON 1652 


and for personal shoppers our newest establishment 
P. Camera Shop, 12a Kings Parade, Cambridge BEST IN THE NORTH WEST 


























Bell Howell 16mm. 70DA turret head camera. Positive 
viewfinder. Equal to latest 70DL. Single picture device. 
Hand crank. Rewind. Motor. Wollensak lin. f/1.9 lens, 
3in. Dallmeyer f/4 lens, new Taylor Hobson f/2.5 wide 
angle lens. 7 speeds. Built-in coupled range finder 
Leather case. Perfect condition. £125. Richards, 60 
The Ridgeway, London, E.4. Silverthorn 1686. 
Taylor Hobson l}in. projection lens f/1.8 for 16mm. 
Dekko, etc. Hallsworth, 1 Southampton Street, Farn- 
borough, Hants. 
Annual Stocktaking Sale—29th January to 12th 
February, 1955. Send 14d. stamp for sale list. Second- 
hand and shop-soiled bargains in cine cameras, pro- 
jectors, screens, accessories and in “‘still’’ cameras 
Morland Braithwaite Ltd., Moseley Cine-Centre, 103 
Alcester Road, Moseley Village, Birmingham 13. Phone 
——_ 2211. (Plenty of parking space for cars in road 
opposite.) 
ine Lenses: 2in., 24in., 3in., 4in. and 6in., all in 
Kodak mounts. Adapters available for Magazine and 
Special Kodaks, also Bolex, Bell Howell, Ensign, etc. 
Box 673. 
G.B. Bell Howell Autoload turret model one year old, 
£90 inc. case. Would exchange with H16. Box 6 76. 
16mm. American Stewart-Warner Hollywood model, 
4 speeds, 100ft. spools, finder incorporating single foot 
counter, in addition to normal footage dial. f/3.5 fixed 
focus bayonet fitting. In new condition. £23. Box 679. 
16mm. Kodak Royal Magazine camera. f/1.9 Ektar lens 
and case. New October 1954. 10 Kodachrome magazines. 
Cost £137, accept £100 or camera and case £85. Box 680. 


Projectors 

Scotland’s Leading Cine Specialists, Specto pro- 
jectors. All models in stock, Pathescope Ace, Bolex, M8R 
Eumig P8, G.B. Bell & Howell, etc., etc. Cine cameras— 
all best makes. Screens, reels, cans, splicers, film stock. 
Everything for the cine enthusiast. By return postal 





uaranteed. Leith Cine Centre, 
55-57 Trafalgar Lane, Leith, Edinburgh 6 (off Trafalgar 
Street, Ferry Road). Phone 35304. 

World-famous Ampro Sound Projectors supplied. 
Brochure. Film Services, 151A High Street, Slough 
Bell Howell 621 with 6ft. and 3ft. screens, Decca player, 
folding stand and accessories, all new condition, £200 
Leonard Rapkin, ‘“Franstone’’, Queens Road, South 
Benfleet, Essex. 

Ampro Stylist—Astyl. 
Spare lamp 750 watt., mains A.C. 


service. Satisfaction 


Excellent condition. Splicer, 
transformer, £110. 
Box 664. 
Specto 16mm. 300 watts, films, 900ft. arms, 2in. lens, 
perfect throughout, £25. Specto 9.5mm. 100 watts, 
films, brand new condition, £27. Grant, 3 Spath Lane, 
Handforth, Cheshire. 
G.B. L516 sound/silent projector, six months guarantee 
3 complete £65. Arman, 28 Ripley Road, Swindon, 
ilts. 
Specto 8mm. Four months old, £30. 
Phone Leighton-on-Sea, Essex 76323. 
G.B. L516. Not ex W.D. Nice machine in very good 
condition. Goodman 12in. speaker, and complete set 
are valves and lamp. Two lenses Dallmeyer bloomed. 
fy 75 0.n.0. —- Forge, Wilmington, Sussex. 
B.T.H. (S.R.B.) in perfect order, £45. Boyle, Station 
Road, Uphall, W. Lothian. 
Projectors, etc. Clearance Sale. B. & H. 621, dem. only. 
Full guarantee, complete and perfect £195. Following all 
s/h. 9.5mm. Keystone £8. 16mm. Kodak £8. Cameras 
8mm. Eumig £14. Kodak 8-45 £20. 9.5mm. Coronet £6. 
Miller de luxe f/1.5, 3 speeds £25. Lenses. Proj. from £3 
Camera, 3in. telephoto £10. Films. 9.5mm. sound, 
cartoons, musicals, dramas, all perfect. Outdated film 
8mm. and 16mm. W. and Kodachrome. Still 
enlargements from cine frames. Dubbing from tape to 
disc. Send list your requirements. Soundtrack, 149a 
Leigh Road, Leigh-on-Sea, Essex. Tel. Leigh 74752. 


Changing sound 








MARE YOUR FILAS MUSICAL TALKIES 


with the Cinesmith Sound System which 
incorporates the GRUNDIG tape recorder 
and with the Cinesmith Synchroniser gives 
spot on sound to any 8, 9.5 or 16mm. films 
with any make of post war projector. 
Supplied with TK9 complete from £91 
or with TK819 from £121 
Send your projector to our works now for 
synchronising. Any new make of projector 
supplied fitted for recorded synchronous 
sound, Stamp please full details. 


CINESMITH PRODUCTS 
Regent Street, Barnsley. Phone 4445 


The Merseyside Cine Centre ———, 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 


REWINDS, FILM LIBRARY, 
in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES —— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone - - - ~- ~~ Waterloo 3/23 and 3904 














NEW! 
“CINE 


maw rw ooo [TET LES 


indestructible white plastic letters you can use again and 
again by interchanging. Sizes jin., 7ein., fin. Make 
our own beautiful tities and save. Build up a set 
rom 2s. 3d.adozen. Figures available. 


KENNETT PRICE MARKERS 
55 EASTGATE STREET :: WINCHESTER 

















GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE £79 CASH 


a7 66 © UeEnr ene Te HASEINS OS 4 " A 
- at 1 
Our G.B. L516 Sound A ee are now sup eo 
in brand new carrying cases (No extra). 
allowance on your old equipment. 
Hire Sound Programme at 30/- 


Silent Film Service Lists 6d. 
LAUREL CINE EXCHANGE 
6274 Bath Road, Cranford, Middlesex 
"Phone : HAYES 0742 

2d. bus ride from Hounslow West. 














Sale—Morland Braithwaite’s Annual Stocktaking 
Sale commences 29th January, 1955. Genuine bargains. 
Send 14d. stamp for list. Moseley Village, Birmingham 13. 
The Ipswich Cine Specialists. Main G.B. Bell & 
Howell Sales and Service Agents for over 20 years. Full 
range of projectors and accessories in stock, including 
Arc Model 609. Film Libraries. Over 1,000 reels for the 
exclusive use of our customers Robinsons Cine Service, 
Purdis Croft, Bucklesham Road, Ipswich. Phone 78665. 
Private car parking 

Bell and Howell 621 
First class condition. £145 
Southall, Middlesex 
Victor 40 complete, 


ompact model. Used 50 hours. 
Dearing, 29A The Broadway, 


verhauled £70. Another, with new 
magnetic recording attachment £120. G.B. B. & H. 621 
Compact with 12in. cabinet speaker £145; model 602 
with case, transformer, £42 sofil Minor £45. Magne- 
graph Recorder £40. Many other bargains. Sound-Fi 
od 27 Charles Street, Cardiff. Tel. 25715. 
8mm., 200w., as new. Spare lamp, nearest £24. 
po Croft Road, Torquay 
G.B,. 601, 2in. Taylor t—~ 2hin. Dalimeyer. Screen 
8ft. x 6ft. Proj. stand, rewind, etc. Complete outfit £145. 
Canterbury 2513 
For Sale. G.B. Bell 
model 621. Perfect condition 
to magnetic. Price £170 or near offer. 
Ripon, Yorks. 
Projectors and Accessories at Bargain Prices. 
16mm. Ampro (sound) model UA in first class condition 
complete £70. B.T.H. (model S.R.B.) complete £45. 
Large stocks of projection lamps (pre-focus, etc.), screens, 
cine reels, etc., etc., considerably below list prices. Call 
or send for details. It pays to buy Direct (H.P. terms 
available). Direct Photographic Supply Co., 2 Harrow 
— (Cnr.) Edgware Road, London, W.2. PADdington 
81. 


Howell 16mm. sound projector 
Reason for sale, changing 
Dodds, Masham, 





Complete Outfits 
16mm. Zeiss Movikon, coupled lin. f/1.4 Sonnar, f/4 
3in. tele., supplementaries, filters, cable release, backwind, 
7 e etc., case, condition excellent. Bell & Howell 138 
sound/silent projector suitcase model, transformer, spools. 
Garrard 78 r.p.m. turntable. Few back A.C.W. £250 
the lot or offers. Box 670. 
Complete Outfit for Sale. 16mm. Bell & Howell 
triple turret, 3 lenses 25mm. f/1.5 w.a., lin. f/1.9 Berthiot, 
4in. £/5.5 Ross telephoto. B.T.H. s/s projector 16mm. 
Transformer and speaker. Approx. 5,000ft. s/s films, 
spools, lamps, splicer - a 6 p.m. T. R. Challis, 
16 Adelaide Gdns., li Hth. 
Accessories 
To Clear approximately 1,000 1,600ft. and 500 400ft. 
reels and cans all used but in fair condition £50 the lot. 
G. E. Layte & Company, The Highway, Beaconsfield. 
Tel. No. 644. 
Scanrite Sound Unit for 9.5mm. Specto, 4 watt ampli- 
fier, less speaker, excellent. £15, offers considered. 
Leakey, 15A Albert Road, Weston-S-Mare. 
Keystone 16mm. Cine Tripod, Weston exposure 
meter, film winder, bargain price £40. Box 665. 
Free |—“‘The End’’, orders 10/- upwards. Personal 
“Medici” 16mm. titles from 8d.; 9.5mm. 6d. An- 
nouncements. “‘Censor Certificates”. Effects. Box 668. 
Fitted Case for Kodak Special, taking extra magazine, 
rod lenses, filters, sundries, a — 100ft. magazine, 
Reflex focuser, with 35 - £70). 
‘K. S. lens adapters, with finders an. » £7 10s. 
each mf 
Filmscreens for Sale. Complete models with cases 
white or silver 36in. by 27in. £2. 46in. by 36in. f2. 
60in. by 45in. £4/15/0, 6ft. by 4ft. 6in. £6, etc. Also plai 
roller wall screens all sizes from 24in. by 18in. at 10/-. 
Also screen material white-silver-glass beaded. Also 
35mm. filmstrips and 16mm. films. C. W. Sparkes, 69 
Fortis Green, N.2. 








P. J. NONSTOP 


Uninterrupted showing 
up to 2} hours. Silent 
in operation. Automatic 
rewind. Adaptable for 
any machine. 


P. J. CINE-LEAK film 
amplifier for increased 
output at highest quality. 


P. J. EQUIPMENTS LTD. 
The Ampro Specialists 

3 ONSLOW STREET 

GUILDFORD Tel. 4801 





‘‘*A BEAUTY’? 


Change over to the lightest, slimmest, ideal 16mm. 
Ensign Simplex magazine camera, finest Ross Xpress 
{/1.9, interchangeable, twin speeds, single picture, 50ft., 
automatic self-inclusion device for any desired footage. 
Discard that heavy camera NOW. Slips in the overcoat. 
U.S.A. made. Limited supply. Write now. Beauty. £65 
5/6 Weekly—Join our Happy Band—who buy 
ims for own library, or any accessory, meters, 
telephotos, spare lamps, cells, etc. Send 5 /6 today. 
@ Constant speed motors for Son, conversions, 
etc., ball-bearing, super sound purity . 47 7 0 
e. Super Light U.S.A. lenses. More Light, 7 


o Fit home curtains automatic open-ciose, screen 
behind. Chromium motors 200-250v., yo 


@ Spare 16mm. Mags., 50ft. Own load cheap 12 6 
@ Snip—t ,600fc. spools, soiled. 4 for £1. post 1/6 


E. GORSE 86 ACCRINGTON ROAD 


BLACKBURN 








MID-CHES 
Film Library 


8mm., 9.5mm., and témm. SILENT LIBRARY 


ist ° 
1émm. SOUND LIBRARY List 1/- 
Ex Library Films for Sale 





ALL CINE & PHOTOGRAPHIC 
SUPPLIES IN STOCK FOR 
CASH & EASY PAYMENTS 





NEW and SECOND-HAND PROJECTORS 
IN STOCK 
8.T.H. PROJECTOR SERVICE 


4 HIGH ST., Grams & Phone Northwich 





NORTHWICH, Ches. 2506 
SS 











THE 110ft. 16mm. STAINLESS STEEL 


eTODD TANKe 


1S AGAIN AVAILABLE AT £55 
Complete Outfit with motor and drying rack 
£75 

—— Delivery 6 to 8 weeks 
Perspex Models : 33ft. 9.5mm., 
lémm., 33ft., £10 0 0 55ft., 
(net prices for direct orders) 
Motor, £810 0 With Baseboard, £11 


Further details on request from 


MICROFILMS LTD. 


ST. ANDREWS STREET - DUNDEE 


a 80 
41415 0 














Kodachrome 8mm. daylight 24 rolls expiry date carly 
1956. Owner giving up. 26/1 per roll. Box 678. 


WANTED 

Films and Film Libraries 

Wanted for cash or exchange, 8mm., 9.5mm., 16mm. 
films. Cine cameras, projectors, cine accessories, etc. 
Hayes, 37 Warden Avenue, Romford, Essex. 
Wanted. 8mm. Silent Film of Spanish 
School of Vienna, for private showing. 
Good Price Paid for 8mm. “We're in the Na 
a condition. x 674. 

meras and Lenses 

S95 ilecam Cameras, Projectors, Films. Full 
details to F.L.E.S. 314 Garratt Lane, London, S.W.18. 
Projectors 

We will take your Projector and e ¢ generous allow- 
ance in part exchange for New Victor Ekco-Sound 
Magnetic projector. Holdings of Blackburn Ltd., 29-41 
Mincing Lane, B burn. 
Aged Pensioners’ Club secks G.B. L516 or Carpenter 
rojector, fair condition and price. B.M./D.G.Y.L., 

don, W.C.1 

Recorders 

Grundig Wanted in part exchange for Paillard L8, 
Yvar f/2.8 focusing, case, near perfect. Boland, 170 
Frant Road, Thornton Heath. 

Exchanges 
Exchange 16mm. Kodak Special camera for new 
G.B. 622 projector. Box 671. 
Exchange Bell Howell Showmaster, 100 watt, silent, 
latest model, or 601 sound projector for Bolex H16 
Filterslot with or without lenses. Box 672. 


MISCELLANEOUS 

Switzerland with a cine camera. Personally conducted 

party to Weggis/Interlaken in June for 15 days. Further 

= articulars on application. Apply Miss Preston, 83 
elfield Road, West Ewell, Surrey. 

Photogra hic Auction No. 9. Wimborne Auction 

Rooms, 9th February, 1955. Details from Welch & Lock, 

Wimborne, Dorset. Catalogues (when ready) 1/-. 

Processing Services 

Microfilms Ltd., St. Andrew’s Street, Dundee—see 

advertisement on page 1110 

Cine Film Processing. All makes and sizes B. & W. 

Details free. See Repair Services. Howells, Enfield. 

Repair Services 

Exposure Meter a are the speciality of G. H. 

Bennet, 41 Southend , Grays, Essex. 


uitation 
x 675. 
Now’”’. 


Camera and Projector Repairs, overhauls, modifica- 
tions. Estimates free. Howells, 23 Holtwhite Avenue, 
Enfield, Middx. ENField 5665. 


Books and Magazines 
American Magazines. One year Movie Makers 35/- ; 
Home Movies 35/-; American Cinematographer 28/6, 
specimen copies 3/6 each; U.S. Camera 53/6; Photo; 
raphy (U.S. Edition) 35/-. Specimen copies "4/- eac 
Free booklet quoting others. Willen Ltd. (Dept. 18), 
101 Fleet Street, London, E.C.4. : 
Convert your projector for d film! Practical 
Sound Conversion for Amateurs 5/-; Adapting 200B 3/- ; 
Build Your Own Projector 12/6 ; Converting the Kodascope 
3/6. Cineluxe, 1725A London Road, Leigh-on-Sea, Essex. 
Private owner has various issues A.C.W. for sale from 
May 1948. Price 6d. each. Brownes, Great Colman St., 
Ipswich. 
Improve Your by yng Read Miniature Camera 
wes Newsagent 1/3, or 46/47 Chancery Lane, London, 
For Contemporary Photogra a, = Mons pet Camera 
wos. Newsagent 1/3, or 46/47 Chancery Lane, London, 
World, New Photos, fine writing. Miniature Camera 
Newsagent 1/3, or 46/47 Chancery Lane, London, 


Ali F Photo dealers and professional photographers should 
subscribe to the trade monthly Photographic Trade Bulletin. 
One year 15/-, 2 years 25/-. imen copy free on receipt 
§ sede card, Published at 46/47 7 Chancery Lane, London, 
Back Numbers of PSC American Photo magazines 
for sale Cre ephy, S. Camera, Modern Photography, 
etc.) 2/- each with order. Box 682. 
American Cine Magazines. 
American Ciemapimeste 32/-; 
Worid 36/-; Home Movies 35/-; 
Send 14d. stamp for magazine price list. 


Situations Vacant 

All advertisements under this heading are, where applicable, 

subject to the Notification of Vacancies Order 1952 with 
articular reference to Article 3 thereof. 

Sales Assistant. Sound recording studio. Good 

opportunity for bright, intelligent youth. 5 day week. 
rite stating age, education, etc. Box 677. 


For Sale 

Bell and Howell Academy 16mm. sound projector just 
overhauled, complete with spares and screen, £100 or 
near offer. Box 681. 





One year’s subscription 
Bolex Re eporter 25/-; Film 
Movie Makers 35/-. 
Box 683 











SELLING ? 


THE BEST CASH BUYERS 


CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


69 STREATHAM HILL, LONDON, S.W.2 
Phones : Tulse Hill 5602 /3 


9.5mm, SILENT FILM HIRE 
Friday to Monday ... a sos: ew 4/8 
” ” ’” eee eve ee M. 1/- 
WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 
Il Haldane Road, East Ham, London, E.6 
Phone : GRA 5429 





% GRUNDIG TAPE RECORDERS 
Stenorette, as above, 25 mins. continuous running, 
weight 12 Ib. 35 gns. 
@ Mode! TK9, 850ft. spools, 14 hrs. recording. 
Mike extra 94/6... 466 5 0 
* Micron XXV, 16mm. sound projector, 750 watt 
lamp, 10 watt sound output. Very portable, with 
desk 12in. x 14in. screen ... se . 4165 0 0 
*% Sawyer Viewmaster, 3-D viewer 29 |- 
Reels extra 5 /- 


Midiand Camera Co. Ltd. 
106 GRANBY ST., LEICESTER 











Phone 65242 /3 two lines 





16MM. x FILMS yx 8M. 
% SALES AND EXCHANGE 


Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 


Southampton Tel. : 57709 
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CINEFACTS 
2G sive: 


THE CINE CAMERA AND HOW TO 
USE IT By R. H. Bomback 


Each book 48 pages 
illustrated 74” x5’ 


CINE FILM AND HOW TO EXPOSE 
IT By R. H. Bomback 


FAMILY MOVIES OUTDOORS 
By R. H. Alder 


TRAVEL WITH A CINE CAMERA 
By R. H. Alder 


FILMING INDOORS 
By Denys Davis 


EDITING AND TITLING 
By John Croydon 


THE MOVIE PROJECTOR 
By R. H. Bomback 


HOME MOVIE SHOWS 
By R. H. Alder 


Ready Shortly : 


MAKING A MOVIE 
By R. H. Alder 


CINE STEREO FOR AMATEURS 
By C. Leslie Thomson 


HANDBOOK OF 


AMATEUR 
CINEMATOGRAPHY 


This big book constitutes 
Volume One of the Cine- 
facts series (Titles 1 to 8 
listed above). Strongly 
bound in cloth together 
with index and list of con- 
tents, this is an essential 
book for the cine amateur. 
Price 25/- (post 1/-). 


Send three 24d. stamps for new comprehensive 
photo and cine book catalogue, ready shortly. 


FOUNTAIN PRESS 
46-47 CHANCERY LANE 
LONDON, W.C.2 





€ 








OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment. 
10% deposit and only 5% interest on a 12 
months’ purchase. 

An example of an 18 months’ purchase : 

Cine camera or projector. 

CASH PRICE 

Less deposit of 2/- in £ (10%) 


Pius interest for 18 months (74%) 

1 
Making 18 monthly payments of ... £2 8 
Payments may be made into any local bank. 
Write for leaflet containing full details to: 
A. G. oe S. 


83 Washway . 
Tel. : 4 8222 }neng lines) 














VISITORS’ LONDON and BONNIE SCOTLAND 
8mm, and 16mm. colour films 


also 
Sports Coaching Loop Films 
Crater Six-way Plug 24s. 6d 
Free catalogue and ‘‘Loop films for the Amateur 
Cine Man”’ available from Dept. CW 


wii “ieee FILMS 
$3 


SCOTTISH 
LASGOW 


EAGLESHAM 





EXPOSURE METERS 

PHOTO-ELECTRIC, CINE MODEL 
In leather case, Metrovick. A fortunate purchase from 
the Ministry enables us to offer these new meters at 
the low price of £4 17s. 6d 
Also available are Projection Lamps. Prefocus, 115 volts, 
750 watts 25/- each. Projection Lenses 65 and 75mm. 
for G.B. L516 Projectors 65/- each. All new. 

WILCO ELECTRONICS (DEPT. CW) 
204 LOWER ADDISCOMBE ROAD, CROYDON 








16mm. SOUND 
Charges & Quality 
UNBEATABLE 


Cat. and Mem, Forrn FREE on request 


Young Folk’s Film Library 


10 Woodbourne Rd., New Mills, Stockport 
Telephone : New Mills 3193 














CINEPHOTO 
Kquipment Lid. 


Sales and Service Agents for Victor and Ekco- 
Sound 16mm. Equipment 
The Victor 16mm. projector Mk. IV.. .£263 0 0 
(The Mk. IV-A, with 25 mil head for double- 
perforated film) rm 00 
The Ekco-Sound Magnetic Reproducer ; 
VS102, with 100 mil head .. £42415 0 
VS102A, with 25 mil head . . 22715 0 
The Pathe Gem 9.5mm. stone peepee, 
12v. 100w. lamp pane ‘ . 43710 0 
Pathe Pat cine camera.. ... £1310 0 
Cinephoto Fading Solution, per hoz. 3s. 6d. p. & p. 6d. 
Film Libraries, 8mm., 9. 5mm., 16mm. Sound A Silent. 
(Personal callers only) 


172 CHAPEL ST., SALFORD 3, MANCHESTER 
BLAckfriars 6287 

















THE ORIGINAL MODELCRAFT 


@ FADING GLASS 5/6, Post 10d. 
FOR PERFECT FADES WHILE FILMING 
Also COLOUR SLIDE 10/6, Post 1/6 
FLOODS SCREEN WITH CHANGING 
COLOURS DURING PROJECTION 


Trade Enquiries Invited. From dealers or direct 


G. B. DUN, 1 Upland Road, Northampton 





wm KODACHROME 
mm. DUPLICATING 
From correctly exposed originals only 
Per 50 feet 45/- Cash with Order 
COLOUR-TECHNIQUE 
284 PINE GARDENS 


EASTCOTE - RUISLIP - MIDDX. 
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17th SCOTTISH AMATEUR 
FILM FESTIVAL 


COSMO CINEMA 
Sunday, 20th March 1955 


ONLY THE BEST 


STUDIO CINEMA 
23rd and 24th March 


SIX CLASSES 
Entry Forms from 
DIRECTOR, SCOTTISH FILM COUNCIL 
16/17 WOODSIDE TERRACE, GLASGOW C.3 


NEW RELEASES NOW AVAILABLE 


John Wayne in Texas Terror, Trail Beyond, etc. Laurel and 

Hardy Comedies : Bohemian Girl, Pack up Your Troubles and 

Pardon Us. And many more in our great Library of films 

Full Programme from £1, Send for our Catalogue price 1 /- 

(16mm.) and 6d. (9.5mm.). MOBILE CINEMA SERVICE 

Films bought, sold or exchanged. PROJECTORS Ali mokes 
supplied, bought, exchanged, repaired. 











OLDBURY 
1214 


137 VICARAGE RD “LANGLEY 
Near BIRMINGHAM - PHONE : BROADWELL 








METEOR 
Film Services 


We offer to all owners of PAX, VOX, and SON 
9.5mm. Sound Projectors a first-class Library 
of Titles specially selected ‘for their enter- 
tainment value and good sound at week-end 
rentals from 2/- per reel, together with a 
good selection of 9.5mm. silent classics, all 
with S.B. titles added, and many Walton 
9.5mm. Colour Films. 

Silent films hired to Sprocket fed machines only. 

Stamp for Catalogue. 





Bargains in Second-hand Projectors : 
Pathe 9.5mm. Super Vox, 400w.... £45 0 
Pathe 9.5mm. Vox, 200w.... ... £40 0 
Pathe 9.5mm. Son Choice of 

several from £47 10 
Dual 9.5/16mm. Specto, 500, mint £44 0 
Dual 9.5/16mm Bolex, 250w. ... £23 10 
B. & H. 8mm. 606, 400w., mint... £48 0 
Kodak 8-30 ee ... £10 10 


PLEASE NOTE NEW ADDRESS 
12 Central Road, Worcester Park, Surrey 
Tel. Derwent 2171 Open all day Saturdays 

















THE SERVICE AGENTS 


MERSEYSIDE 


All makes of Cameras and Projectors 
OVERHAULED AND REPAIRED 


@ BELL & HOWELL 
@ VICTOR 


@ AMPRO 
@ GEBESCOPE 


SOUNDMIRROR 
TAPE RECORDERS 


16mm. SOUND FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROYal 3006 








Ay Synchronisation Success for YOU! 
A) EXCEPTIONAL RESULTS ACHIEVED WITH THE 





~ (CELSONI C\ 


HIGH-FIDELITY 
Magnetic 





Registered 


Send NOW for details of the tremendous 
advantages Celsonic will give when linked 
with your type of projector 


[7 TAPE RECORDER 


Superimposes speech on top of music and 
records sound effects with unequalled high- 
fidelity. 3,280fc. give 85 minutes of uninter- 
rupted playback, this beats all records! 


CHORAL CONCERT 
RECORDED 


‘In years to come, Bradford Festival Choral 
Society will be able to recall vividly the carol 
concert they gave at St. George's Hall on 
Saturday—for the event was recorded on 
‘tape’ by the Bradford firm of Excel Sound 
Services Ltd.’’——Yorkshire Observer. 


EXCEL SOUND SERVICES LTD  [Dept. W] 
Celsonic Works, Garfield Ave., Bradford 8, Yorkshire 


Tel. Bradford 45027 
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202 HIGH HOLBORN, W.C.1 
R. G. LEWIS LT CHANCERY 2916-7-8-9 


If it’s CINE and GOOD — it’s at ‘202’ BRANCHES in STRAND and SHREWSBURY 





STEVO MOVISCOP 

R OLLE R S C R FE FE N S For a de-luxe editor and rewind board, the Zeiss Ikon Moviscop will 

adorn any cine outfit. Animated projection takes place on a darkened 

Now establishing themselves as favourites these 24 x 34 screen and the film is freely suspended to safeguard against 

high quality matt white and beaded screens have premature wear and tear. The reels on the board are suitably geared 

a unique way of stretching the projection surface for high speed rewinding ; Full demonstration of the Moviscop can 

The arms fit into grooves in the upper frame and always be obtained at ‘202’. 8mm. , £37 4 0 
stretching is continued until the right tension is 


secured. There are no screws and bolts to con- 
tend with: erecting a Stevo roller screen takes 
a matter of seconds. 
Size. Beaded White 
40in. x Win. £4 9 6 £3 6 0 


40in. x 40in. £5 5 @6 £317 6 
48in. x 40in. £6 7 6 £415 0 


Introduced recently with a mains voltage 
lamp of 750w. for use on 110-250v. this 
G.B. Bell & Howell projector is one of the 
top few 16mm. models The compactness 
and workmanship embodied in all G.B.’s 
projectors is of the highest order 800ft 
The R. G. Lewis hire 
purchase system is a 
perfectly simple af- 
fair and offers every Fan cooled 
safeguard to the cus- 

The 
tomer Our low 
charges are not con- 
cealed in the monthly mains voltage lamp of 500w. for operatior 
payments but clearl) on 110-250v. No resistance is needed 


and lucidly stated on thereby giving a lighter and smaller projector 
the terms laid out 


. . i 
with the proposal Fan cooled, it takes 400ft. arms and i 
form The whole finished in attractive grey crinkle enamel 
system is flexible and Being entirely gear driven the running of the 
terms can be adjusted 603H is hardl 
fo suit particular 
requirements Four kinds of 16mm. film can be used or 


the recording G.B. Bell & Howell projector 


G.B. BELL & HOWELL 613H silent double perforated, standard optical 
track ; half striped single perforated, and full 


reels provide an hour's continuous show and 
speed control is between 12 and 32 f.p.s 


famous ali gear driven 8mm. Screen 
master is alternatively obtainable with a 


y audible 


striped single perforated The magnetic 


C l N E T R I P O D S sound track can be played back at 16 or 24 


7 
Bell & Howell King, with pan and tilt f.p.s. and immediate switching can be made £352 
head for 16mm. cameras £33 0 0 from magnetic to optical track. Recording 
Linhof Profile III £32 0 0 errors can be immediately corrected This 
Schiansky Profile I, with pan and tilt 
head £17 19 1 
Schiansky Profile Il £17 18 8 bristles with modern features 
> pad fo P > » 
Pan and tilt head for Schiansky Her . A famous 8mm., 500w. projector with built- 
Paillard Bolex £28 19 9 in resistance, pilot light, powered rewind 
Pullin—short centre pillar £12 15 0O reverse, still picture, separate lamp switch, 
side plug, variable light control, 800ft 


N E- W | 6mm e A M E R A S detachablearms,f /1.16lens, etc. are all builton 


this attractively finished and sturdy machine 
16mm. G.B. Bell & Howell Autoload 603T, SOft This Eumig 8mm. projector for operation 
magazine loading, two lens turret, {/1.9 T.T.H n AC./D.« 
16, 24, 32, 48, 64 f.p.s., still picture, continuous venie 
run, etc £107 6 8 machine that we implicitly recommend it 
16mm. G.B. Bell & Howell Autoload 603T as above from ‘202 
with f 1.4 T.T.H £123 6 8 
l6mm. G.B. Bell & Howell Autoload, as a ve with 
single interchangeable f /1.9 T.T.H. lens £90 0 O model P8 which gives a_ performance 
er - Me & Howell Autoload, as above with altogether out of proportion to its size 
fil lens £106 0 0 C 
ompactness in the Eumig P8 is supreme 
16mm. Paillard Bolex H16 three lens turret, 26mm , S — 
1.9 Kern Paillard Pizar, 8, 16, 24, 32, 64 f.p.s., 
still picture, continuous run, forward and reverse, intensity 12v. 100w. lamp gives more than 
cable release, visible and audible frame counter, adequate illumination. The 40ft. arms fold 
etc £152 7 6 
into the body, one side is hinged to expose 
16mm. Paillard Bolex H16, as above with 25mm . . — 
1.5 Switar £172 5 0 the internal fitments for maintenance and 
16mm. Paillard Bolex H16 as ‘above with 25mm a built-in carrying handle makes the P8 an 
f /1.4 Switar oe P . £190 16 @ easily portable projector 


YOURS FROM ‘$202? ‘si hventtschas: 


payment terms 


unique projector for every projection need 


mains is such a dependable 


A marvellous Eumig 8mm. projector is the 


and all parts are easily accessible. A high 





a 


Bo 4 


You might call this a screen’s eye view of the Bolex 
M.8.R. You can clearly see the f/1.6 coated lens, with 
a focal length of 20mm. to give you a picture 3ft. wide 
at a throw of only 134ft. It’s a brilliant picture too, 
thanks to the M.8.R.’s 500 watt projection lamp and 
special optical system. And amazingly steady. 

That is because the M.8.R. has an entirely new ultra- 
rapid claw mechanism which brings down each picture 
in a flash and holds it motionless in front of the pro- 
jection lamp. 

The new type film guides above and below the lens make 
threading so unbelievably simple that it can easily be 
done in the dark, although, of course, the M.8.R.’s 
single operating switch, which simultaneously switches 
the projection lamp and motor off and a table lamp on, 
makes this quite unnecessary. 

M.8.R. is full of important and exclusive features. The 
upper spool arm for instance folds down to form a 
carrying handle. The front feet are independently 
adjustable. The... sorry, but there just isn’t room to 
list them all. 

The thing to do is to write for descriptive literature or, 
better still, see an M.8.R. in action at your Bolex dealers. 


BOLEX 


( 
f 


settee eeenest 


& 


Swiss precision 
8mm. Cine Projector 


Sole U.K. Wholesale Distributors 
CINEX LTD., 9/10 North Audley Street, London, W.1 
Grosvenor 6546 





